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BOOKING OFFICES’ AGENCY FEE 
OBJECTIVE OF FEDERAL INQUIRY? 





Impression in Vaudeville Federal Trade Commission Bearing 
Down Heavily Upon That Point. Hearing Adjourned 


Until Commission’s Call. 


Government’s 


Witnesses Still to Be Called. Hearing 
Also Attempts to Hold Up 
Conspiracy Allegation. 





With the undated adjournment of 
the Federal Trade Commission hearing 
against the Vaudeville Managers’ Pro- 
tective Association and others, last 
Friday in New York, the impression 
was left among the vaudevillians, not 
active White Rate, that the inquiry 
seemed to bear down most heavily up- 
on the reason for vaudeville booking 
agencies charging artists five per cent. 
commission. Many seemed to think 
this was the prime objective of the 
inquiry. 

The adjournment was taken subject 
to reconvening upon the call of the 
Commission. While there is no posi- 
tive data when that will be, the at- 
torneys in the action vouchsafed 
March 3, as the next date. The coun- 
sel for the Commission, led by its chief, 
John Walsh, were called away accord- 
ing to report to other pending investi- 
gations. One or two who were at the 
hearings ventured to say that the im- 
quiry might resume Feb. 17 or 24th, but 
no one expressed an opinion as to the 
next date or appeared to base it upon 
anything tangible. Some thought the 
testimony taken at the hearings of 
last week, from Monday to Friday, was 
to be dissected by the Federal Trade 
Commissioners who would pass upon 
its value, but this sounded ‘like a lay- 
man’s views. 

The White Rats in continual at- 
tendance at the hearing hesitatingly 
spoke of the lack of public interest as 
witnessed by the inattention given the 
hearings by the New York dailies. 
Some said public interest would quick- 
en when “wounded soldiers and women 
testified.” The ignoring of the pto- 
ceedings by the dailies may have also 
surprised the members of the Com- 
mission in New York. Through the 
nroceedings being an investigation of 
“theatrical” conditions with “actors” 
intvotved, a combination the daily press 
customarily flies to in their columns, 
‘t may have been believed the hearings 
in New York would attract public at- 
tention. The reverse happened. The 


happen 


tcstimony was technical and dry, in- 
teresting only to those who could un- 
derstand it. Much of the testimony 
became tiresome to even those who 
were familiar with the circumstances 
brought out. A reporter from a daily, 
after listening. to the testimony one 
day for a couple of hours, said during 
recess, “When is anything going to 
here worth printing?” and 


CO-OPERATIVE PRODUCING. 


The proposed combine of producing 
interests that Edgar MacGregor is 


/yplanning, given publicity in last week’s 


Varigety, has started a discussion along 
Broadway regarding the possibility of 
co-operative producing in the very 
near future whereby the author, actor, 
scenic painter and the stage producer 
will share in the profits with the pro- 
cucing manager. The arguments re- 
garding the feasibility of the scheme 
are pro and con. m 

The MacGregor plan does not in- 
clude any co-operative arrangement 
as far as the general company is con- 
cerned, but it does include the author, 
producing stage-manager and scenic 
artist. 

There have been a number of co- 
operative schemes tried in the past, 
hut the majority met with ill success. 
This was because whenever a com- 
imonwealth plan was evolved by a 
manager it was usually because of his 
bankroll being short and the piece 
staggering along on its last legs. 

The only scheme pointed to with any 
signs of a permanent success is that 
under which the Society of American 





INVESTIGATION REPORTS 


VARIETY, in its weekly editicns, will publish the daily officia! 
report, verbatim, of the hearings before the Federal Trade Com- 
mission in New York City, in the matter of the Vaudeville 
Managers’ Protective Association and others. 

The verbatim report for Feb. 5th appears on pages 24 to 34 


in this issue. 











thereupon left the Woolworth building, 
net returning subsequently. 
Considerable attention during the 
hearings was given to the matter of 
a booking agency, organized to pro- 
vide programs for the theatres. In 
most cases the owners of the*theatres 
are interested in the booking office 
that charges acts a five per cent. fee 
to book through it; in addition to an- 
cther fee of five per cent., more or 
less and seldom less, paid by the act 
to its booking representative. In the 
testimony of the treasurer of the 
Vaudeville Collection Agency, it was 
brought out that representatives of 
artists booked through the Keith of- 
fice had paid the Collection Agency 
fees for collection, up to 50 per cent. 
of the amount the agents claimed, or 
two and one half per cent. of the five 
rer cent. the agents charged, and 
which with the other five per cent 
paid the booking office, was deducted 
from the salary of the act by the 
theatre it appeared in. The ¢xcep- 


(Continued on page 24) 


Singers has been operating at the 
Park Theatre. Originally the company 
went into the house for five weeks, 
row they are in their 28th week at the 
house and last week played to almost 
$15,000 in seven performances with a 
revival of “Robin Hood.” ~The Sat- 
urday matinee with a $2.50 top scale 
got something over $2,600 with three 
rows at the front of the orchestra out 
and about 200 standees at the back 
of the house. 


The Society makes a contract with 
the singers, and whatever the profits 
are go toward a Society fund which 
declares a dividend and all the mem- 
bers share. 

It is possible that some sort of a 
plan along these lines may be worked 
out by small co-operative companies 
and if it does it will mean the return 
of the actor-manager with the big 
hocking cembinations having to fight 
the free lance producers for attrac- 
tions. 





The real fun ace. CHAS. ALTHOFF. 


AUTHOR CHARGES CONSPIRACY. 


Samuel Shipman has asked the Dis- 
trict Attorney to make an investiga- 
tion of what he alleges is a conspiracy 
to discredit him as the author with 
John B. Hymer of the play “East Is 
West.” 

Mr. Shipman bases his claims on a 
letter written to the editor of “Snappy 
Stories” by Ben Orkow, in which the 
writer is alleged to have stated the 
play was taken from one of the stories 
the magazine published entitled “The 
Song of the Sing Sing Girl” by Thos. 
Grant Springer. 

It was said the District Attorney has 
summoned Orkow to his office to in- 
vestigate the claims Shipman made, 
The latter stated that Orkow only 
wrote the letter after it had beén sug- 
gested to him by certain -other per- 
sons (the names of whom were also 
given to the prosecutor) Shipman for- 
merly was associated with. 


THURSTON’S WORLD’S RECORD. 


Thurston, the Magician, claims the 
record of the biggest week’s business 
ever done by a magician in a theatre 
i any part of the. world. 

The record was made by Thurston 
at the Detroit opera house, Detroit, 
for the week ending Feb. 1, with the 
gross receipts amounting to $12,605.75. 


MUSIC TRADE AT HIGH TIDE. 


The general reports of the present 
conditions among the wholesalers of 
popular music, is reflected in the state- 
ment made by Louis Bernstein, of 
Shapiro, Bernstein & Co. 

Mr. Bernstein said that January of 
this year was the biggest month in 
point of sales his firm has had sine 
it embarked in the business. . 


STRAUSS IN ON HIP LEASE. 
Cleveland, Feb. 11. 


It became known here this week 
that Frank V. Strauss, the New York 
program publisher, is the interested 
party with Walter Rosenberg in the 
innexing of the Hippodrome lease. Mrs, 
Strauss, wife of the publisher, owns 
considerable Cleveland real. estate. 

The Keith interests announced last 
week that a new vaudeville house will 
be built in the center of the city. 








Shuberts After Marilynn Miller. 
Chicago, Feb. 11. 
The Shuberts are reported in nego- 
tiation with Marilynn Miller, following 
the close of her present engagement 
with Ziegfeld’s “Follies.” Miss Miller 
is said to have as! ed Zicofeld for $1,000 
weekly next Sséason 
$600. Ziegfeld “stole” the young wo- 
man away from the Shubherts, just 
prior to her joining the “Follies.” 


She now receives’ 
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LONDON MANAGER IN NEW YORK: 
NOTHING FOR HIM TO DO AT HOME. 





Andre Charlot Takes 


Holiday 


Looking Over American 


Attractions. London Theatre Press Prevents Expan- 


sion Over There in Legitimate. 


Thinking of 


Producing Our Sketches in England 
To Kill Time. 





Andre Charlot, the London manager, 
arrived in New York Tuesday on the 
Carmania, accompanied by his wife. 
His last visit to America was six years 
ago. He is not here primarily to se- 
cure the English rights to American 
plays, but for a vacation. He expects 
to remain for about a month. Mr. 
Charlot said: 

“T have four shows running in Lon- 
don at the present time, ‘Buzz Buzz’ 
at the Vaudeville, where I present lit- 
tle revues; ‘Tails Up’ at the Comedy, 
which is a different type of musical 
entertainment, and ‘The Officers’ Mess’ 
at the Prince’s, a musical comedy that 
was slated by the press, but the public 
seems to like it. 

“At the Prince of Wales’s, I am run- 
ning ‘Fair and Warmer’ in association 
with Sir Alfred Butt. I have on hand 
several other plays, but there are no 
theatres to be had in London at the 
present time, due to the enormous 
prosperity in the theatrical business. 

“T have a musical comedy by Cuvil- 
lier which I may produce in America. 
On my arrival here I found a cable 
from Gilbert Miller signifying his de- 
sire to join me in its presentation in 
New York. 

“T shall look about for anything good 
that presents itself in the way of 
talent and would even contract for 
any plays that meet my fancy provided 
there was no limitation as to date of 
production. This I consider necessary 
owing to the impossibility of securing 
legitimate theatres in London. 

“As I cannot expand in the legitimate 
field I may make arrangements to se- 
cure the English rights to some Amer- 
ican sketches and produce them on the 
other side with native talent. 

“IT am in no rush to do business and 
it I do not transact anything at all 
I shall not feel keenly disappointed.” 


SERVICE ARTISTS PREFERRED. 
London, Feb. 11. 
Charles Gulliver, of the Sullivan Cir- 
cuit, has suggested that discharged 
variety artists be given preferential 
treatment by booking managers in fill- 
ing vacancies. 


POOR SHOWS HIT. 
London, Feb. 11. 

The tube and railway strikes, com- 
bined with fog and snow, have created 
a slump in the theatres. 

The poor shows have dropped from 
30 to 50 per cent., excepting the few 
musical successes, “Chu Chin Chow,” 
“Hullo America,” “Going Up,” and 
“Maid of the Mountains,” whose tak- 
ings were unaffected owing to advance 
bookings. 

COLD IN PARIS. 
Paris, Feb. 11. 

The weather here is extremely cold 
and business is fair during the week, 
with capacity Sundays. 


Pasquier Goes Under Operation. 
Paris, Feb. 11. 
French booking 
trouble, 


Georges Pasquier, 
agent, operated on tor liver 
is progressing tavorably. 

Bernhardt Pestponee Appearance. 

Paris, Feb. 11. 

Sarah Bernhardt, previously an 
nounced by organizers of the Rostand 
matinee at the Theatre Athenee Feb. 
7, did not appear, preferring to re- 


Paris reappearance on the 
occasion of a matinee at her own the- 
atre later. 


. 1 
serve net 


ACTORS’ MEMORIAL SERVICE. 
London, Feb. 11 


\n actors’ memorial service will be 
held at Westminster Abbey in mem 
ory Of professionals who have fallen 
in the war. 

\ thousand seats have been reserved 


for relatives of the fallen and mem- 
bers of the 


profe ssion. 


TICKET SPECS’ LIBERALITY. 
London, Feb. 11. 
At a special meeting of “Babes in the 
Wood” at Drury Lane, Feb. 6, all the 
seats in the house were presented to 
V. A. D. nurses by Keith, Prowse & 
Co., the ticket speculators. 


“CAESAR’S WIFE” AT ROYALTY. 


London, Feb. 11. 
Somerset Maugham’s new plav, 
“Caesar’s Wife,” is in rehearsal for im- 
mediate production at the Royalty by 
Vedernne & Eadie, starring Fay Comp- 
ton and Aubrey Smith. 


BASIL SYDNEY AS ROMEO. 
London, Feb. 11. 
Doris Keane has placed in rehearsal 
her production of “Romeo and Juliet.” 
Basil Sydney will play Romeo. 
Later Miss Keane will 
Knoblock’s “Tiger, Tiger.” 








produce 





ALICE BELLMORE DIES. 
' London, Feb. 11 


\lice Bellmore, variety artist, wife 
of John Mack (Ferguson and Mack), 
died Feb. 2 after a long illness. She 
was 29 years old. 


CHEVALIER IN “HULLO.” 
London, Feb. 11. 

Maurice Chevalier has _ succeeded 
Owen Nhres in “Hullo America” at the 
Palace and has additional scenes with 
Elsie Janis. 

Chevalier is also the central figure 
im a new fistic comedy bit and has a 
new song. which met with a hearty re- 
ception. 

BELFAST DARK. 
London, Feb. 11. 

Owing to strikes all the theatres and 
kinemas in Belfast and the gas works 
and electrical stations are closed. 

The city is in darkness. 


“SHANGHAI” TRAVELING. 
London, Feb. 11. 
“Shanghai” commenced a tour at the 
Court, Liverpool, with its original ef- 
fects and Miss Selhurst and Joe Night- 
ingale in their original ‘parts. 








London Wigmaker After Business. 
Paris, Feb. 11. 
Willy Clarkson, of London, is here 
booking wig orders with the stars of 
future productions. 





Largely Brothers Reviving Act. 
London, Feb. 11. 
The Largelv Brothers, after. three 
vears in the navy, expect shortly to 
revive their variety act 
Wentley Returns to the Halls. 
London, Feb. 11. 
\V. Wentley, “The White Highland- 
er,” arrived from France Feb. 2 and 
opened at the Hackney Empire Feb. 3. 





HARRY BURNS’ OWN AGENCY. 
London, Feb, 11. 

Harry Burns, late of Edelsten & 
Burns, who has been demobilized, has 
opened a theatrical, variety and pro- 
ductions agency, at Coventry House, 
Coventry street, London. 

Leon Pollock, formerly Albert de 
Courville’s general executive and a 
dramatic author, will assume charge of 
the production department. 


FORCED INTO THE HALLS. 
London, Feb. 11. 

Irene Vanbrugh will tour in Sir J. M. 
Rarrie’s “Half an Hour” in vaudeville 
and Hilda Trevelyan in “The Old Lady 
Shows Her Medals.” 

Neither star can secure a London 
theatre for legitimate productions, 
though Miss Vanbrugh has A. W. Pi- 
nero’s new play ready. 


“KINGS AND QUEENS” FOR US. 
London, Feb. 11. 
Charles Frohman, Inc., will make an 
immediate New York production of 
Rudolf Besier’s “Kings and Queens,” 
with an important American woman 
star. 
This was almost the last Grover 
Alexander production, in which Marie 
Lohr made a great personal success. 


BOUHELIER PLAY POOR. 
Paris, Feb. 11. 

A new piece, “Woman’s Life,” by St. 
George Bouhelier, produced at the 
Odeon Feb. 8, went very poorly. 

It is unworthy of the Odeon and re- 
sembles a romantic cinematograph 
drama with sensational scenic effects, 
including a shipwreck, indifferently 
mounted. 


LADY WYNDHAM BACK ON STAGE. 


.ondon, Feb. 
Lady Wyndham (Mary Moore) aie 
an early return to the stage at the Cri- 
terion in a new farce. 


ENGLISH FASHION SKIT. 
London, Feb. 11. 

At the Victoria Palace, Helen Ray- 
mond presented a sketch by Margaret 
Mayo entitled “Being Fitted,” wearing 
six elaborate costumes, designed to 
anticipate the coming fashions. 

She is supported by Cyril Griffiths 
and Dorothy Lane. 


LONDON SUBURBAN STOCKS 


London 

There is a plan on foot for the re- 
organization of a number of London 
suburban theatres for the establish- 
ment of a chain of stock companies 
with regular interchange of companies. 








New London Daily in April. 
London, Feb. 11. 
The new London daily, the Herald, 
will make its appearance in April. 
Herbert Farjeon, late of the Era, will 
be the dramatic critic. 


English “Damaged Goods” Film. 
London, Feb. 11. 
A contract has been signed between 
). Berrfard Fagin and the British Co- 
lonial Films, Ltd., for the filming of 
the authorized version of Brieux’s 
“Damaged Goods.” 


“Freedom of Seas” on Tour. 
London, Feb. 11. 

“The Freedom of the Seas,” with- 
drawn from the Haymarket Feb. 8, 
commences a tour at the King’s, Ham- 
mersmith, Feb. 17, with the original 
company, including Dennis Eadie and 
Marion Lorne. 


Boxing at Holborn Stadium. 
London, Feb. 11. 
Charles B. Cochran is opening the 
Holborn Stadium as a boxing resort 
Feb. 27. 
Secking Martin Harvey for Films. 
London, Feb. 11. 
The London Film Co. is negotiating 
with Martin Harvey for the star’s ap- 
pearance in feature pictures. 








IN PARIS. 


. Doris. Thayer, formerly with -Zieg- 
feld’s “Follies,” appeared with the 


Iiear-We-Are unit at the Palais de 
Glace in the Y. M. C. A. vaudeville 
show. The unit is composed of Hal 
Crane, Clara Robinewitz, F. Barrett- 
Carmen, Fred Truesdell, Muriel Tan- 
nehill. The Y. M. C. A. has arranged 
to bring the 82nd Division Musical 
Comedy troupe to Paris, to play its 
“Toot Sweet” comedy, written by 
James F. Hanley, the American. The 
female travesty roles are held by 
clever female impersonators. 

The order is going around that the 
electric lighting installation at many 
of the Paris theatres must be changed. 
This will necessitate some of the 
houses closing for some days, and pre- 
vent other new establishments open- 
ing on time. It appears the local au- 
thorities are now insisting on the two- 
wire system, similar to that employed 
in England, and imposed by the Lon- 
don County Council. The French of- 
ficials in the past did not recognize 
this as the better system, but pinned 
their faith to five wires. Several 
slight conflagations of late, not for- 
getting one at the Opera Comique 
about which nothing was said, have 
epened the Paris municipal council’s 
eyes to the possible danger, and so 
changes are to be made. It is a fore- 
gcne conclusion the new Palace, Rue 
Mogador, will thus be delayed com- 
pletion. The house was expected to 
open early in March. 

It appears that Mlle. Floriane, whose 
account of a love affair was circulated 
in the local press, is still alive but in 
a hospital in a demented condition. 
This young woman was formerly ap- 
pearing at the Theatre des Nouveautes, 
Toulouse. 

The Theatre Caumartin, a little cab- 
aret in the street by that name, has 
presented a small-time revue “Bonjour, 
Bonsoir,” which according to the door 
poster is very “successful.” Any way, 
there are full houses at present, for 
the hall is small. Mado Minty gives a 
series of dances, while several other 
young ladies attempt a_ terpsichorean 
exercise of the supposed Greek school, 
but the ultimate result is very normal. 
William Burton and V. Parault, au- 
thors, have compiled an amusing book. 
Ciara Flaurens, who managed this 
cabaret and whose talent consisted of 
imitations of Mme. Rejane, is not in 
the cast. 

Firman Gemier has the intention of 
mounting next season the posthumous 
piece of the Russian playwright, Count 
Tolstoi, “La Lumiere luit dans les Ten- 
ebres,” which has been adapted tor 
the French stage by W. Blenstock and 
Noziere. 





850th Performance for “Maid.” 
London, Feb. 11. 

“The Maid of the Mountains” at 
Daly’s celebrated its second anniver- 
sary and 850th performance Feb. 10 
with Jose Collins assuming her orig- 
inal part. 

The audience was presented with 
special souvenir programs. 


Dated for Autumn. 
London, Feb. 11. 
Henry Ainley, iouring in the new 
comedy by Douglas Murray with Lyn 
Harding and Irene Rooke, will, in as- 
sociation with Gilbert Miller, open at 
St. James’ in the autumn with “Peer 
Gynt.” 


“Peer Gynt” 


Play Written for Dennis Eadie. 
London, Feb. 11. 
Milés Malleson, author of “Youth,” 
and Walter Peacock, author of “The 
Wrong Door,” bought pf Alan Aynes- 
worth, have written a play for Dennis 
Eadie, entitled “Red Wize Love,” a 
police drama. 
The scene is laid ‘n the Latin Quar- 
ter of Paris. 
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NEW YORK HOTEL PROPOSED 





1° 


“BILLBOARD,” RATS’ ORGAN. 
According to letters sent out hy the 


New York offices of the White Rats, 





ORPHEUM CIRCUIT GOES SOCIAL. 


The Orpheum Circut booking. offices 
in New York went social Monday. An 


‘6 rT a ge :., order was issued all agents when talk- 
FOR FEMALE: AR I IS | S ONLY the “Biliboard” is now the “official ing to the booking men in the office 
ab organ” of the Rats. emove their hats 
\ request isin the letter that those Later the instructions were revised, 
! ving them pa the inf stion. SO ude all males entering the Or- 
e . 66 eceél g e ass “ roOrmath ty mh tite 

Success of New Plan Would Build Novel Lodging Place “For .~ |. a heum suite. 

it contains to other artists. Luesdays tne agents were securing 


Women Professionals Only”—“Players’ Inn” 
at Camp Merritt Starts Move for ; 
Similar Broadway Hotel. 





Camp Dix, N. J., Feb. 11. 

A movement has been started among 
the officers here for the promotion of 
a hotel for women professionals only, 
to be built in New York City along the 
same lines as the “Players’ Inn” here. 
The latter was erected by the Y. W. 
(. A., and is exclusively for visiting 
women professionals. 

The hotel is modern in-all ways. The 
charge for a room is 50 cents per night, 
and for a bed in the dormitory the 
charge is 35 cents. The rooms have 
little attached kitchenettes so _ that 
breakfast may be easily served. Also 
there are provisions for washing of 
apparel and free use of electric irons. 

“The Better ’Ole” from Philadelphia 
played here Sunday, with no admission 
charge. A line of 3,000 men waited two 
hours for the doors to open. There 
were 200 seats set aside for cripples. 


OVER THERE SAILINGS. 


Since last week~parties of enter- 
‘ainers from the America Over There 
Theatre League and the “Y” sailed for 
France. The league’s party departed 
aboard the San Jacinto, which went 
direct to France. Usually entertainers 
are landed at Liverpool, later going to 
London and crossing the channel via 
Dover; but the direct trip means a 
aving of ten days. 

Within the next ten days three stock 
companies of four women players 
each will be sent across by the league. 
The stock implements are complete, 
although other companies may go over 
later. 

The male members of the casts of 
the stock companies will be supplied in 
France by professionals released from 
service especially for that work. 

The league’s sailings were: 

Bill Bailey and 

Lottie McCree 

Billy Pryor and 

Mae Addison 

Gertrude Quay 

Araminta Schoch 

J. Franklin Caveny, Marie Caveny 
and Marie Pierrick were also in the 
party, although they had been an- 
nounced as having sailed previously, a 
last-minute delay holding them up. 

“Y” sailings were Agnes Barnhart, 
Ada Dalgren, Vera Damon, Pauline 
Hayes, Elsa Hiltebrant, Ruth Hunter, 
Virginia Los Kamp, Mrs. John Howard 
Payne, Caroline Pike, Mary Rees, Jane 
Woodelton and Sara Thomas. 

A number of well-known vaudevillians 
have made application to the league. 
Several of them were dissatisfied with 
them and have decided to accept the 
bookings or the slowness of securing 
excellent opportunity to go overseas. 


CIRCUS FACTIONS IN ONE TENT. 


Bridgeport, Conn., Feb. 11. 
Factions appear to have declared 
themselves in the local winter quarters 
of the Barnum-Bailey and Ringling 
Rrothers circuses. Both shows will be 
combined the coming season, and the 
exhibition is due to open March 17 at 


principal elephant trainer with Bar- 
num-Bailey, and Happy Jack Snelling, 
the boss canvasman of the same circus. 

Messrs. Mooney and Snelling are re- 
ported to have quit the Ringling 
Brothers employ through having men 
in their departments over them who 
were taken from the Ringling Brothers 
Circus. 

Mooney, with Barnum-Bailey, had 
28 elephants in his herd and a record 
for years with the circus of never hav- 
ing caused the management a damage 
suit through an unruly animal or a 
stampede. In the combined circus 
there are now 40 elephants. It is said 
those Mooney left are mourning his 
absence and resenting the attempts of 
any other trainer to direct them. 

Happy Jack Snelling is known as the 
crack boss vanvasman of the country. 
His reported deflection is said to have 
brought John Ringling back from 
Florida in an endeavor to smooth out 
the tangle. 

The feeling between the factions has 
developed to an extent that a saloon 
near the winter quarters has parti- 
tioned off its bar, making two entrances. 
Over one is lettered “Barnum-Bailey” 
and the other “Ringling’s.” On either 
side is a barman, friendly with the 
faction he is serving. 


SKETCHES BY NOTED AUTHORS. 


Joseph Hart has in preparation three 
sketches for as many known principals, 
with the playlets written by authors 
cf repute. 

Phillip Bartholomae has _ written 
“Evil Eyes,” which will star Julia 
Dean under Mr. Hart’s direction. Three 
ether players will be in support. 

Another, by Rupert Hughes, is calied 
“The Junior Partner,” with Billy Gax- 
ton the center of five people. 

Glen White, formerly in pictures, 
and Florrie DeMar (formerly Fleur- 
cette) are to appear in a skit stage@ by 
Mr. Hart, which Aaron Hoffman has 
touched up to make current. 

Another of the Hart sketches is in 
the nature of a come-back for Kings- 
ley Benedict, who will be featured in 
it. The piece is called “Wild Oats.” 
Mr. Benedict will be assisted by Clif- 
ford Parker. For five years Benedict 
has been in pictures on the coast. 
Previously he was in vaudeville. 


GRANVILLE FOR SHOW? 


Bernard Granville, recently arrived 
in New York after being mustered out 
of the army, has received an offer to 
take the principal role in “Oh, Uncle,” 
the Shuberts’ forthcoming musical 
piece, written by Edgar Smith. 

Lew Cooper, last with the Nora 
Bayes show, has been engaged for the 
“Uncle” cast. 





EDNA WHISTLER BACK. 
Edna Whistler is to return to the 
stage. She retired several years ago 
after having been wed. 
Miss Whistler is a possibility as one 
of the principals in Arthur Pearson’s 


For the past two or three weeks the 
“Billboard” has been carrying an an 
nouncement in the form of an adver- 
tisement, signed by Harry Mountford, 
the principal object of which appeared 
to be to have “dues” sent to the head- 
quarters of the Rats organization in 
New York City. In the first signed 
article Mountford in the paper recom- 
mended to artists they advertise in 
no theatrical paper, following a policy 
first set by the “Billboard” a couple 
of years ago when, after finding it 
could command no advertising itself 
from professional players, commenced 
a campaign against professional adver- 
tising. The campaign apparently af- 
fected no paper except the “Billboard,” 
which then found itself without stand- 
ing among vaudevillians, either as 
readers or advertisers. 

Within the past year the “Billboard” 
defended two libel actions brought 
against it by James W. Fitzpatrick, 
president of the former White Rats. 
The jury disagreed in the first action 
and gave a nominal verdict in the 
other, with the total amount, including 
costs, the “Billboard” was liable for, 
said to be about $700. The report fol- 
lowing Mountford’s connection with 
the paper was that the “Billboard,” 
to save the $700, had agreed to give 
Mountford space for that amount in 
the weekly editions of the .paper. 

The letter to artists informing them 
of the “Billboard” as the official organ 
of the Rats was sent out last week 
and confirmed the first story of the 
Mountford connection, that the “Bill- 
board,” having exhausted every other 
means of obtaining vaudeville recog- 
nition, took on Mountford as a last 
resort. 

The “Billboard,” during the White 
Rats strike, opened its columns to the 
disaffected members of the White 
Rats, some of whom had been ex- 
pelled or forced out of the order, at 
the same time favoring the managerial 
factions of the strife, and also as- 
sailed VARiety frequently. The “Bill- 
board’s” most favored phrase in re- 
ferring to Vartety was as “The Green 
Slut.” 


ROCK AND WHITE ACCEPT. 


A lump sum tendered them by big- 
time vaudeville through Edward 5S. 
Keller, the .act’s representative, has 
resulted in Rock and White accepting 
five weeks in New York vaudeville, 
starting Feb. 24 at the Colonial. 

The total amount will give the team 
a trifle over $1,550 weekly. 

Some time ago it was reported the 
Harry Weber agency was negotiating 
for Rock and White, who were formerly 
under Keller’s direction. While true 
at the time reported, the current 
engagement as entered by Keller was 
authorized by the act. Frances White 
is at present at Miami, Fla., recuper- 
ating. 


Durand-Fontaine Case Tried. 
Evans Burrows Fontaine, through 
her attorney, Kevie Frankel, sued 
Paul Durand, her former manager, for 
“the reasonable value of her services.” 
The action was tried in Part 15 of 
the Supreme Court before Justice New 


burger and a jurv last week 
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ternoon regalia and nifty evening 
dress for aiter dark. They were like- 
wise taking lessons on how to drink 
tea out of a cup with the left hand 
only. 

While Martin Beck recently was in 
the West, he had a wire sent to New 
York to transform the appearance of 
his private office in the Palace Theatre 
building. Through an error in trans- 
missiou the wire read to transform the 
entire suite. The adjoining portion had 
its partitions ripped out, along with 
that surrounding the Beck corner. 
Upon the return of Mr. Beck, the bare 
appearance of his booking quarters 
clashed against his tastes. Another 
order was issued to make the entire 
suite resemble a counting room, which 
has been most artistically done. 

From his seat at the end, Mr. Beck 
has had more opportunity to observe 
the callers on his booking men than 
formerly. Some of the agents wore 
their hats at different angles, others 
held cigars that puffed like steamers, 
and the general observation was the 
agents had not kept up to the class of 
the reconstructed offices. 

Another injunction agents must obey 
when in the Orpheum suite is to adjust 
their voices to a modulated tone that 
will blend with the stateliness of the 
marble furnishings. This was the 
hardest blow of all to those agents 
who heretofore have been most suc- 
cessful in booking acts through mak- 
ing a noise. One agent said he did 
not see how he could lower. his voice 
without having his tonsils cut. 


morning wear, 


SALE BACK WITH SHUBERTS. 


Chic Sale opened Wednesday with 
“Monte Cristo, Jr.” at the Winter Gar 
den. He left the Shuberts a couple 
ot weeks ago to appear on the Amster- 
dam Roof in “The Ziegfeld Frolics.” 
The Shuberts are said to have given 
Sale notice of intention to apply for 
a restraining order, alleging he had 
breached his contract with them. Sale 
notified the Shuberts one day after 
the lapse of his option Jan. 1 that he 
would not continue under their man- 
agement. The Shuberts claimed that 
since Jan. 1 was a holiday, the option 
did not expire until Jan. 2. 

In the same show at the Garden is 
also Esther Walker, taken out of the 
McIntyre and Heath production, “Hello 
Alexander.” 

Mary Haynes, appearing in vaude- 
ville with a pianiste, and in New Ha- 
ven last week, where “Monte Cristo, 
jr.” was “breaking in,” has been placed 
in “Hello Alexander,” in place of Miss 
Walker. Miss Haynes, who is a rag 
singer, also has her accompanist in the 
production. 


Homer Mason, Ill, Cancels. 

Hlomer Mason (Mason and Keeler) is 
seriously iH with pneumonia and con- 
fined to a hospital in Des Moines, 
causing cancellation of the remainder 
of their time on the Orpheum Circuit. 

Paul Dickey and Co. have taken up 
the route. 


Zanft-Ward High Note Contest. 

\t the Claridge the other day John 
Zan{t and Fred Ward indulged in a 
contest of high notes, during which 
their opinion of one another was ex- 


Madison Square Garden, New York. “sanbattan pease, si be places Inta Miss Fontaine entered into an agree pressed 
The proposed bringing together of a saints: eo Se ment by which he was to pay her wero. 
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shows. This seems begotten by rivalry. 
So far it has resulted in the resigna- 
tion of James A. Mooney, formerly 


temporary retirement from the stage. 


CHAS. ALTHOFF. 





The funmaking funster. 


vices at a great profit. The trial was 
to recover “the reasonable 
ner services.” 


value of 


vaudeville, with Jean Schwartz as 
her pianist, prior to sailing for Lon- 


don, under contract to Sir Alfred Butt. 
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BUYERS OF CUT RATE TICKETS — 
MUST PAY 10% ON FACE VALUE 





New Law Comes’ Into Effect After April First. Soldiers in 


Uniform When Admitted Free Escape Tax. When 
Admission Is Charged Both Pay Regular 


Taxation. 


Tax Shows 


Some Increases. 





The new revenue bill adopted by the 
Congressional Conference Committee 


and passed by the House of Repre- 
sentatives last week, has still to be 
passed by the Senate and be signed 


hy the. President, but is practically 
sure of becoming a law in the present 
rorm. 

The portion relating to admissions 
taxes which define a continuation of 
the 10 per cent. tax holds new pro- 
visions concerning children, soldiers 
aud cut rate ticxets. After April 1, 
1919, buyers of cut rate tickets must 
pay a 10 per cent. tax on the face 


value of the ticket whether purchased 


at an agency or at the box office. Last 
season the matter of cut rates was 
decided on construction by the com- 


missioner of Internal Revenue, that 


the purchaser pay tax only on the 
frice paid. Evidently the Ways and 
Means Committee elected to defeat 


any such definition again for the last 
clause in section 800 of the bill hardly 
leaves any room for doubt. 

Last season, and at presené, children 
under 12 years of age were admitted 
for one cent regardless of the price 
of tickets. The new bill provided that 
where children or men in uniform are 
admitted free there is to ba no tax; 
but where any charge is to be made, 
children and are to pay 10 
ter cent., whether the price be the 
same as charged others or whether 
there is a reduced ticket sold. This 
permits the tax for and men 
in uniform to be cheaper on reduced 
tickets but at the same time cheaper 
tic’ets sold to others must be accom- 
panied by 10 per cent. on the face 
value. The provision reads: 

(1) A tax of Il cent for each 10 cents 

or fraction thereof of the amount 

paid for admission to any place on 

or after such date (April 1, 1919), 

including admission by season tic‘et 

or subscription, to be paid by the 
person paying for such admission. 

(2) In the case of persons (except 
bona-fide employees, municipal offi- 
cers on official bysiness, persons in 
the military or naval forces of the 
United States when in uniform and 
children under twelve years of age) 
admitted free or at reduced rates 
to any place at a time when and un- 
der circumstances under which an 
admission charge is made to other 
persons, a tax of 1 cent for each 10 
cents or fraction thereof of the 
price sp charged to such other per- 
sons for the same or similar accom- 
modations, to be paid by the per- 
son so admitted. 

The interpretation of the new admis- 
sion tax clauses was made by Ligon 
Johnson, of the U. M. P. A., and the 
same construction was made by Mark 
Eisner, collector of internal revenue 
for the third district. Collector Eisner 
gave a statement to Variety this week. 
It is: 

The tax of one cent on tickets for 
children under 12 years of age, irre- 
spective of the price of the ticket, 
has been eliminated by the new act, 
and admissions of 
will be taxed at the same rates as 
adults. 


soldie Ts 


children 


such. children 


Tickets sold at reduced rates 
where other persons are paying 
the regular prices for. similar 


accommodations will be taxed at 
the same rate that such others are 


paying. In other words, where cut- 
rate seats are sold and at the same 
time other seats are sold at the 
box-office price the tax on the cut- 
rate seats will be the same as that 
charged at the box office. That is 
the face value of the tickets 
will govern the amount of the tax. 

The only exceptions to this rule 
are in the case of bonafide em- 
ployees, who may still be admitted 
‘free without tax; municipal’ offi- 
cers on official business, who may 
also be admitted free without tax; 
soldiers and sailors in uniform, and 
children under twelve. 

All of the foregoing may be 
admitted free without tax, and 
presumably when admitted at re- 
duced rates the tax will be cal- 
culated upon the price at which the 
ticket was sold and not on the face 
value of the ticket. Advance ticket 
offices will charge a tax of 5 per 
cent. of the excess over the box- 
office price where the excess does 
not exceed fifty cents. This excess 
of cost does not include the origi- 
nal war ‘tax. If the advance price 
is more than fifty cents over the 


to say 


box-office price the tax is 50 per 
cent. of the whole amount of the 
excess, to be paid by the person 
selling the ticket. 

Where the proprietor or man- 


ager of a theatre or other place of 

amusement sells his own tickets in 

advance of the box-office price he 

must pay a tax equi 5 

per cent. of the excess. 

It would appear from the réading 
of the bill that in all cases of sales 
at an advanced price the tax must 
be paid by the seller. 

As has been set forth in the dailies, 
the income tax for 1918 has been in- 
creased generally and exemptions be- 
ing the same as last veai, i. e., $2,000 
for marrjed persons, $1,000 for single 
persons and $200 for each dependent 
child. Net incomes over the exemp- 
tions up to $4,000 pay a tax of 6 per 
cent. (last year it was 2 per cent. up 
tc $2,000 for single persons and up to 
$3,000 for married persons). Net in- 
comes over $4,000 are subject to a 12 
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rer cent. tax and there are surtaxes 
for increasing amounts, also excess 
rronts taxes. 

Although the billl has not become 


a law, it is provided that tax returns 
are to be filed by March 15, and a 
portion of the tax is due at that time. 
last year persons had from Jan. 1 to 
\pril 1 to file returns, and the tax was 
payable in June. Delay in getting the 
b:ll in final shape is responsible for 
the short notice allowed. 
Recognizing the income tax increases 
might entail a hardship if called for in 
total in so short a time the Commis- 
sioner of Internal Reveue has arranged 
that the tax may be paid in four in- 
stalments, the first due in March. 


Vaudeville in Newport News. 

Norfolk, Va., Feb. 11. 
Olympic, Newport News, will 
playing .- Reith vaudeville 
splitting with Petersburg, next 
day. Jule Delmar of the Keith agency 
will book it. 


The 
CesSIMHMence 


uf — 
aVhbOli- 


The Olympic’s manager is E. T. 
Crall. 
The Petersburg split necessitates 


Roanoke to split with Charlotte, N. C. 


MANAGERIAL STORY WRITER. 
Washington, D: C., Feb. 12. 

A theatre manager “doubling” as a 
serial story writer is the unique ex- 
perience of Roland S. Robbins, man- 
ager of the local Keith house. 

The Washington Times, the news- 
paper that came into the limelight a 
short time ago because of its alleged 
purchase, through Arthur Brisbane, by 
the brewing interests, is running a 
serial story, entitled “Camouflaged.” 
Each installment is written by a repre- 
sentative business or professional man 
ot the District, with the last chapter 
left open to the general public, with 
a reward of $250 for the best solution. 
Mr. Robbins’ installment appeared in 
the paper Feb. 7, and not only brought 
considerable front-page advertising to 
himself, but also to the theatre he 
ianages, 

Louis M. Brownlow, chairman of the 
was among 
installment 
written by 


Board of Commissioners, 
the other contributors, his 
running previous to that 
Mr. Robbins. 


KLEIN STILL OFF. 
Although Arthur Klein, the agent, 
has not been reinstated to the privil- 
ege of booking acts with the Keith 
Vaudeville Exchange or the Orpheum 
Circut, no definite ruling has been 


made in his case. 

E.-F. Albee is still investigating the 
<lein matter and until he has com- 
Klein tt 1 until | h con 


pleted the investigation, it was said at 
the Keith office, Klein would not be 
permitted to deal with the Keith Ex- 
change. 

Meantime the Klein budget of acts 
ire being represnted by Rose & Curtis, 
although a number have shifted to the 
books of the several other agents hold- 
ing booing franchises with the Xeith 
Exchange. 


CAPT. McKOWEN COMING BACK. 
Chicago, Feb. 11 

Capt. James McKowen, the former 

Chicago vaudeville agent, who enlisted 

in the Army and is now a Captain at 


Camp Devens, Mass., expects to be 
mustered out within 10 days or ‘so 
when he will return to Chicago, to 


again take up his agency business. 

Capt. McKowen, upon entering the 
Army, turned over his agency and acts 
to the Harry W. Spingold office here. 
Mr. Spingold, who is associated with 
Jesse Freeman in the Spingold Agency, 
has held the McKowen acts nearly 
imtact. 

Capt. McKowen entered tfie Service 
‘n August, 1917. He is also a Spanish 
War veteran. . 


AGENCY SPLITS. 


Burton & Dudley, Inc., after a brief 
cxistence as a vaudeville agency, is no 
more, with Edgar Dudley, the former 
partner of Harry K. Burton, probably 
altogether out of vaudeville other than 
perhaps, as reported, as an author. 

Mr.-Burton will continue the agency 
under his own name. The corporation 
may be dissolved. 

Dudley is said to have abruptly left 
his partner, giving him notice by mail 
that he was through. Dudley came to 
New York from Chicago, where he had 
been an agent for a while; also the 
cefendant in a divorce action, in which 
Mrs. Dudley was successful in obtain- 
ing a decree. 

Jimmy Miller, formerly in the Keith 
agency, is now assistant to Mr. Dudley. 


Texas Houses Want to Change. 
San Francisco, Feb. 11. 
The Majestic and Royal at San An- 
tonio and the Majestic, Austin, have 


communicated with the Ackerman & 
Harris office. with.a view of playing 
ithe tour “B” shows. The royal is at 


present receiving its bills from the 
Pantages Circuit. 

If negotiations are completed, a 
house in El Paso will also be secured 
to break the jumps into the other 


Texas points. 


“SUNDAYS” IN POLI’S, WATERBURY 


Poli's theatre at Waterbury, Conn., 
6 once more giving vaudeville per- 
formances on Sunday. The shows are 
of the “straight” characterization and 
again is complaint heard from artists 
in other Poli (six-day) theatres, com- 
ing under this category, that they are 
obliged to ‘play the seventh day of 
their Poli engagement at the Water- 
bury house, without extra comnensa- 
tion. Acts moving into Waterbury for 
the Sunday only are provided with 
transportation by the management. 

Inquiry of the Poli booking men in 
the Keith office brought the reply they 
knew nothing of the Waterbury con- 
rection with the Sunday shows there. 

A couple of seasons ago Poli’s, 
Waterbury, had its Sunday perform- 
ances shut off, through agitation cem- 
mencing with the shifting of acts from 
other Poli’s houses into that city for 
Sunday only. 


AFTER BURLESQUE STARS. 


Burlesque producing managers are 
displeased at the advances made by 
some of Broadway’s agents, who are 
holding out alluring inducements to 
the. principals of many companies not 
io renew any comtracts that expire at 
the conclusion of the present season. 

The managers intend to take a line 
of protective action, as only last week 
Chamberlin Brown is reported as visit- 
ing a number of burlesque “stars” and 
featured players and assuring them of 
jobs in the legitimate if they will agree 
not to tie themselves up to contract 
renewals. 

neneananrammee A 
BUCKNER’S INHERITANCE. 

The settlement of the estate of his 
father is understood to have yielded 
Arthur Buckner a considerable sum 
of money: He is now making several 
productions of tabloids, cabaret re- 
views and vaudeville acts. 

The fund started to take care of 
Bobby Pandur has been exhausted and 
Buckner says he has been paying the 
invalid’s board since Sept. 12 last. Pan- 
dur is now living at the Yoscary home 
at 234 West 49th street. 

PRODUCING COMBINATION. 

Lea Herrick, P. Dood Ackerman and 
Fred Jackson have combined for the 
special production of several acts. 
First to be put on is a girl act of con- 
siderable size. 

The turn will be written by Mr. Jack- 
son, who is known in the legitimate 
field to which he has contributed sev- 
eral successful farces. ; 





SISTER UNDERSTUDY. 
Denver, Feb. 11. 

Olive Briscoe, after three weeks in 
St. Joseph’s Hospital from influenza, 
has recovered. 

During her illness, Lottie Briscoe, 
Olive’s sister, continued in the vaude- 
ville act with Al Rauh. 


Keith’s Fordham Started. 

Excavation contracts for the new B. 
i. Keith house in Fordham have been 
awarded, and work will be commenced 
on construction early in the spring. 

The theatre will be completed in the 
late fall. , 

W. H. MacElfatrick is the architect. 


Gus Hill’s Midget Show. 

Gus Hill will put out a midget show 
next season and is sending Ike Rose 
abroad shortly to secure some novel 
talent for the show. 

Some of the cast will be recruited 
here. 


Lauder at Hippodrome, Cleveland. 


Cleveland, Feb. 11. 
The Harry Lauder road show is ap- 
pearing at the Hippodrome the first 
half this week, ending tonight. 
For the remainder of the week a 
regular vaudeville bill has been booked 
in. 




















N. V. A. COMPLAINTS 





C. B. Maddock has asked the organ- 
{zation to investigate the Tom Brown 
er 


act calle’ “The Constabules,” 
it to be a duplicate of his turn known 
as “Crosby’s Corners.” The 
plaint bureau of the N. V. A. and Vau- 
deville Managers’ Protective 
tion will look up the charge. 

“Bluch” Landry of the Hippodrome 
claims Bud Synder is using his photo- 
graphs for lobby advertising and re- 
quests the organization to instruct 
Snyder not to continue. Landry was 
formerly a member of the Snyder act. 

Chadwick Huber, Stet 
and Huber, “So 
Long Letty,” has written the organiza- 
tion from Seattle, claiming another act 


claiming 
joint com- 


Associa- 


formerly of 


son and now with 


is using the team name and requests 
it be restrained from so doing. More 
definite evidence will be necessary be- 


is taken. 

Will Jennings of Jennings and Mack 
has complained that Link and Robin- 
son are using a specially arranged 


drop for which the prior right belongs 
to the complainant. Recently a similar 
complaint made by Jennings was de- 
cided in ‘his favor. 

The case of the Apollo Trio against 
the Three Golden Bros. for infringe- 
ment has been postponed and the 
plaintiff is requested to furnish fur- 
ther information and details as to 


fore any action 


what material is being used unlaw- 
fully. 
The matter in which Mohammed 


Houssan, representing Abslam Shariff, 
now in the service abroad, against an- 
other Arab Troupe, alleged to be using 
the Shariff name in billing and adver 
tising, has been settled by the organ- 
ization, the defendant having agreed to 
refrain from any further infringement. 


SANG FOR JENIE JACOBS. 
Rochester, N. Y., Feb. 11. 

A little girl named Jenie Tacobs was 
at the Rochester Jewish Orphan Asy- 
lum 25 years ago. She was one of the 
brightest little girls there, and made 
many friends. -When Jenie went out 
into the world to earn her own living, 
unassisted, all the bovs and girls as 
well as those in charge wished her 
Godspeed, for she was a lonely little 
girl, like the rest of her companions, 
without parents and not knowing what 
might be ahead of her. 

Now Jenie Jacobs is quite a girl in 
the theatrical world. She is with the 
Pat Casey Agency in New York, the 
best known woman agent in the world, 
knows more about vaudeville than 99 
per cent. of the men in it, is con- 
ceded bv show people who come 
through here to be the smartest girl 
in the show business—and she hasn’t 
forgotten Rochester nor the home of 
her: narrow childhood. Nor the little 
boys and girls who are now at the 
orphanage, as Jenie was before them. 
Their vouthful hearts are often glad- 
dened by the kind remembrances from 
Miss Jacobs. 

The other day the children had a big 
treat when Blanche Ring visited the 
asylum and sang songs. Miss Ring 
sang the songs she thought the chil- 
dren would like the best and thev were 
delighted. They all wanted to thank 


Miss Ring at the same time. Ovuietine 
the kidlets, Miss Ring said: “Don’t 
thank me: thank Jenie Tacobs. She 


asked me to come here and sing.” 

Then Miss Ring invited all the chil- 
dren to come to the Temple last Sat- 
urday matinee as her guests. They 
came and they were happy and*so was 
Blanche Ring. 

Before leaving the citv Sunday Miss 
Ring purchased a rug for each child 
in the institution, to be placed beside 


r ot am to prevent their chubby) 
<ing the cold floor when get 
up in the morning. 


the 
re et sti 


t1 


MEMORIAL CONCERT CALLED OFF. 


Baltimore, Feb. 11. 

Concert planned by 
the Oratorio Society of Baltimore has 
been called off owing to protests 
against the conductor, Joseph Pache, a 
registered alien enemy. The calling 
ff of the concert following the resig- 
nation of the conductor from the so- 
ciety, which is the oldest in Maryland, 
is the outcome of a general protest 
hat followed the announcement of the 


The Memorial 


emorial concert with Pache as a 
leader. This man has been decorated 
by ex-Emperor Wilhelm with the Or- 
der of the Red Eagle of the fourth 


class “for his distinguished services in 
disseminating German music in the 
United States.” 

While it is not held by the United 
States that the society has been 
engaged in German propaganda, it was 


held by 
highly 
Germa 


the local people it would be 
unfitting and improper for a 
n so closely connected with Ber- 
lin and Wilhelm to hold a concert in 
memoriam of Maryland men slain by 


Germans in a war started by Germany. 


MINER’S 50TH ANNIVERSARY. 
The firm known as the Estate of the 
late Henry C. Miner passed its 50th 
milestone this week and goes down in 
histoty as the oldest established suc 
cessful theatrical firm in the show busi- 


ness. 

The Henry C. Miner firm began its 
career 50 years ago, started by the 
late Henry C. Miner, father of the five 
sons who now supervise its destiny 
namely Harry, H. Clay, Edwin, Thomas 
and George. 

The one family has conducted the 
affairs of the firm since its origin, dur- 


ing which time they have operated sev- 
eral theatres, a number of burlesque 
shows and a firm dealing in the manu 
facture of facial make-up. 

Miner’s Bowery Theatre, opened and 
operated from its beginning to end 
by the Miner family, is responsible for 
the theatrical debut of hundreds of 
professionals who have since risen to 
pruminence and its managerial staf in- 
cludes some of the most prominent 
managers in the country. 

Among those who were under the 
management or who were associated 
with Henry C. Miner during his pio- 
neer days are Buffalo Bill, Kvrle Bel- 
lew, George M. Cohan, Dave Warfield, 
Montgomery and Stone, Andrew Mack, 
Pete Daily, Russeil Brothers, Barney 
Bernard, etc. 


PACK OF HOTELS A PROBLEM. 


Hotel accommodations for traveling 
theatrical companies are reported as 
inadequate in many sections. Gus Hill 
received a letter from one of his man- 
agers in Ohid deploring a state of 
affairs whereby members of his show 
company were having the hardest time 
imaginable obtaining hotel accommo- 
dations en route. 

Mike Manton, agent ahead of John 
Cort’s eastern “Flo Flo,” came to New 
York last week and told of the troubles 
securing decent hotel service on the 
road and reported that even the travel- 
men were having difficulty § in 
obtaining suitable lodgings. 


n 
Ing 


REVUE WITH 36 PEOPLE. 


Anna Heid,” fr’s, “revue, entetted 
“Hello, People ”” for vaudeville, with 
% neonle rehearsing 

The 4 Avellos, Emmet Gilfoil, Toe 
Daniels, Catlin and Carr. Musette. 
Helen Primrose and Captain George 
Aviger have the nrincinal roles. 





Success and CHAS. ALTHOFF—Pals. 


MONDAY Y MORNING MonoLocs. 


Male Member of the S 


ong } and Dance 


Team: “Veh, just fini 1 all the 
western time and got cont: ill 
t! town hotises now 
they want to play us at 1 Pala 

' so soon, bit I got tipped off t! 
they are nuttv about the act 

“Seen our new finish? Some wall ! 
| ryot a new b t, too that 

guy is doin’ it at the Winter G ( 
right now And say, boy new 
eccentric dance has m all backed off 


the mat. You want to catch it. Oh, 
you saw it at the Fiftv-eichth! That’s 
a tough house. They don’t appreciate 
real stuff there, and I couldn't worl 
with the orchestra. We just stalled 
through. Sorry you caught us there. 
“Listen, Myrt and I don’t speak only 
yn busine What d’you ki bout 
her holdin’ me up for half the i 
She’s just a feeder 1 l Ome 
queaky little song. You'd tl he’d 
have sense enough to know the act's 
built around my personality. They 
much as told her that in the office 
“Yea, bo, we got the billing on the 


time, feature spot and star 
dressing rooms. I'll say we did! I'd 
valked out any old time I didn’t get 
it, and they knew it. Why, we followed 
the headliners in almost every house, 
nd“cleaned up, boy—cleaned up! Dil 


vestern 


lingham wants me for the new show, 
but I couldn’t talk money with him 
He knows my figure though, and he’ll 
come around. Give him time. 

“T held out on this new act till they 
gave me the money I wanted. That’s 
why I laid off all last summer. They 
can’t buffalo me! What I say I hold 
‘ rf 

“Hey, Eddie, what spot we got? 
Number two? Say, you kiddin’? Nix 
on that stuff: it won’t go! Not when 
we been gettin’ fourth spot and closin’ 
iiitermission. Get Gottie on the wire 
They won't put that stuff over with 
me! Well, wait a minute, 
Eddi I'll see it through as a favor 
to Gottie This bill’s pretty weak. 
They know my work, and I guess they 


big start 


That’s three 


heure to cive the show a 

“Where do I dress? 
fights up, ain’t it?” 

N. V. A. RESERVATIONS. 

A notice has been posted on the bul- 
letin board at the National Vaudeville 
Artists, announcing that should any 
member wish to bring visitors who are 


non-members to the Thursday night 
affairs, it will be necessary to notify 
the club in advance in order to re- 


serve seating accommodations. 

The Thursday nights have developed 
into capacity attendance and the club 
officers have decided that since they 
were originated for the gathering of 
members, outsiders must be considered 
only after the regular members are 
arranged for. 





MAY TULLY’S NEXT PLAY. 

May Tully is completing a new play, 
as vet untitled, but for production by 
A. H. Woods. The new piece is a 
dramatization of a novel called “Bucl 
the Tiger,” which holds several 
ideas believed favorable to. stage 
usage The book’s submitted 
the work in play form, but it was un 
satisfactory, the Woods office 
upon assigning the task to Miss 

The same producer also 
“Marv’s Ankle” which 
Tully’s first legitimate 


ae 
author 


there 
Tully 
put on 
was Miss 
success 


Comedians Going With Cort. 
Roscoe Ails and “Doc” Dell, both 
present in burlesque with Fred !-win’: 
“Maiestics,” signed last week with 
John Cort. and will be featured with 


n fF ¢] rt! , ‘ { 4 j 
filis art Li Ue a} ¢ } ~ 4 i} 
Hopkins Succeeds Fenwick. 
The «¢ rwement Ff P, Ty 
+1 e hart 4 rte , ‘a 1, : ‘ 4 
Miss Hopki the role in that 
iece nov held ¢ t « 1 vn) by Ire 
Fenwicl 


The piece is headed for Broadway 


ments has 





CAMPS CUTTING DOWN. 


The or rdiual denletion 






of the canton- 
booking office 


Entertainment Com- 
lay » +) 


caused the 
f the Military 


ee to reduce the number of weekly 

rmances iven it 1 majority of 

the camps At present there are but 

that are “wee tat ; where 

ttract ; are booked ror week, 

‘hey are Camps Merritt, Mills, Meade, 

. J ) 

other camps but two or three 

booked each week. In that 

ine is kept up to standard, 

1 attractions going into the camps 
continue to draw very profitably. 

Few if \y attractions are being 

framed for camp appearances only at 


present since 
three 


it is possible to play but 
weeks of that time. 
Camp conditions continue to change 


quickly, and some now limited to two 
performances per week are expected 

n to become full weeks again. The 
heavy debarkation of men from over- 
seas is due to start next month or 
early in April. 


Vaudeville is being employed more 
ften where the short bookings attain. 
Edward Hyman has resigned as man- 
rer of the picture division to manage 
William Fox theatre in St. Louis. He 
s been succeeded by Sol Klawberg, 
manager of the Liberty, Camp Dix. In 
charge of the latter house will be 
George L. Sergeant, manager at Camp 
{ 


1) 
la 


EAST SIDE MANAGING. 

The East Side of New York has 
another vaudeville theatre and man- 
ger that bid fair to compete with the 
the bool ing men. 

Both theatres 
pop vaudeville 
Keith office. 

The manager of the Clinton (on the 
treet of similar name) is Mr. Linden- 
burg. Last week Hardeen, escape artist, 
ippeared there. The first night Hardeen 

as placed in a packing case by the 
committee and required 20 minutes to 
from it \fter his turn was 
over Manager Lindenburg asked 

fardeen if he could speed up the act 
» littie, as 20 minutes seemed too long 
for just one trick. 

The same day Manager Goldstein, 
of the Grand Street, when in the Keith 

cffice and asked by an agent if he 

vanted to book a fine singing quintet, 
sahedl how many people were in the 
act. 


bills from the 
department of the 


secure 


escane 


REVIVING FIRST “FRENCH” TURN. 


The first act in vaudeville to have 
the French soubret character, then 
called “A La Carte” and played 20 
years ago by James and Sadie Leonard, 
is to be revived by the same couple. 

Mr. Leonard is reproducing the turn. 
He expects to have it shortly available 
for a showing. When entering vaude- 
ville Mr. and Mrs. Leonard were ap- 
pearing at Sam T. Jack’s in Chicago, 
doing the skit in the show. Noticed 
there by Martin Beck, Mr. Beck en- 

ged the couple and the act for the 
Orpheum Circuit. They have remained 
in vaudeville since, playing many acts 

nd becoming noted for their broad 
travesty turns. 


Leaving “Overseas Revue.” 


Detroit, Feb. 11. 
Harry Kelly and Boyle and Brazil 
nave left the “Overseas Revue” now 


here, with Elizabeth Brice in the lead. 


Max Halperin With Jechoon Agency. 
Chicago, Feb. 11. 

Max Halperin, formerly connected 

ith Varietry’s Chicago office, is now 

connected with the Billy Jackson 

\eency.as outside. representative 


Running for Political Office. 


Lowell, Mass., Feb. 11. 
eph C. Savo known in vaude- 
Toe Hugh of Golden and 
Huches,. has announced his candidacy 
Overseer of the Poor in Milford, 
+ 
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IN AND OUT OF THE SERVICE 





CASUALTIES. 
Private Fred J. Kuhn, with the A. E 


F. in to the Jambon 
Troupe), died in Debarkation Hospital 
No. 3 Feb. 4 


: i? 
seriously ill 


France (attached 


(Greenhut’s) The 
deceased 


| 
was when he 


arrived from France. He buried 


with military honors from his home in 


was 


Newark Feb. 7 

Sam Kessler discharged from the 
army. 

Abe Bennett discharged from the 


army. 
Herbert Hayman out of service: back 
in New York 


Jake Kogan, circus, discharged from 
the Army. 

Frank Lea, managing the Liberty, 
Camp Jackson, S. C., has resigned and 


will go on the road ahead of a show. 
Allen been released 
from the Navy and returned as assist- 
ant manager at the Orpheum, Oakland. 

Galway Herbert, who enlisted with 
his son in the Canadian service, has 
returned to the United States and re- 
joined “Seven Days’ Leave.” 

Thos. Egan, who has been Genera! 
Director of War Camp Entertainments 
for the K. of C,, is returning to the 
concert stage. 

Kenneth Harlan, sergeant in the 143d 
Artillery, has been mustered out and 
is back in Hollywood. Previous to 
enlistment he was with Universal. 

Arthur Angel (Fuller and Angel) has 
been discharged from the Service and 
is back with his act, which opens at 
the Empress, Des Moines, Feb. 16. 

Arthur Wilson, who has been dis- 
charged from the Navy, is to re-enter 
vaudeville with his former partner, 
Lydia Whitcomb. 

Mark Lachman, mustered out of the 
Marines last week, has gone to Chi- 
cago for a two weeks’ visit prior to 
taking a box-office position in New 
York. 
Sergt. Isaac Tenebaum (Theodore 
Tenny, ventriloquist), attached to the 
Liberty Theatre at Camp Sevier, S. e 
as treasurer, has been discharged and 
will enter business at Booneville, Miss. 
_ Lieut. George J. Sweeney (George 
Smith) is in charge of the fire depart- 
nent at Camp Hiil, Virginia. On secur- 
ing his release he will return to vaude- 
ville. 

Jacques Jaccard, who produced the 
“Lion's Claw” for Universal, has been 
mustered out of the service and is 
now formulating plans at Hollywood, 
Cal. 

Jimmie Fox, hospital apprentice at 
Pelham Bay, has been released from 
the navy. Mr. Fox was granted his 
release after he had nursed Com- 
mander Wright back to health, who 
was seriously ill with influenza. 
_Ensign Benj. Golder, brother of Lew 
Golder, the vaudeville agent, has been 
released from the Navy. While in the 
Service he was re-elected to the Penn- 
Sylvania State Senate. His home is in 
Philadelphia. 

Sergt. Sam H. Grisman, formerly 
general manager of the B. S. Moss Cir- 
cuit, has been mustered out of the 
Service and is contemplating entering 
the vaudeville production game with 
Mark Linder. 

_ Sidney Schallman, former Chicago 
independent booking agent, discharged 
from the army after eight months 
Overseas service, has resumed his for- 
mer business, with an. office in the 
Crilly building, Chicago. 

Fred R. Muir, stage door-tender of 
the Fifth Avenue theatre, recently lost 
his discharge papers and asks finder 
to return them. He served in the Ca- 
nadian forces, having lost a leg. His 


George L. has 


number was 81611, 10th Battalion, C. 


E. F. 
VOLUNTEER SERVICE SHOWS. 


The following lately appeared at the 
spital theatres for the War 
al Entertainment Association: 
General Hospital No. 39, Long Beach, 
L. L—Frederick Boland, Helene Vin- 
cent, Tossing Austin, Mattie Lockette, 
Monroe Silver, Baby Gladys, Mae Mel- 
ville, Hudler, Stein and Phillips. 
Embarkation Hospital No. 4 (Poly- 


various hospit 


ty ' 
}4 rit 
LOS} i 


clinic Hospital) — Billy Murray, Eva 
Olivotti, Donald Brian, Trixie Frig- 
anza, Frank Mullane, Gladys Rice, 
Quartette from “The Crowded Hour” 


company, Hudler, Stein and Phillips 
c 


Ward 55, General Hospital No. 1, 
\nnex, Bronx—Sammy Wilson, Wei 
nann’s Entertainers, Alfred Jackson, 
Inga Agni, Monroe Silver, Helen Vin 
cent, Ernie and Billy Loos. 


General Hospital No. 1, Bronx—Sea- 
mon’s Orchestra, Komlosy and Martin, 
tae Mann, Kaufman and Hyde, Man- 
Kelly, Ernie and Billy Loos, 
‘illy and Sis Ilarding, Monroe Stiver, 
and Berkes, Helene Vincent, 
‘aulyn the Great, The Crisps. 
Hospital, Metuchen, 


tilla and 
p 

| arxes 
} 


Camp Raritan 


N. J.—Billy Burns, Florence Meredith, 
\. O. Duncan, Rae Mann, Ahearn and 
Curran, Betty Donn, Bijou Russell, 


\ionroe Silver, Rosar Sisters, Tossing 
Austin, 
Embarkation 
boken, N. 
leonard, 


Hospital No. 1, 
J.—Matty Levine, 
Jimmy Britt, Betty Donn, 
\hearn and Curran, Warner and 
White, Ferguson and Turner, Rhoda 
Rernard, Billy Burns, Sylvia Webb, 

Joseph P. Georgio. 
Debarkation Laurel Hill Hospital, 
Secaucus, N. J—Sammy Wilson, Rob- 


Ho- 


Grace 


ilio, Rae Mann, Frederick Roland, 
Rosar Sisters, Tossing Austin, Mae 


Melville, Adams and Thomas, Monroe 
Silver. : 

Naval Reserve Training Station Hos- 
pital, Pelham Bay, New York—Sea- 
ison’s Orchestra, Irma Komlosy, Billy 
Cripps, Parkes and Berkes, Barber and 


Jackson, Helene Vincent, Beatrice 
Morgan & Co. in “The Come-Back,” 
Inga Agni, Carrie Lillie, Princess 
Kalama, 


Depot Hospital, Air Service Depot, 
Garden City, L. L—Seamon’s Orches- 
tra, Murray, Irwin and Paul, Inga 
Agni Carrie Lillie, O’Malley and Reu- 
bens, Sheridan and Otto, Ahearn and 
Curran, Helene Vincent, Barber and 
jackson, Eastman and Moore, Monroe 
Silver. 

General Hospital No. 3, Rahway, 
N. J.—Herbert Hood, Cook and Savo, 
Robillo, Rosar Sisters, Billy Burns, 
Helene Vincent, Knute Erickson, A. O. 
Duncan, White and Ryan. 

Debarkation Hospital No. 2, Fox 
Hills, S. I—Seamon’s Orchestra, Jos. 
?. Giorgio, Barbara Breslauer, Ahearn 
and Curran, Mattie Lockette, Harry 
Downing, O'Malley and Reubens, Berk 
and White, Florence Meredith, Harry 
‘Thompson. 

A. H. Smyth, the musical director, is 


in charge of the Y. M. C. A. enter- 
tainers, with headquarters in Paris. 
Mr. Smyth has been in France for 


nearly two years. His duty consists of 
assigning the artists to the various 
“huts” in the territories occupied by 
the A. E. F. 

_ With three full shows now scheduled 
tor weekly presentation in the Recrea- 
tion Room of the base hospital, in the 
tormer Greenhut building (New York), 
E. F. Albee, of the B. F. Keith Vaude- 


ville Exchange, has arranged.for a 
regular orchestra to furnish the mu- 


sic for the shows. 


The Trompaloupe Traveling Troupe 
arrived at Hoboken from France Jan. 


Aviation Corps, many of whom are 
performers. The troupe gave many 
entertainments at the front. 


An entertainment entitled “Original 
School Days in the A. E. F.” was given 
at Nevers, France, Jan. 3. The com- 

was made up of enlisted men, 
included D. J. Williams, F. Lar- 
Merook, J. Deautsch, C. 
Bernstein, H. Reich, D! 
. Moore, E. F. Kendricks, D 
Lew Grauer 


pany 
and 
moyeux, S. J. 
Flanagan, M 
Koler, I 
Cohen, 


The Bijou, Battle Creek,. has been 
entertaining 300 soldiers daily for the 
last four weeks. Every Friday 12 
musicians.from the orchestra visit the 
base hospital and give concerts in the 
aiternoon 


JANE COWL’S NEW PLAY. 
Jane Cowl is writing a 
colaborator unnamed. Jane Murfin 
who wrote “Lilac Time” and “Informa- 
with her, is at present on 
the coast where she completed a play 
by herself entitled “Three Graces,” ac- 
cepted by the Selwyns 


new play, 


ian 1 ” 
tion H icasc 


CAHN, INC. 
lulius Cahn, I 
1 f 

{ t 


musical plays 
Much Lulu,” which may be renamed, 
has its libretto by J. W. Muscroft and 
music by (Miss) Cheerful Willoughby 
(of New York). The other is “The 
Alpine Rose,” by the same authors. It 

ill be first produced before the spring. 


wil 





“One of Us” Going on in Chicago. 
Chicago, Feb. 11. 

“One of Us,” a comedy of Chicago 
cabaret life, produced early in the sea- 
son in New York, is to be put on here 
by Oliver Morosco, the piece going 
into the Princess after “The Overseas 
Revue,” the current attraction. 

The authors are Jack Lait and Jo 
Swerling. 

“One of Us” contains atmosphere 
and “locales” familiar to Chicago, and 
the play is looked on as having a good 
chance. 




















CLARA and EMILY BARRY 


Who are meeting with bigger success on 
the ORPHEUM CIRCUIT this season than ever 
before. The BARRY SISTERS are really two 
“singles” molded into a sure-fire double turn. 

The girls are under the direction of STOKER 


STOCKS OPENING. 
Chicago, Feb. 11, 

Tne North Shore Players inaugur- 
ated the new policy of stock at the 
Wilson Avenue Theatre Monday night 
with “Lilac Time.” In so doing they 
chose for themselves an almighty dif- 
ficult vehicle, depending largely upon 
the individual who plays the part of 
the French girl, which was character- 
ized last year at Cohan’s Grand in such 
immortal fashion by Jane Cowl. 

Mildred Davis had Miss Cowl’s role, 
and did very well, with Rodney Ranous 
in the principal male role giving her 
splendid support. Others in the cast 
were Marie Nelson, Lillian Drew, Ker- 
nan Cripps, Eugene McGillen, Myrtle 
Miller, James Nelson and Willis Hall. 

It was an auspicious debut. The 
house was decorated with lilacs, and 
the girl ushers appropriately costumed 
for the occasion. The company demon- 
strated itself to be a capable and ver- 
satile one, and the stock season should 
be a profitable on if managerial quib- 
bles, which have almost ruined this 
one-time profitable house, do not inter- 
fere with the success of the venture. 

Barry Townsley and Charles S. 
Washburn have organized a new stock 
: which open Feb. 17 at 
MacLoon’s Rockford theatre, 
The house has been 
playing all sorts of attractions, and 
failure of the town to support them 
has induced the change of policy. 

The opening show will be “Common 
Clay,” which will be produced by Lieut. 
Atwell McDowell. The following will 
be in the cast: Edward Wynn, Barry 
Townsley, Dale Brown, George Clay- 
ton, J. D. Wynn, Alice Mason and E. 
W. Borman. 


ett th ta ear3%t 
CvVilipaily wiil 


Lou 
Rockford, Ill. 
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Denver, Feb. 11. 

J. Oberfelder, representative here 
of the Redpath interests, has gone east 
to form a dramatic stock company for 
Flitch’s Gardens, opening June 15. He 
will employ the two-week star system. 

Al Luttringer, at the head of the 
stock company at the Universal, Fitch- 
burg, Mass., last season, has opened a 
stock company at the Orpheum, New 
3edford, Mass. 

The Poli Stock Company now play- 
ing in Hartford will play in Worcester, 
Mass., during the summer. 

Arthur Ellery has been engaged by 
Joseph S. Klein as stage director of 
the 14th Street stock. 

Sastle Square Renamed Arlington. 

Boston, Feb. 11. 

The Castle Square Theatre—by that 

name—will cease to exist Feb. 24 and 





after that it will be known as the 
Arlington Theatre. This change of 
name is due to the action of the 


street commissioners in changing the 
name of the square where the house is 
located from Castle to Arlington. 


Smithson Staging New Musical Show. 

Frank Smithson is rehearsing a new 
musical comedy, written by a couple 
of wealthy Philadelphians, who are 
understood to be financing the venture. 

The principals will include Harry 
Tighe and Eileen Van Biene. 

Witmark & Sons will publish the 
music. P 


Marne Company’s Production Plans. 

The Marne Productions Company, in 
addition to taking permanent offices 
the latter part of last week in the 
Fitzgerald Building, has arranged for 
its initial production to be given its 
premiere in Atlantic City March 3, 
with a New York showing planned for 
around April 1. 


Fox in Musical “Brewster's.” 

It was reported this week Comstock 
& Gest had signed Harry Fox to star 
next season in a musical version of 
‘Brewster@ Millions,” without the 
Dolly Sisters. 

Questioned about it Morris Gest said 











—tas =e 2 me. 2°93 @ 


SR ee 


26. They are 40 members of the Naval 


& BIERBAUER. that nothing had been settled. 
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New York, Feb. 10. 
Editor VARIETY: 

I am the man who put on that com- 
edy magic act at Proctor’s 125th St. 
that Mr. Bland refers to in his letter 
Published in Variety Feb. 7 

Mr. Bland cannot have been in 
America long. I played the best in 
America before May, 1913. Since that 
time I have played the best in Eng- 
land, France, Belgium, Holland, Den- 
mark, Germany, Austria-Hungary, 
Italy, Spain, Portugal and North Af- 
rica. Played nine months at the Win- 
tergarten, Berlin (eight months during 
the war). Born in England; raised in 
America. 

I was one of the many magicians 
who met at Martinka’s before the S. 
A. M. Society started and was vice- 
president of the second society in 
America, the S. D. M. of Detroit. 

Magic societies are not good for the 
professional magician—they turn out 
too many would-bes. 

So I decided to get a comedian and 
have been doing comedy some years 
now. 

The three tricks I expose were orig- 
inated by myself. And there is more 
mystery to «ay act than a lot of those 
so-called magic acts. 

Al Barnes. 


(Barnes and Burner). 


Sodus, N. Y., Feb. 6. 
Editor VARIETY :— 

In Variety of Jan. 31 it was stated 
under N. V. A. Complaints that the 
Mystic Clayton had complained Dr. 
Harmon had lifted his act, and that I, 
formerly with Clayton, had gone with 
Dr. Harmon. 

I wish to contradict Clayton’s state- 
ment. If Sime were to see the two 
acts he would say there was no com- 
parison. Dr. Harmon starts where 
Clayton leaves off. 

I want to inform Clayton it is about 
time he stopped squealing about peo- 
ple taking his (?) mental act. Where 
did he get it from? Also he had bet- 
ter lay off trying to pan me as I was 
doing magic before he was. Prof. 
Felix Hermann can verify that. We 
were going to put on a mental act two 
years before Clayton started out with 
his act. At that time Clayton was in 
the San Francisco office of the Bill- 
board, in some capacity. 

Whatever I learned while with Clay- 
ton’s act was detrimental to me and 
vot beneficial. 

C. L. West. 


Lincoln, Neb., Feb. 5. 
Editor VARIETY: 

Referring to Walter C. Kelly’s article 
in Variety, headed “All About Lincoln, 
Nebraska”: 

If you will spare me space for a reply 
I will offer my opinion of Walter C. 
Kelly’s seeming bitterness towards the 
most enterprising city in the middle 
West. 

Walter C. Kelly might have had a 
well-ordered existence, but the order 
was never filled. He says he sighed 
for the gayety of Calvary Cemetery. 
From the way his act died in Lin- 
coln, without desecrating Calvary Cem- 
etery, they should have buried his act 
lone before he arrived in Lincoln. 
The Legistature which Mr. Kelly 
referred to as a “Mob of turkeynecked 
ruralites” showed rare judgment in 
watching the front door of the State 
Treasury while Mr. Kelly was in town. 
And his reference to Woolworth’s be- 
ing a smart shopping center for wom- 


en, I presume was from personal ob- 
servation and experience: 

In regard to the cafeterias—the pro- 
prietor tells me that he tried to clos* 
his place over an argument of a 40c. 
check, and the look on the waitresses’ 
faces was not displaying their dislike 
of living here, but of having just re- 
turned from the theatre where they 
saw Walter C. Kelly’s act. 

Doubting that Walter C. Kelly gave 
away three tickets, I investigated and 
found that he gave away many tickets 
and still his act refused to “go.” 

Summing up the whole situation and 
referring back to the first paragraph 
of his letter where he says “Martin 
Beck sentenced me to four days in 
Lincoln, Nebraska,” I have only this to 
say, that he should consider himself 
fortunate, for had he been in any other 
community and pulled the same stuff 
that he did on the theatre-going pub- 
lic of this city, he would have gotten a 
life sentence in an institution known 
as the Hospital for the Insane. 

However, if Walter C. Kelly should 
happen to have a lucid interval and re- 
turn to Lincoln with a new act, we 
will see that business in general will 
be suspended and a holiday proclaimed 
and meet him at the depot with brass 
band and little girls shall strew flowers 
in his path. 

Con M. McCargar. 


(The above was written on the let- 
ter head of the Nebraska State Fed- 
eration of Labor, with Mr. McGargar 
(whose name is signed in typrewriting) 
mentioned on the same letterhead as 
Lincoln Chairman of the Legislative 
Committee. This is one of several let- 
ters received by Variety from laymen 
protesting against Mr. Kelly’s estimate 
of Lincoln, as published in Variety 
Jan. 17, last.) 


NEW ACTS. 


Bijou Russell, blackface single. 

Arthur Stone, blind pianist, single. 

DeVore, Armand and Diers; musical. 
Three women (Burton & Dudley). 

George Ford and Cunningham Sisters 
(James Plunkett). 

Earl and Curtis in “Hello Dearie” 
(Hughes & Smith). 

Ahearn and Curran (Charles Fitz- 
patrick). 

Charles Edwards company. Musical. 
2 girls.» (Pete Mack). 

Jean Moquin and Marjorie Sweet, 
in “Claret and Kisses” (skit) (E. K. 
Nadel). 

Elsie Fay and Paul McCarthy, re- 
united in their former act, playing 
Keith southern time. 

Judith (Juddy) James, English, is 
shortly to appear in vaudeville over 
here. Miss James is a male imper- 
sonator. 

“A Romance of New Jersey,” writ- 
ten by George M. Cohan some years 
ago and played by the Russell Broth- 
ers. ‘o be reproduced with four peo- 
pie—“Two Pansies and A Rosebud,” 
three-act. (Jack Henry). 

Lillian Kingsbury, Ned Dano and 
Co., comedy playlet by Philip Bar- 
tholomae (Alf. T. Wilton); Al Ray- 
mond, new monolog; Florence Hol- 
brook and Ralph Whitehead, musical 
skit (Alf. T. Wilton). 

William Sully is out of the army and 
contemplating a return. to vaudeville 
in a new act. John Sully is with one 
of George Choos’ productions. Their 
father and mother will do an act, with 
their youngest son, Vincent, appearing 
with them, this marking the debut of 
the youngest on the stage. 


= 


ILL AND INJURED. 


George King, out after influenza. 

I. H. Herk, in Chicago, recovering 
from a recent illness. 

Jack Fairbanks, critically ill with in- 
fluenza, reported out of danger. 

Mrs. Jack Elms recovering 
severe sickness. 

Mrs. Capps (Capps Family) is in Chi 
cago, recuperating from illness. 


trom 


Louis K. Sidney, of the Kings and 
Park theatres, St. Louis, is out afte: 
influenza. 

Dixie Norton, who was recently op 


erated upon for throat trouble, is con- 
valescing. 


Maibelile Heikes Justice, scenario 
writer, slowly recovering from influ 
enza. 

Joe McCormack (McCormack and 


Mellon) is ill at his home in Philadel- 
phia, with influenza. 

Edward Rowland, of Rowland and 
Clifford, has been ill for the past week 
with influenza at Chicago. 

Manny Eichner has been confined to 
his home for the past week following 
an operation on his throat. 

Joseph Eckl, vaudeville agent, is 
back at his desk, after several days’ 
illness with congestion of the lungs. 

Faith Avery, of the Poli Stock Com- 
pany, Hartford, is ill with the influ- 
enza and will not appear on the stage 
again this season. 

Gus P. Goettsche’has been discharged 
from the Lakeview hospital, Chicago, 
where he was laid up for four weeks 
as the result of an accident. 

George Martin, with the “See You 
Later” Co. at the La Salle, was taken 
down with influenza this week, and 
was replaced by Bradley Martin. 

Lew Golding, manager of Proctor’s 
Newark, N. J., passed the crisis last 
Sunday in his severe attack of in- 
fluenza and is expected to be out with- 
in a week. 

Lawrence Goldie, Keith agency book- 
er, was again taken ill late last week 
but was expected to return to work 
Thursday. Meanwhile Bill Quaid, man- 
ager of the 5th Avenue, attended to 
Goldie’s books. 


IN AND OUT. 

Clifton Crawford, reported ill at the 
Riverside Sunday night. Ted Doner 
substituted. 

McCormick and Mellen failed to ap- 
pear at the Hamilton, Monday, Jennie 
Middleton, violinist, replacing. 

Tennie Middleton replaced McCor- 
mick and Mellen at the Hamilton the 
first half of the .week. 

The Dohertys were penciled in at 
the Regent the first half in place of 
Ford and the Cunningham Sisters. 

Illness prevented The Brads from 
opening at the Boston, Boston, this 
week. Lilla Selbini doubled from 
Keith’s, Boston, filling the spot. 

Mile. Dazie is out of the bill at 
Keith’s. Philadelphia, this week through 
the illmess contracted recently in 
Cleveland, and has been renlaced by 
Cecil Lean and Cleo Mavfield. 

Tames and Ronnie Thornton did not 
onen at the Riverside Mondav, with 
Timmie Lucas suhstituting. On the 
same bill Ivan Bankoff disappointed 
with the Gardner Trio voing in. 

Tas Thompson and Co., could not 
onen at the Maiestic, Paterson, N. T., 
the first half of this week. through 
haggace delay. Alexander, O’Neil and 
Savon substituted 

Kingshury and Mason replaced 
Mason & Keller at the Orpheum, Min- 
neanolis, this week, due to the illness 
of Homer Mason who suffered an at- 
tack of pneumonia. 

Bobby Heath and Co., out of the Or- 
pheum, Allentown, Pa., throuch illness 
of the principal girl in the act. Mrs. 
Heath je alen ant of the act. with ill- 
ress The “Corner: Store” sabstitated 

Clifton Crawford anpeared at the 
Palace lone enough Monday night to 
anologize for his inabilitv to appear. 
saving that his voice would not per- 
mit him to work at present. No sub- 
stitution was made. 


MARRIAGES. 


Gregory Kelly to Ruth Gordon, both 


of “Seventeen,” in Baston k, 


Minnie F. Allen, of Chicago, to Glenn 
S. Elliot, non-professional, at Syracuse, 
Nis a we 

Peggy Hunt (“Katinka”) to R. G. 
Chamberlin, C. P. Officer U. S. Navy, 


Leb. J, in New York 

Joseph B. Mills to Lillian Schwartz 
of Chicago (non-professional) before 
1 Justice of Peace in Boston, Feb. 7. 

Peter Gridley Smith, press repre 
entative for Famous Players-Lasky, 
vill be married to Miss Margaret Gans 

non-professional, Feb. 15. 

Jack Ryan and Beatrice O'Neill 
(O'Neill Sisters) were to have been 
married in Boston Feb. 12. An en- 
gagement dinner was tendered the 


couple by professional friends 
Gladys Sykes, one of the three Sykes 
sisters of musical comedy, was married 


last week to Raymond Burns, general 
anager of the detective ency head 
ded by his father. The bride was the 
widow of Arthur Greiner, who was an 
auto racer in Chicago. 
BIRTHS. 
Mr. and Mrs. Eddie Foley, at their 
home in New York, Feb. 5, son. 
Mr. and Mrs. Hugh Grady, in New 


York, Feb. 8, son. Mr. Grady is gen- 


eral manager for Arthur Hammer- 
stein. Mrs. Grady was Cecelia Hoff- 
man and appeared in “High Jinks” 


and “The Blue Paradise.” 


PRODUCTION ENGAGEMENTS. 


Beatrice Collenette, “The Dancer.” 
Marie Messier, of vaudeville, for 
“Miss Simplicity.” 


SHOWS OPENING. 

The John W. Vogel Big Minstrels 
reopens Feb. 13, starting at Lancas- 
ter, Pa. It is traveling on a Klaw & 
Erlanger route. 

_George Choos’ production of “The 
Bride Shop” opened at the Park, In- 
dianapolis, Monday. The misunder- 
standing with John Cort regarding the © 
piece was adjusted through the elim- 
ination of the lingerie parade in the 
production. 

May Robson in the Augustus Pitou 


production of “Tish” will open at 
Poughkeepsie, N. Y., Feb. 24. S 
George Tyler’s production of the 


L. B. Yates play “Live Forever” is to 
open at the Academy of Music, Balti- 
more, February 17. After this it plays 
Atlantic City and Trenton for three 
days each. No New York opening date 
is selected as yet, the possibility being 
that the show will be taken to either 
Boston or Philadelphia to finish out 
the current season. 

“Come Along,” the musical comedy 
which the Marne Producing Co. is 
staging, is to open at Atlantic City 
March 3. Paul Frawley, recently dis- 
charged from the Naval Air Service, 
was engaged this week for the cast. 

Gabriel Ysaye Accidentally Shot. 
Cincinnati, Feb. 11, 

Gabriel Ysaye, aged 30, second con- 
certmaster of the Cincinnati Symphony 
Orchestra and son of Eugene Ysaye, 
director and violinist of that organi- 
zation, accidentally shot himself at his 
home near Cincinnati Sunday. 

He told his father he thought 
heard a burglar in the house and in 
rushing toward the window, slipped 
on a rug and discharged his revolver. 
The bullet entered his body just above 
the heart and will be probed for. His 
condition is considered serious. Ysave 


was in the Belgian Army during the 
war 


he 


Estelle Winwood Leaving “Journey.” 
Estelle Winwood has handed-in-te: 
notice for “The Little Journey” and is 
to become leading woman for Henry 
Miller in his forthcoming production 
of “Moliere.” 
Cathleen Nesbit 


‘ may replace Miss 
Winwood. 




















































































































i IEICE PHENO Cet 


Geen srry BIRIMEN ON 











GIRLS OF THE U. S. A. 


Joe Hurtig “offers The Girls of the U. 8S. A.” 
according to the program. Joe Hurtig is a 
reputable producer and a fine fellow person- 
wily. Loney Haske! and Lew Hilton are the 
authors of “The Girls of the U. S. A.” ac- 
; bine r TY nth ne fellows per 


BAY 


ling to the pro; m. Both fi 
lly, both talented and apparently both oj 


ed to “filth,” as the term is understood 


should know the difference between respectable 
the other kind—-known to burlesque 

ne years back The writer asserts that the 
y ‘ll make you capitain of the ‘head’ ”’ 

is hardly respectable. The writer also assert 
the general construction of the theme of the 
“Giris of the U. S. A.” has been 
consistently juggled to bring out what is gen 
erally termed double entendre and lead 


aforesaid 


one to consider the show in general is not 
built for those who prefer tl better grad 
of burl h as Mr. Mack, Mr. McC 
Mr. Hurt Mr. Hilton and Mr. Haskel 

M Hurtig, MeCl 
and other lair they have witne ed th ow 
and cannot understand why tl writer thi 


it is dirty 
“The Girls of the U. S. A is undoubtedly 
tructed entendre show 


one of the best co! 

ever at the Columbia It also serve to intro 
duce in Lew Hilton, one of the most prolific 
‘chooser (and Lew is a fine fellow) Joe Hur 
tic has ever featured He ide nuch like 


mu 
Billy Watson, for one thing. (And Billy Wat 
son once was a Hurtig star!) But Lew’s slid 
isn’t the only thing that earns him the so 
briquet of “prolific chooser.” “I’ve got a 
couple of women outside who want to pay my 
board” has been heard once or twice before 
And it isn’t nice to have a comedian lean 
toward the Hebraic language in order to earn 
laughs. The words “Shimpky”’ and “Gay in 
Dyred” are not polite either, particularly in a 
theatre such as the Columbia. But to continue 
on Hilton’s remarks, especially those offensiv« 
would consume the space the entire review 
would take. 

The show itself is a corking production, but 
lacks a book. It’s probably the best produc 
tion from a standpoint of scenic investiture 
and wardrobe that Joe Hurtig has ever been 
identified with Once in awhile though the 
ong leaders kept time with the orchestra, but 
as a rule they were keeping time with the 
yrabols But as a production, Joe Hurtig 
can point to it with pride 

Particularly was the wardrobe of Ina Hay 
ward conspicuous She introduced some of 
the most gowns that have ever 
graced the tage of the Columbia and the 
chorus wardrobe was but a wee bit behind her 
and elegance. 

But one could hardly recommend her ac 
tions as a Red Cross nurse, in the quartet 
number with three uniformed soldiers. The 
ong itself was properly rendered, vocally im 
mense but the “loving” effect didn’t seem to 
jibe with the idea And the “business’”’ of 
two comics, masquerading as women, getting 
nto the wrong staterooms, was done tn the 
“turkey” days of burlesque. Of course it was 
‘proper’ as arranged, but the motive was 
readily understood. And without going into 
technicalities as to a selected piece of busi- 
ness. one might suggest that the Arnaut 
jrothers might look over the show. They 
may recognize some of their act, poorly copied 
and productive of nothing in the way of ap- 
plause or other returns. 

“The Girls of the U. S. A.” is not to be 
elassed as a regular standard Columbia sho 
other than that it’s a splendid production. 
The cast includes Lew Hilton, Clare Evans, 
John Bohlman, Chas. Figg, Roy Peck, Ina 
Hayward, Babbette, Tenny Hilson and Babe 
Lavetta The chorus is undoubtedly one = of 
the best ever assembled. 

The Columbia business runs close to its 
capacity Wynn. 


stunning 


in clas 


THE LID LIFTERS. 


Harry Lang is being starred by Lew Talbot 
in “The Lid Wifters’”’ this season The com- 
pany supporting is heavier than last season 
and the show is rather good for the American 
Wheel There are nine seenes, five in full 
stage. There is a tenth scene, just a specialty 
by Gallagher and Lloyd, and the house drop is 
used for that. 

The big comedy touch is the old “Shenan- 
doah”” scene, out of the show last year. This 
season it is utilized as the final comedy punch. 
It did a flon Monday night at the Olwmpnie 
with an audience largely composed of Service 
men of the last war. Had the bit heen modern 
ized with a touch of the big war in it it would 
have been better meat to those boys This 
could have been easily done and it would 
have meant that the earlier scene, ‘Somewhere 
in France,” presented by Lange and Keeler, 
used fo open the how could have been 
dropped 


Lang ji doing hi “‘Teev”’ character. and Is 
on the = stae almost constantly. For the 
greater part the comedy devolves on him, with 
Keeler 9 the etraicht The hurtesaque of 
SHIAKESRAAT 2s worked .te jen4h sxx 1 }e 


ting very much except the “Othello” bit, with 


Lange doing TDesdemon and then the laughs 
are gotten throuch hi rather restive antl 

while lying on a sheet spread on the stage to 
represent the hed Later as the doorman of 


Ladle Night Club another wallop of the sug 





BURLESQUE 











gestive gets laughs. Lang’s work at times 
borders on the very broad. 

Keeler in all of the Shakespearean scenes 
has a rather sing-song delivery that makes his 
lines hard to foHow. Marry Booram is doing 


Y 


a rube character, but has practically nothing 


to do except to step on the stage three or four 

t é during the evening. Jimmie Gallagher 

t ile nd looks good for burlesque 

ther well, sings and gets over a 

I women, although in 

mit ir the last act one of 

I orus is used to fill out on 

0} te to one of the principal 

t riesque material em 

1 t V I ney She i 

t lling the ingenue role, but 

tl t girl handling th 

Vi t] two characters 

would seen the Penney girl 

ver the pep where it is needed. Bon 

Lloyd is given the soubret numbers. She 

s and dances well enough, but at that she 
not seem to impress those in front 

rt prima donna is Dolly Meden, a blonds 

ed of a rather peculiar voice. It isn’t 

pronounced double voice, but the manner in 


which she use it would make one think that 


! had methir of that sort up her sleeve 
Her |! t bit was the finale of the second scens 
t rt, wher I contributed to the 

1 by oifered Rag 

Tl i not to he 
V Iry ry Berlin’s ¢ rt that w used 
Watch Your Ste (if it w the same 
would never have recognized it from 
ront) In this she display a couple of 
) notes that got her a solid round of applaus« 
from the front Later her “Bring Me a Rose”’ 
imber got over in good shape 

re is one thing about the number lead 

nd that is that they all pull a shrill yell 

fter the completion of every chorus as they 
exitir nd they stand in the first entrancs 
rmitting one of their limbs to stick out un 
| the vamp for the encore starts. They do 
this regardless of whether there is any ap- 
plause or not, and the encores are given with 
I disregard for the wishes of the audi- 
There are 16 girls in the chorus, and while 
they make a number of changes very little may 
be said for the wardrobe as a whole. It may 


e pretty much banged up after half a season 
on the road, but that is no reason why it 
houldn’t have been freshened up a bit for 
New York The chorus runs the gamut in 
ty] of girls, with the good lookers being 
lds-on favorite in the running. They can 
it over voice volume at that, although there 
n't much music attached to their efforts. 
Talbot is carrying a long line of credits on 
! program for the production and costuming 
\s it reads: “Produced by Lew Talbot. Scenery 
by John Young. Costumes by Mahieu & Co. 


Shoes by I. Miller Tights by Seigman & 
Weil, F. Breitzfield. & Co. Electrical effects 


by Klegel Bro Men’s wardrobe by Eddie 
Mack.”’ If that doesn’t make it look like a 
regular how, what hould? It might be a 
better show if there was a little more pep and 
not so much of the comedian who doesn’t seem 
to be among the mfssing in any one single 
ene in the whole show Fred 


BURLESQUE CHANGES. 


Ed, Beatty has made several changes 


in “The Pennant Winners.” Arthur 
Diggs is managing, with Joe Carlisle 
handling the advance. Eli Dawson, 


blackface comedian, signed last week 
to play the Frank DeVoe part with 
“The Behman Show.” The latter joined 
the “Glorianna” show in Boston. 





RUSH CONVALESCENT. 
Although Ed F. Rush is back home 


convalescing from a_ severe illness 
atter treatment in a local sanitarium 
he will not be able to devote any per- 
sonal time this season to his show, 
“Paris by Night,” which Art Moeller 
is handling at present. 

The show is in Brooklyn this week, 
ind shows at the Olympic, New. York, 
next week, this being the first local 
appearance of the show since organ- 
ized by Rush. 


JOHNNY WEBER IN ACT. 

Johnny Weber, until recently a prin- 
cipal comic in burlesque, is going into 
vaudeville. He is to appear in a com- 
edy playlet called “The Three Married 
Men,” calling for a cast of six. 

Weber has been in burlesque for 14 
vears, but this will have been his first 
trv in vaudeville 


Circus Night for Burlesquers. 

\t the Circus Night of the Burlesque 
Club at its eluhro ms. at 125 Wroeat 47th 
treet, Feb. 21, the two features of the 
ffair will be a menagerie and side 
ow \ sawdust atmosphere will be 
Ided, through all circus props. The 
iffair will begin at eleven 
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CABARET 





At the Woodlawn, Chicago, the Cen- 
tury Serenaders are accomplishing for 
the modest resort what more elaborate 

d far more expensive revues are ex- 
pected to accomplish for the more 
spectacular cabarets and cafes—viz, 

g the place up and turning them 


a condition which seems to 
practically all the more pre- 
tentious cabarets of Chicago, due un- 
loubtedly to the imminence of July 1. 
The Century Serenaders sell a brand 
entertainment very much similar to 
the quintet which supports Sophie 
‘ucker. Roy Mack is impressario of 
e Woodlawn outfit, presiding at the 
no. The boys are introduced in a 
el manner, with orchestral accom- 
nent. Paul Zinn is the drummer, 
Kd rds banjo, Al Fox trombone 
fe violin. Each of the 
s has been in vaudeville, which is 
eflected in their showmanship and 
fine teamwork. The fact that the en- 
tertainment at the Woodlawn is re- 
tricted to the offerings of these boys, 
ithout any female singers or chorus 
Is, speaks highly for their abilities. 
They keep away from ballads or clas- 
ical) numbers, specializing on comedy 
numbers, and backing up their vocal 
and instrumental work by some good 
comedy. One of the most effective 
things they have is a pick-out number, 
mentioning well known people of the 
south side. Another gag is a miniature 
curtain affixed to the platform where 
they work, which is lowered and raised 
vith each number. 
\ snow-bag is also used. The “snow” 
ops during a comedy number, for 
no reason in the world, but it con- 
vulses the audience. Other props and 
eags are utilized to keep the offerings 
from the atmosphere of conventional- 
tv, which is the last thing the boys 


14 


Haile 


1, 


essay. 
The numbers featured are “Helen,” 
Kingsbury and Munson _ replaced 


“When the 
Spanish 


Goes Dry,” “The 

Trabadour.” “How Are We 
ring to Keep ’Em Down on the 
. “Come on Papa” and similar 


Town 


( 
Farm,” 
songs. 

So popular are the boys that the 
dancing has practically been taken off. 
The patrons appear to prefer to listen 
to the “Serenaders.” 





The Fanchon-Marco Revue at Tait’s 
Pavo Real Room in San Francisco has 
been strengthened by Gladys James, 
Florenz Gustav and Geraldine Karma. 
The revue was otherwise brightened 
last week with new members that 
contained novelty in staging and cos- 
tuming. The entrances and exits made 
on the steep stairway add value and 
present a pretty picture, though an 
extra ordeal for the entertainers who 
are compelled to climb the stairs sev- 
eral times during the evening. Miss 
Tames became an instant favorite. It 
is not so much what she does, but the 
speed and pep she injects into her 
work that win. A burlesque dance 
by Miss James of Miss Gustav’s artis- 
tic efforts was a distinct surprise and 
one of the biggest laugh numbers of 
the show, incidently bringing out unex- 
pected talent. Besides acting as hosts, 
Fanchon and Marco appear once in 
their dancing specialty. 
they are more popular now than when 
they opened here several months ago. 
Vera Lizette, brunet, and Irene Barker, 
blonde, who’started in the chorus here, 
have improved to such an extent that 
their work now in the single, double or 
ensemble numbers is one of the show’s 
features. Thev are also given promi- 
nence in the billing. They are a couple 
of the classiest girls ever in any chorus 
here and are the talk of the town in 
‘abaret circles 

Despite that the cafe and restaurant 
men are presenting a brave front to 


If anything, 


all questioners regarding the advent of 
prohibition and stating that they know 
that when June 30 rolls round there 
is going to be a change in the law 
and that the “country will never go 
dry,” they are making preparations for 
a gala farewell to King Booze. At 
least three of the New York places are 
firuring on working up sufficient in- 
terest in the farewell to make the 
right one to be remembered. Reisen- 
weber’s and the Majestic are sending 
out literature to their regular patrons 
advising them to make reservations for 
that night. It is to be generally a reg- 
ular New Year’s Eve affair with the 
“lid off” until July 1 is well under way. 
Several of the places stated the ques- 
tion is one that will be taken up at one 
tt the coming 
1urateurs Association and undoubtedly 
a concerted movement will be started 
to make the final liquor night an ex- 
ceedingly brilliant red fire affair. 


meetings of the Res 





Billy Curtis has booked Bacon and 
fontaine, Belle Baron, Angel Sisters 
and the Norrie Sisters to open at 
Reisenweber’s. He has added Coster 
and Clements, Billy Cloonan, Swan 
Wood, Bessie Leonard, Ella Golder, 
Mr. Fleming, ZaZa and Yost and the 
Gibson Sisters to the cast of the Pic- 
cadilly in Brooklyn. Wallick’s has The 
Glorias and Emily Fitzgerald. He has 
placed Kitty Flynn in the Rockwell 
Terrace show. Mono, Miss Horn and 
Fisie Huber are new additions to the 
Boulevard, as are Florence Crompton 
to the Parisiene and the Loos Brothers 
to the Tokio. Miss Mason and Olga 
Marurg have joined the Garden; Peg- 
gy Van, the Crown Hotel in Provi- 
dence; Mazie King, Edith Abbott, Myr- 
tle Miller, Ada Burt and Edith Lytell, 
Keeler’s Hotel, Albany, and Kavanaugh 
and Everett at the Follies Bergere, 
Newark. Gladys Easter and Murene 
England are two new additions to the 
Hotel L’Aiglon in Montreal. 

The New Jersey campaign against 
the proposed amendment to the United 
States Constitution, carrying the slo- 
gan of “No Beer, No Work,” was of- 
ficially introduced into vaudeville cir- 
cles this week with the appearance of 
a button carrying that announcement 
worn by Walter Kingsley, press agent 
for the Palace theatre. Kingsley ad- 
mits he never indulges in beer, but 
claims he is against prohibition inso- 
far as it may interfere with his con- 
sumption of clover leaf cocktails, a 
colored drink featured at the Claridge 
bar, among others. 





Special ballroom events have been 
arranged for the remainder of the 
month in some of the principal hotels. 
A Roshanara night will take place in 
the Cascades Room of the Biltmore 
Feb. 14. On the 26th a Japanese Ball 
will be given at Sherry’s, entitled “The 
Feast of 1,000 Lanterns.” A big ball, 
sponsored by Daniel Frohman and 
Mrs. George Creel (Blanche Bates), 
arranged for the Stage Women’s War 
Relief, is scheduled for the new Com- 
niodore Hotel Feb. 21. 





Reisenweber’s has tried another 
method of attracting patronage to its 
Paradise Room. The Russian Gypsy 
Quartet from “Redemption” and the 
Balalaika orchestra are the feature at- 
tractions. Instead of going after the 
dance mad public the management is 
making a special effort to attract music 
lovers by playing up the musical end 
of the program. The orchestra and 
— opened at Paradise Saturday 
night. 


Revues have again been inaugurated 
at Werner’s. New York, Cafe, 39th 
street and Broadway. An “AII-Girl 
Revue,” with 20 people, will be the 
first attraction. 
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Rush Jermom is now managing the 
Columbia Scenic Studio. 





George Lederer is ahead of “The 
Girl Behind The Gun.” 

Johnny Dooley is back in the cast of 
“Listen Lester.” 

Irving Wallach is now assistant 
manager of Moss’ Prospect (Bronx). 





“The Better ’Ole,” Chicago company, 
is scheduled to open there at the 
I'linois, Feb. 23. 





Jacques Pierre will shortly go to 
London as representative for Leon 
Errol. 

Emily Frances Hooper has retired 
from the stage, having purchased an 
interest in a mercantile business. 





Sam Scribner departed for Florida 
Saturday last to spend several weeks 
playing golf. 

Merecita Esmonde replaced Hilda 
Spong in “Dear Brutus,” Feb. 6, when 
the latter was taken suddenly ill. 

The Mabel, Sioux City, which has 
bcen featuring musical tabs, is now 
playing a straight picture policy. 





Dick Green, manager of the Garden, 
who is honeymooning in Florida, is 
expected back next Monday. 





Paul Galvain is back at his post 
managing the Cafe de Paris after a 
couple weeks’ illness. 

The Majestic, Waterloo, la., playing 
full week vaudeville, is now using pic- 
tures for the last three days of the 
week. 

Ted Shapiro formerly accompanist 
for Josephine and Brook is now play- 
ing for Nora Bayes, in “Ladies First” 
replacing Harry Akst. 





F. Ray Comstock and L. Lawrence 
Weber have been added to the the- 
atrical list now in Florida. They went 
to Palm Beach last Friday. 

Frank Westphal has started south- 
ward to play the Keith time as a 
single turn, abandoning his proposed 
two-act. 


Rube Welch and Kitty Francis ex- 
pect to sail for London this week to 
appear in the Charles Cochran London 
production of “Listen, Lester.” 

Gloria Darcy and Mabel Jones, in 
the revue at the Cafe de Paris, New 
York, sail this week to join the Albert 
De Courville revue forces in London. 

Sam Blair’s new show, “The Girl In 
Stateroom B,” (by William K. Wells 
and Hal Dyson), is scheduled to open 
this Thursday in Plainfield, N. J. 

Carl Levey is managing the Gar- 
rick, St. Louis, which opened Jan. 31, 
under the Marcus Loew booking di- 
rection. 

McAlpin’s Hotel has a “soft-drink 
annex.” Japanese girl waiters are in 
service. The idea is to get a line on 


what might be profitable when the bar 
is shut off later. 





Changes in the new version of “The 
Isle of Spice,” at the Palais Royal, 
‘Broadway, have Gloria Foy and the 
Three Bartos as “added attractions.” 

Joe Mann’s new revue entitled “The 
Girls From Harlem,” with 22 people, 
opens at Pabst’s Harlem, this Satur- 
day, succeeding “The Harlem Revue.” 

In the “Zig Zag Revue” at Farnum’s, 
Albany, Albert Deano is replacing 
Frank Larson and Edith Donin re- 
places Beatrice Osgood. 

Josephine Davis will take the Alamo 
Jazz Band to London the latter part 
of this month for a tour of the Moss- 
Stoll Circuit. Paul Murray booked her. 


William O’Donnell, a brother of Bob 
O’Donnell, manager Proctor’s 125th 
Street, is now in the box office at the 
Fulton, New York. 

Marty Sampter has gone on the road 
to manage “Hitchy Koo” for the pres 
ent; the route including a trip to the 
Pacific Coast and back. 

Construction on a new theatre at 
Clintonville, Wis., will start next week. 
W. L. Gould and Dr. W. H. Finney are 


Grace Fields is the hostess, who is in 
charge of the floor activities. 





Connelly & Schwartz, operating the 
\uditorium, Norwich, Conn., a new 
yuse that has been playing tabs and 
vad shows, have decided to run it 
1 vaudeville house hereafter, start 
ng a five-act show Monday, booked 
through Walter Plimmer in New York. 
William Morgan has joined Buckley 
& Sullivan’s “The Very Idea,” replac 
Charles Keane. ‘The show is in 
eastern territory, with Jack Costello, 
the former vaudeville agent, handling 
the advance, and J. L. Wachenheim 
managing 
A number of show people are being 
quietly called down to the office of 
the collector of internal revenue and 
quizzed regarding their failure to file 
returns and pay income taxes for 1917 
The investigations have been made by 
inspectors Joe Cohen and Ruddy Kubik 


Ethel Barrymore’s tour in “The Of 
Chance” is in the nature of a whirwind 
success, especially in the one night 
stands. In Saginaw, Mich., at the Audi- 
torium, she played in one performance 
to $2,150. The tour will be continued 
indefinitely. 


Nora Bayes may discontinue her 
Sunday appearance with the concert 
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adopt such means as May be within their 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 





PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file all letters addressed 
to it. The‘ envelopes are to be sealed upon 
without detection, unless by permission of the owner of the letter. 


it is suggested all letters be registered, addressed to Protected Material, VARIETY, 
New York, and receipt requested. VARIETY will acknowledge each letter received 
Full particulars of the “Protected Material Department” were published on Page 


The following circuits, managements and agencies have signified a willingness to 
their theatres, when informed of the result of an investigation conducted by VARIETY: 
BERT LEVEY CIRCUIT 

(Bert Levey) 


FOX CIRCUIT SHEA CIRCUIT B. S. MOSS CIRCUIT 
(Edgar Allen) (Harry A. Shea) (B. S. Moss) 
MILES CIRCUIT FEIBER-SHEA CIRCUIT GUS SUN CIRCUIT 
(Walter F. Keefe) (Richard Kearney) (Gus Sun) 
FINN-HEIMAN CIRCUIT ALOZ CIRCUIT MICHIGAN VAUD. CIRCUIT 
(Sam Kahl) (J. H. Aloz) (W. S. Butterfield) 


the back in a manner to prevent opening 


power to eliminate “lifted material” from 


PANTAGES CIRCUT! 
(Walter F. Keefe) 








the promoters. The house will seat 
1,200. 


No more Sunday shows are planned 
for the Orpheum,,Newark. They were 
given just one day two weeks ago. The 
two performances drew $80, $8 of that 
gross coming in at the matinee. 


After playing the subway circuit the 
William Collier show goes into Bos- 
ton and Philadelphia for extended en- 
gagements. ‘The Company will spend 
the remainder of the season in the 
East. 


Excavating for the foundation of the 
rew Keith theatre, at the northwest 
corner of Fordham road and Valentine 
avenue, New York, is under way. The 
new house will seat 2,640 when com- 
pleted. 


Joseph Conolly has been assigned 
the booking for the Overseas Revue, 
which opened a Chicago engagement 
in the Princess, Chicago, Monday. The 
Musical Nosses joined the show last 
week. 

After an absence of over two years, 
Tom Kuma, the Chinese acrobatic per- 
former, has returned to vaudeville. 
During his absence he went back to 
riding, and was a jockey in Austria. He 
intends to resume his old act. 

The proposed vaudeville combination 
of John Giuran and Lola Girlie has 
been declared off, after_a week’s. re- 
hearsal. Miss Girlie wanted a guaran- 
teed salary without participating in the 
cost of the production. 

Cynthia Perot is now alternating as 
a dancing feature at both the Palais 
Royal and the Montmartre, using two 
male dancing partners—Reed Hamilton 
and Elmer Floyd. At the Montmartre 


given in the Bayes theatre (44th Street 
Roof) Sunday nights. The concerts 
however are to continue during the 
tenancy of “Ladies First.” Present 
plans call for the show to take to the 
road March 16. 


Annette Kellerman was routed over 
the Orpheum Circuit this week, open- 
ing in Omaha, Feb. 10. Trixie Friganza 
started over the Orpheum this week at 
Kansas City and “An American Ace” 
opens there March 23. The Morgan 
Dancers have also been routed, opening 
at the Majestic, Chicago, March 10. 





Grant Luce, an advance agent for 
Charles Blaney, has been appointed 
administrator of the estate of his 
brother, Marion F. Luce, who died in 
December, 1918. A sister of the de- 
ceased is bequeathed several parcels 
of property in Omaha for the term of 
her life, then to revert to Grant Luce. 
The estate also includes $6,000 in per- 
sonal property. 


Permanent Broadway offices have 
heen installed in the Gaiety Theatre 
huilding by the Orchestration Service, 
Inc., which supplies vaudeville acts and 
productions, musical comedy shows, 
photoplay features, etc., with specially 
arranged orchestral accompaniment. 
The Service is complete in every par- 
ticular, even to exploitation, with the 
orchestration attention looked after 
by experts. 


George Rinaldo (Rinaldo  Bros.), 
when not on the stage is devoting 
his time to outside athletics, with 
wrestling coming in for especial at 
tention. Rinaldo went to Camp Dix 
last week and wrestled Cyclone Hess, 
the southern soldier champion, before 
an audience of 3,000 soldiers. Rinaldo 
threw Hess in 27 minutes and estab- 


lished himself as a big favorite with 
the boys in khaki. 

Will J. Davis, of Chicago, celebrated 

seventy-fifth birthday Feb. 8, and 
held open house at his residence, where 
indreds of his friends called to con- 
itulate him. For more than forty 
irs Mr. Davis .has been prominent 

a theatrical manager in Chicago. 
vas for years manager of the 
lllinois and formerly represented the 
illingham interests in Chicago. . Mr. 
ivis retired from active business sev- 

il years ago. 

“Business Before Pleasure,” A. H. 
Woods’ knockout which has _ been 
playing in Chicago at Shuberts’ Gar- 
rick since Christmas, will move to the 
Woods Theatre March 1, replacing the 
Sidney Drews, and remaining until 
Kaster Sunday, when Bertha Kalich in 
“The Riddle Woman” enters. The 
Potash and Perlmutter piece drew $19, 
100 last week, off about $2,000 from the 
capacity trade it has been drawing. 

That the city of Lawrence, Mass., is 
not liable for the loss of pay sus- 
tained by the employes of local thea- 
tres while such were under the juris- 
diction of the Board of Health and 
closed by the influenza epidemic, is the 
opinion of city solicitor Daniel J. Mur- 
phy. The opinion resulted from a 
movement made by the Allied Theat- 
rical Trades Council to recover $2,500 
for employes thus thrown out of 


WOTK. 


In the suit of Frank Hale, of the 
vaudéville team of Hale and Patterson, 
against Emma Haig and Lou Lockett, 
another big time dancing turn, for the 
recovery of $1,000, which the plaintia 
claims is due him for services rendered 
in staging the defendant’s act, in Sep- 
tember, 1918, the Municipal Court 
seemed to disagree with him and enter- 
ed a judgment for $85 court costs 
against him. Hale, through his attor- 
ney, Robert C. Moore, deposited the 
amount with the Court, but has also 
entered an appeal in the Appelate Term 
of the Supreme Court, which will be 
argued some time in April. 

With “The Unknown Purple” reach- 
ing its. 200th performance shortly 
Richard Bennett will be in the way of 
setting a record for being in plays 
which have run for over 200 nights. 
Members of the theatrical profession, 
with their usual regard for supersti- 
tions, should feel that to be in a com- 
pany with Mr. Bennett is synonymous 
with long runs, Every one of the 
following plays, in which he appeared 
in a prominent part, ran well over two 
hundred performances: “The White 
Horse Tavern,” “White Heather,” “His 
Excellency,” “What Every Woman 
Knows,” “Damaged Goods,” “The Royal 
Family,” “Man and Superman” and 
“The Lion and the Mouse.” Several 
ran well over two hundred per- 
formances, and Mr. 3Jennett thus 
secured from these eight plays alone 
almost four years’ work, not includ- 
ing his present engagement. 


The libel action of Geoffrey Stein 
against Heywood Broun, dramatic 
critic for the New York “Tribune,” 
came up for trial Tuesday but was con- 
tinued until Thursday. Stein asks for 
$10,000 damages based on what Mr. 
Broun had to say about Stein’s acting 
in a play called “The Awakening of 
Spring” which, under the auspices of 
the Medical Review of Reviews lasted 
one matinee performance at the 39th 
Street Theatre in March of 1918. The 
then Commissioner of License Bell re- 
‘used a license for the showing and the 
“premiere” was held up until mid-after- 
soft before the arrival of an injunction 

hich permitted the curtain to arise. 
()ther critics have been joshing Broun 

ver the suit for some time and they 

are wondering just where they will get 
off if Stein is able to recover. Some 
months ago Stein’s attorney suggested 
a settlement of the case out of court 
The “Tribune’s” lawyer offered to do 
so for the sum of $15. 
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WINTER GARDEN INAUGURATES 
$3 TOP SCALE FOR NEW SHOW 


Brokers Buy 400 a Night at That Price. 
Now Being Handled by Ticket Agencies. 
West” Is Finally Added to List. 


Nineteen “Buys” 
“East Is 
New 


Shows Get Call. 





With the advent of “Monte Cristo, 
Jr.” at the Winter Garden Wednes- 
day night the Shuberts inaugurated a 
$o top scale at the house. At least the 
s hat was made to the theatre 
ticKe ykers carried that price. Che 

y the rokers is\for eight weeks, 
100 seats a night with a 25 per cent. 
return permitted. The. tickets are 
stamped $3. 

Che Shuberts also got a “buy” for 
Good Morning Judge.” The brokers 
decided to take 300 a night for the 
show for four weeks with 33% return- 
abie, The buy for the Mrs. Fiske 
show at the Henry Miller is for 200 a 


night with one-third returnable. 

(he surprise of the week was the 
adding of a buy for “East Is West” 
at the Astor. At the time the show 
opened William Harris insisted the 
brokers pay a premium on the seats. 
The brokers laid off on the seats and 
took their regulars. Since that time 
there has been considerable dickering 
back and forth between the brokers 
and the management, with the result 
350 seats with a 25 per cent. return 
were taken, beginning Monday for 
eight weeks. The deal was closed last 
week before Mr. Harris went to Palm 
Beach. 

Immediately after the opening of 
‘Please Get Married,” at the Little The- 
atre, there was a rush on the part of 
the agencies to get aboard the show. 
The “buy” arranged Monday was for 
200 seats a night for eight weeks with 
a one-third return allowed. The Little 
theatre seats but 300. 

The buys for the other houses con- 
tinuing are: “The Velvet Lady” (Am- 
sterdam); “The Woman in Room 13” 
(Booth); “Somebody’s’ Sweetheart” 
(Central); “Three Faces East” (Cohan 
& Harris): fhree Wise Fools” (Cri- 
terion); “Ly in Mabel’s Room” (El- 
tinge); “Lightain’” (Gaiety); “The 
Canary” (Globe); “Mis’ Nelly of N’Or- 
leans” (Miller); “Friendly Enemies” 
(Hudson); “Listen Lester” (Knicker- 
bocker); “Tea for Three” (Elliott); 
“Oh My Dear” (Princess) and “The 
Crowded Hour” (Selwyn). 


HAMMERSTEIN AGGRESSIVE. 


Oscar Hammerstein has returned to 
vigorous health again as attested by 
his aggressiveness in entering law 
suits. One that he is particularly keen 
about is the matter of the Republic 
theatre lease and although he cannot 
further proceed until A. H. Woods 
returns trom London, he has mapped 
out a “campaign” with his attorney. 

Mr. Hammerstein’s main objection 
against Mr. Woods’ management of 
the house is that although the lease 
allows the latter to bid as high as 65 
per cent in booking a strong Broad- 
way attraction, Mr. Woods doesn’t 
go after anything that looks like a 
success but places in the Republic a 
show of his own and gives himself 
the 65-35 split. 

Mr. Hammerstein receives a rental 
of $30,000 annually and 25 per cent of 
the profits. Under the liberal terms 
given.the Woods show there have been 
very little profits. “Roads of Destiny” 
fot $6,954 two weeks ago, the show re- 
ceiving 65 per cent but the profits for 
house were just $2523. At that that 

as the first week in several months 
a profit had been turned but the big 
percentage allowed “Destiny” to re- 


main at the Republic mueh longer 

than its business called for. Mr. Ham- 

merstein now vows he will get his 

share of the extra 15 per cent that 

“Roads of Destiny” has been receiv- 

ing, saying that the extra percentage 
presents the house proftts. 

The fact that Mr. Woods recently 
brought into town two new successes, 
which the impresario believes might 
just as well have gone into the Repub- 
lic as any other Broadway house, 
crystalized Mr. Hammerstein’s determ- 
ination to “get his.” Another angle 
adding to rousing the old gentleman’s 
fighting spirit was that “Destiny” has 
lately been much advertised via bill- 
boards, the total weekly expenditure 
being around $1,000, another inroad in- 
to what might be profits but a share 
ot which Mr. Hammerstein’ was 
charged with. He objects to share in 
furthering the show’s chances for road 
purposes. 

It is said that the only show getting 
more than 50 per cent other than 
Woods’ shows since the house was 
leased was “Peter Ibbetson” which got 
€0 per cent. 

When the Republic was managed by 
David Belasco the house profits ran 
trom $70,000 to $100,000 yearly, a per- 
centage of which in addition to the 
rent made the house a profitable one 
for Mr. Hammerstein. 


BOSTON’S LICENSE AUTHORITY. 


Boston, Feb. 11. 

A hearing was held Monday at the 
State House before the Legislative 
Committee on Legal Affairs on the 
bill petitioned for by Frank W. Thayer 
to place the authority for granting 
licenses in the hands of the City 
Council of Boston instead of the 
mayor, as at present. The measure 
would also give the council power to 
regulate prices to be paid for tickets. 

Judge ‘Brackett represented the the- 
atrical interests and was heard in op- 
position to the bill. He characterized 
it as “the most criminal piece of legis- 
lation before the legislature” and 
claimed it would divide: rcsponsibility. 
Divided responsibility he said had 
caused the Iroquois Theatre fire in 
Chicago. He also claimed there would 
be friction between the mayor and the 
aldermen. 

Boston has at present, he said, the 
best theatre regulations of any city 
in the country, and its laws have been 
copied by a number of municipalities. 


EMERSON-LOOS PLAY. 


A. H. Woods has accepted a play to 
be written by John Emerson and Anita 
Loos. It is to be farcical and produced 
in the spring. 

The picture authors are now at work 
on the manuscript. 


Eddie Clark Reuniting “Third Party.” 

Eddie Clark is musicalizing for the 
Shuberts’ “The Third Party” show, 
formerly played with Taylor Holmes 
and Walter Jones. 

While no one has been engaged for 
the piece, it is expected to be ready 
for its premiere in about eight weeks. 

“Cosette,” Mr. Clark’s piece, recently 
produced by John Cort, has been with- 
drawn for the time being, but will be 
reproduced possibly next season. 


“ OVERSEAS REVUE” IN CHI. 
Chicago, Feb. 11. 

“The Overseas Revue” had its met- 
ropolitan premier at the Princess Sun- 
day night. Despite a plethora of pa- 
triotic appeal and a cast cdénsisting of 
well known vaudeville acts, and the 
fact that the revue purported to de- 
pict the humorous side of the war as 
seen at the front by Elizabeth Brice 
and Will Morrissey, the Revue is not 
destined to have a lengthy tenancy at 
the Princess. 

The reason for this is that the en- 
tire production seems to have been 
built and staged for the cantonments. 

It likely will do well on the night 
and week stands. But for the big 
cities, no. 

Miss Brice or her participation in 
the piece offers one half of the act 
she did when of Brice and King. Will 
Morrissey, one of the most attractive 
juveniles on the American stage, is 
not given an opportunity in the revue 
to charm as he can charm when the 
atmosphere is there. Lon Haskell, 
May Boley, Boyle and Brazil and 
Clarence Nordstrom do the things they 
have always done in vaudeville and no 
better because of the rather makeshift 
background of this production. The 
Six Musical Nosses, also 4 well known 
vaudeville act, are dragged in and do 
their bit. Other principals are Edward 
Miller, Tom Penfold and Norma Gallo. 

Possibly a year ago when war stuff 
was in vogue “The Overseas Revue” 
might have had a chance for big town 
favor. Anyway everybody worked 
hard and every principal in the cast is 
assured of a vaudeville booking in 
event of an untoward demise. 


CAHILL SHOW SHOVED OUT. 


The brief engagement of Marie 
Cahill in “Just Around the Corner” at 
the Longacre has occasioned con- 
siderable comment, as has also the re- 
moval of “Three Faces East” to that 
house. ; 

The Cahill show opened to $800 
Wednesday night of last week and 
played to $3,600 on its first four days 
there. The newspaper notices were 
favorable, and show folks were of the 
belief it could have been made a sub- 
stantial hit. 

The management of the Longacre— 
Weber & Anderson—who also pro- 
duced the Cahill piece, however, found 
it difficult to resist the temptation to 
substitute a certain hit for more or 
less Of a speculation, 

It is understood “Just Around the 
Corner” may be sent on tour with 
another star in the stellar role owing 
to differences between Miss Cahill and 
her management. 

Cohan & Harris, on the other hand, 
were confronted with the proposition 
of having a $75,000 production of “The 
Royal Vagabond” on their hands, with 
no Klaw & Erlanger house in New 
York in which to place it. Despite the 
falling off of the business of Leo 
Ditrichstein in “The Marquis of Priola” 
at the Liberty they were unable to 
move him out, and so they were com- 
pelled to move “Three Faces East,” 
which played last week to $13,200 at 
the Cohan & Harris, to the Longacre, 
where, at absolute capacity, it cannot 
reach that figure. 

Anthony Paul Kelly, author of the 
latter piece, is understood to have 
declared the removal of his piece akin 
to a crime, and the feelings of Miss 
Cahill may be imagined. 


EXCUSING A ROAD TOUR. 
Atlantic City, Feb. 11. 

“Tillie,” with Patricia Collinge, due 
here at the Apollo the last half of the 
current week, is preceded by an an- 
nouncement from Klaw & Erlanger 
that the short run of the piece at the 
Miller Theatre, New York, was due 
to previous bookings of that house, 
forcing “Tillie” on the road, which 
was “New York’s loss” the announce- 
ment states. 


PHILLY’S BENEFIT NETS $3,000. 


Philadelphia, Feb. 11. 

The performance at the Forrest 
Theatre last Friday netted a little more 
than $3,000 for the Actors’ Fund. The 
entire program as announced was 
given with the exception of the num- 
ber scheduled by the Dolly Sisters 
who are appearing with “Oh, Look.” 
It was reported that the girls found 
they could not possible make it after 
hearing they were on next to closing. 
Frankie Fay and Helen Shipman went 
on in the spot and made a big hit. 

The program included, Witt and 
Mitchell and Co., in a one act play, 
called “Jimmy”; Nan Halperin and 
William B. Friedlander, Weber and 
Fields, Irving Fisher, Nora Bayes and 
Al Roberts in a travesty on “Romeo 
and Juliet”; Macklyn Arbuckle, 
“Tickle Toe” numbet from “Going Up,” 
May Irwin, Charles Winninger and 
Grace Nolan, and the closing number 
was furnished by Victor Herbert, Lieu- 
tenant Gitz Rice, A. Baldwin Sloane, 
Harry Carroll, Raymond Hubbell, 
Louis A. Hirsch, Gus Kerker, Jerome 
Kern, Rudolph Friml! and Silvio Hein, 
each of whom played the most popular 
of their compositions. 

There were also talks by Daniel 
Frohman and Blanche Bates. The 
house was capacity and the show was 
a huge success. 

Harry T. Jordan and F. G. Nixon- 
Nirdlinger were in charge of the stage. 


Washington, Feb. 11. 
The matinee benefit for the Actors’ 
Fund wil! be held at the National next 
Friday, Feb. 21. 


A. E. A. CHICAGO MEETING. 


Chicago, Feb. 11. 

A meeting of the Actors’ Equity As- 
sociation will be held at the Hotel 
Sherman on Friday afternoon and a 
number of the A. E. A. council who are 
playing in current attractions will at- 
tend. 

One of the matters to be considered 
is the playing of Sunday matinees in 
Chicago. Few Loop houses continue 
the practice but the several outlying 
theatres often are open Sunday aft- 
ernoons. 

The A. E. A. issues a special Chicago 
form of contract largely used for pop- 
ular priced attractions which permits 
daily matinees under the clause “cus- 
tom of the house.” Some of the shows 
playing the outlying theatres have the 
New York form of contract, which in 
western or “Sunday territory” stip- 
ulates a week to consist of not over 
nine performances (seven night shows 
and two matinees). This form also 
permits of eleven holiday matinees 
during the year but other perform- 
ances must be paid for pro rata. 

Nine members of “Someone in the 
House,” a show produced by George 
Tyler last season, received a week’s 
salary last week, the money being for 
two weeks of overtime rehearsals. 

The matter reached the courts but 
was finally decided by arbitration 
through the A. E. A. in New York. 
The show rehearsed six weeks and ac- 
cording to the Equity’s arrangemerit 
with -managers half salary must be 
paid for all rehearsals of non-musical 
plays over four weeks. 

Mr. Tyler at first contended there 
were mitigating circumstances. The 
amount involved in total was about 


$850. 


NEW SHOW AND FIRM. 


Harry Hunter and W. H. Lytell are 
entering the producing field, having for 
their firsta dramiatic piece, calied “The 
Violation.” It is by Harry S. Sheldon, 
author of “The Havoc.” 

Charles A. Burt, interested in south- 
ern bookings, is general manager for 
the new firm. 

The new show is now being cast, and 
will be ready for showing by Easter. 
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BROADWAY’S BUSINESS BRACES 
AFTER SLIGHT SATURDAY SLUMP 





Tail End of Auto Week Falls Off. This Week’s Early Indi- 


cations Show a “Comeback.” 


“Betrothal” Getting 


Returns at Century. Six Hits Registered in 
Seven Openings of Last Fortnight. 





3usiness at the houses in New York 
took a decided slump Saturday. There 
was no apparent reason. The week 
had been a tremendous one because of 
the visitors attracted by the dual auto 
shows, and the theatres and hotels 
profited. The hotels reported this 
week there was a hang-over of the 
auto visitors, keeping them all filled, 
and the theatres also reported the first 
two nights of the current week were 
almost as big as those of last week. 

One of the big surprises of last week 
was the tremendous business attracted 
to the Century by “The Betrothal,” 
moved there from the Shubert. In its 


last week at the Shubert the show 
showed a new lease of life and climbed 
to almost $12,000, and then was moved 
uptown. On all sides there was ex- 
pressed a belief the attraction would 
suffer a big loss at the uptown house. 

Last week’s crop of four plays—“The 
Velvet Lady,” “Mis’ Nelly of N’ 
Orleans,” “Just Around the Corner” 
and “Good Morning, Judge”—looks as 
though three hits were delivered, with 
the “Just Around the Corner” show, at 
the Longacre, going out Saturday 
night. It will be replaced by “Three 
Faces East,” which moves from the 
Cohan & Harris to make room for “The 
Royal Vagabond,” a new musical piece. 

It is understood that the reason for 
the moving out of the show at such 
short notice was because of a mis- 
understanding between Weber & 
Anderson, the producers, and Marie 
Cahill, the star. The show is to be 
sent on tour, but not with Miss Cahill 
in the role. Both May Irwin and Rose 
Stahl have been approached to suc- 
ceed her. 

This week three new pieces hit 
Broadway. They are “Please Get 
Married,” which Oliver Morosco pre- 
sented at the Little Theatre. From 
early indications it is “in.” Likewise 
kindly reports were heard regarding 
the J. D. Williams’ production, “Toby’s 
Bow,” at the Comedy. “The Net,” 
which opened .at the 48th Street, is 
said to be a good play The trouble 
found by the first-nighters was that 
the theatre was cold, and none of those 
present could enthuse over the offer- 
ing. “Monte Cristo, Jr.” was sched- 
uled to open at the Winter Garden 
Wednesday night. 

There will be another play missing 
trom Broadway after Saturday, when 
“Sleeping Partners” is to move out of 
the Bijou, and replaced next Monday 
by “Sleepless Nights,” in Washington 
this week. 

Reports on last week’s business were 
that practically every attraction in 
town did capacity, avd some had a tre- 
mendous overflow of standing room 
through the week. The Mrs. Fiske 
show, with the Monday night per- 
formance out, totaled a gross of almost 
$9,000 on the week. A further line on 
the general business may be had from 
the fact that “The Better Ole” is now 
playing to a. $2.50 top scale regularly 
at the Cort and getting $3 for Satur- 
cay nights and holidays. Last week 
the shew got a little over $15,800. At 
the Globe “The Canary” is holding up, 
with business almost touching $18,000 
last week. 

The moving of Al Jolson in “Sinbad” 


trom the Winter Garden to the 44th 
Street did not affect business in the 
slightest, for at the latter house there 
was a sell-out Monday night, with a 
solid advance for the rest of the week. 


REPEATING SCREEN AND STAGE. 


George Blumenthal has bobbed up 
with a new idea, it being a combina- 
tion of moving pictures and spoken 
drama, to be given in the same the- 


atre, and is actually planned to pro- 


mote interest in stock offerings. 

The idea is to show a picture of a 
well-known drama and follow that 
immediately with a stock performance. 

The innovation was to have started 
this week at the Grand Opera House, 
Brooklyn, a stock house; dark at pres- 
ent. Some delay held up the scheme. 

The opening matinee performance 
was to start at one o’clock, with the 
first play being “Rip Van Winkle,” and 
at 2:30 the stock company would begin 
the spoken version, at one admission 
charge. Night performances were to 
start at seven o'clock and 8:30. Only 
such plays as had been filmed were to 
be presented. 


BOSTON OPERA HOUSE DARK. 
Boston, Feb. 11. 

It is doubtful if the Boston opera 
house, owned by the Shuberts, will be 
opened this season. It was planned to 
have Henshaw’s company of American 
singers come there for an engage- 
ment at which time English operas 
would be given. ‘ 

The local Shubert management sent 
out 25,000 subscription blanks and got 
good returns, but evidently the man- 
agement of the company wasn’t very 
keen about coming here. As a result 
the idea was abandoned. 

This means that Boston will be with- 
out opera this season and the opera 
house uwill remain closed until next 
year. Then it is expected the Winter 
Garden shows will be brought there. 


“OH, MAMA” CLOSED. 
Philadelphia, Feb. 11. 

Reports of trouble in “Oh, Mama,” 
which closed at the Chestnut Street 
Opera House Saturday, are freely cir- 
culating about town. It was to have 
taken a western trip, but when Frankie 
Fay refused to accompany the show 
and took all his stuff from it, there 
was nothing left and the Shuberts de- 
cided to, close. 

It was reported one reason why Fay 
refused to continue was that Justine 
Johnston* seemed to be growing care- 
less with the knife she uses in one of 
the scenes with the comedian. The 
improvement in her aim got on Fay’s 
nerves. 


HOFFMAN HIS OWN PRODUCER. 

Heretofore, whether writing alone 
or in conjunction with another writer, 
Aaron Hoffman has always contented 
himself with producing fiyms. 

Indications point to Hoffman doing 
his own producing, or at least backing 
such a praject. through his. affice. con- 
nection with Lewis & Gordon, who 
produce and manage vaudeville acts 
it looks as though the first of the 
Hoffman-produced shows will be a new 
one, “The Reward,” that he and Max 
Marcin are collaborating upon for 
New York presentation 


“JUDGE” STARTS WELL. 


“Good Morning Judge,” the Pinero 
farce set to music, at the Shubert, 
started well after its ‘opening last 
fhursday night. Friday the show did 
$1,534, and Saturday matinee $1,308, 
with a sell out for the same evening 

Lee Shubert and Walter Jordan pro 
duced the piece, on an equal sharing 
arrangement, with Ben Atwell the per- 
onal representative with the show 
for Mr. Jordan. Mr. Atwell is also 
attending to the publicity for the 
piece. It forms an odd incident in the 
daily workings of the Shubert play- 
houses. Heretofore the Shuberts have 
always fully operated the productions 
in which they held an interest while 
the shows were in their New York 
theatres. Mr. Atwell not so long ago 
was a Shubert press man. 

The firm of Sanger & Jordan, with 
vhich Mr. Jordan is connected, does 
a large business with the Shuberts 
through disposing of plays to the pro- 
ducers. 

While “Good Morning Judge” was 
adversely reported from out of town 
and not much faith placed in the 
showing for New York, the notices in 
the dailies surprised the co-owners of 
the show. They were further and 
agreeably surprised when the ticket 
brokers put in requisitions for a gen- 
erous supply of advance seats, in the 
form of a “buy.” 


OPERA RUMORS. 


Reports are again current over the 
possibility of several of the Chicago 
opera stars being with the Metro- 
politan next season. 

Two names coupled in the rumors 
are Muratore and Galli-Curci. Mura- 
tore is at present in France, though his 
contract calls for appearance with the 
Chicago company this season. 

Many complaints that the Met’s pro- 
grammes do not contain enough French 
opera lends color to the chances of 
Muratore being with the New York 
songbirds next season. : 

Mme. Galli-Curci’s salary with the 
Chicago association is reported at $300 
a performance, which explains her 
many concerts. It is understood that 
Galli’s. contract expires this season and 
that offers from the Met exceed $1,000 
a performance. 
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CHAMBERLAIN BROWN STARS 
(No, 2) GEORGE KINNEAR 


GEORGE KINNEAR, appearing at the Colum- 
bia next week in “The Merry Rounders” under 
Max Spiegel, has a five-year contract wth 
CHAMBERLAIN BROWN who discovered him 
ti Colin & Harris’ “Going Up.” He followed 
Charlie King in “Watch Your Step” and has 
played.stock in Los Angeles. 

Like Julia Kelety, Lucille Manion, Kate Pull- 
man, Gatty Jones, Jim Barton, Joe Opp, Grace 
Louise Anderson, Helen Tarr, Harold Whalen, 
Danny Murphy and Harry Peterson, Mr. Kin- 
near is one of Mr. Brown’s “Finds”. of the 
season, 


Next wecek— LUCILLE MANTON. 


“TUMBLE IN” AT SELWYN. 
Wiimington, Dei., Feb. 11. 
“Tumble In,” the musical play 
adapted from the Comedy “Seven 
Days,” has its premiere here Thurs- 
lay. The show is presented by Arthur 
Hammerstein and the Selwyns. 


( 


sary 


lumble In” goes to Washington 
rext week followed by Baltimore and 
Philadelphia and arrives on Broadway 
at the new Selwyn theatre March 17. 
‘The Crowded Hour,” at present the 
ittraction at that house, will be 
switched to the Manhattan opera 
house for four weeks. 

The object in bringing “Tumble In” 
to the Selwyn is to try to make that 
house a home for musieal plays. 


“SLEEPING PARTNERS” OUT. 


H. B. Warner withdrew from “Sleep- 
ing Partners” on Saturday after stay- 
ing one week longer than his original 
notice intended. Max Leeds went in- 
to the Warner role, but the show was 
immediately marked to leave the Bijou 
this week with another “sleep” piece 
booked to start there Monday called 
“Sleepless Nights.” 

The efforts of John D. Williams to 
restrain Mr. Warner through injune- 
tion found no result apparently. It is 
said the star held only a letter form of 
contract. The Williams’ office had not 
decided up to Wednesday whether 
“Sleeping Partners” would take to the 
read without Warner. 


MOROSCO ACCEPTS TWO PLAYS. 


Cliver Morosco has accepted for pro- 
duction a play by Victor Mapes, called 
“The Curious Conduct of Judge 
Legarde.” This piece was first tried 
out in Atlantic City several years ago. 
It has beer entirely rewritten, and is 
first to be presented by Mr. Morosco 
in Los Angeles in March, with a Broad- 
way showing next fall. 

Also to be tried out in Los Angeles 
this spring is a new comedy, called 
“What’s Your Number?” written by 
Anna Nichols and Adelaide Matthews. 


LEADS OF “LUCK IN PAWN.” | 


“Luck in Pawn” is the title selected 
for the first production effort by 
Edward Robbins, who lately has been 
managing stock in Toronto. The piece 
was first known as. “Annabelle e,” 
and when tried out in Canada was con- 
sidered good property. 7 

The cast leads are Roland Young 
and Mabel Taliaferro. 


MAE MURRAY PLAYING LEAD. 

Mae Murray has been engaged by 
A. H. Wood to play the lead in his 
conng production, “In Bed with 
Jetty.” 





“HOTEL SIREN” ARRESTED. 


Baltimore, Feb. 11. 

An alleged “hotel siren” who gave 
the name of Blanchette Bordeaux, 19 
years old, in the chorus of one of the 
niusical comedies showing here re- 
cently, was given a hearing at the Cen- 
tral police station and held in $1,000 
bait for a hearing, later in the week. 

The management of a large downtown 
hotel say she came there in company 
with several other girls from the same 
show and when the rest left and she 
remained they began to receive re- 
ports that the girl was acting suspici- 
ously and set two detective on the 
watch; they went looking for her and 
failed to find her in the house. Yester- 
day morning they discovered that the 
woman was working with a bell boy 
who is also now in toils on a charge 


af pandering and that she was hidden. -...4 


under a bed in another room when the 
detectives made their first visit. 

The girl has confessed that she had 
paid the bellboys to inquire for her 
at several rooms and to have paid 
them for their trouble. Blanchette is 
charged with leading a dissolute life. 
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‘Three Faces East’”’ will 1 


acré Feb. 17 (to mal Vid I I 
Vagabond’”’) to the Cohan and Harri 

Wm. C. Cubitt has been engaged by 
Jordan to go ahead of the f ‘ ( 


“Seven Days Leave’ vice Ben Atwell 


“The Dancer,”’ a new play by |! Locl 
author of the Clima) ece d i out 
town premiere at Wilkes-Barre, Feb. 13 

William T. Carleton will take D 
Hopper pla See ythil es Hiy 
drome Mr. ¢ t ! I 

1 tl Ar! 

“Ghosts” r eiv a revival at th I 
Theatre Feb. 7, with Maud Hillyard and Au 
tin Durkin in the cast This is the first 
series of Ibsen play to be pres ed hers 

Joseph Klaw is engaged in arr ing for ] 
new show, but which now declal vill not I 
brought out until next April Meanwhile 
Klaw is putting a number of pla; 
contract. 

Wybert Stamford will return to London Fet 
15. He will take home with him a number of 
American plays which he has s ired thre 


Walter C. Jordan for production 
and South Africa 


Brinkman and the Steele Sisters will leave 
for London Feb. 15 to fulfill an engagement on 
the Gulliver Circuit, opening at Birmingham 
They will present their act, written by the late 
Junie McCree, entitled ‘‘Three of a Kind.” 


« 


Marking the split between Clara Kimbal 
Young and Select, work has started on th 
first production Miss Young will make under 
the personal management of Harry Garson It 
will be entitled “The Love Quest.” 


Claudia Muzic, at the conclusion f ti 
Metropolitan season, will leave for Bu 
Ayres, where she has been er ‘ head 
the company appearing in g1 l opera at the 
Colon Theatr 


David Belasco will stage a benefit Feb. 
for the Stage Women’s War Relief, the } . 
ceeds of which are to be applied to Deberkation 
Hospital Theatre No. 5. Mr. Belasco him 
will be seen in his screen debut two-! 

Marjorie Rambeau will commence’ an 
gagement in “The Fortune reller’ t 


Republic Theatre, Feb. 24. This announc 
does away with the rumor of her departure for 
England at an eariy date. 

John Galsworthy, the English 
playwright, is in New York, having come from 
England*-to attend the celebration of the hun- 
dreth anniversary of James Russel Lowell's 
birth. which is to be memoralized by a dinner 
at the Ritz-Cariton Hotel Feb. 20. 

George Frankenstein, an attorney, died of 
acute indigestion while witnessing the per 
formance in the Lincoln Hill Theatre, Union 
Hill, N. J., Feb. 7. This is the second death 
in a theatre during a performance in the past 
twe weeks. 





author and 





A dinner and a meeting of the Society of 
American Dramatists and Composers was held 
Feb. 9 at Delmonico’s. Geo. M. Cohan pre- 
sided. Among those present were Arthur Hop- 
kins, Victor Herbert, Mrs. Clara Lipmanr- 
Mann, George Broadhurst, Samuel Shipman. 
“Carlton Reiger of “Mutt and Jeff,” now in 
the southwest, brought suit against that con 
cern last week for a balance of salary due 
amounting to $107. He secured a judgment. 
Reiger’s claim was that he was paid an amount 
under that for which he had contracted for 12 
weeks. 





Major-General David C. Shank has given his 
officiai approval of the proposed floatinz Hip- 
podrome, which is being equipped on a lighter 
supplied by Reginald Narelle of the Atlantic 
Lighterage Corp. for the purpose of entertain- 
ing returning troops when they are detained 
at “quarantine.”’ 


Services for the late Colonel Roosevelt were 
held in all Keith theatres in New York, Feb. 9 
They commenced at 11 o'clock in the morning. 
Clergymen of all denominations took part in 
the memorial services, which were largely at 
tended. Choral singing and motion pi 
formed part of the memorial 


Ethel Jackson Lockwood, who originated the 
title role in the “Merry Widows,” i uing her 
husband, Benoni Lockwood, for divorce: She 
was formerly the wife of Fred Zi: 
Jr., the theatrical manager Mr. Lockwood 
was the lawyer who secured the divorce. She 
and Mr. Zimmerman were married in 1902, 
and she married Mr. Lockwood in 1908. 
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CRITICISMS. 


GOOD MORNING, JUDGE. 


1) n t 1 and four 
ba 1 on the play by A. Pinero, ‘‘The 
trate a play by A. W. Pinero. 300k 


iy! i ‘red Thompson. Music by 
nel Monkton and Howard Talbot. At the 


bert 
t London musical comedies which have 
1 they way*to New York this season have 
betrayed that English melody and humor are 
I onzer what they were in the days of 
I le ndancy, but among them 
’ stands securely in the 
e of the most < inal and 
} generatic ind had a 
throughout the world In its 
carnation its fate bids fair to be 
Y. Times 
HOBOHREMIA. 
edy in three acts by Sinclair 
nwich Village Theatre. 
hed the acceptable type of play 
d and is just as good 
nt half of those further up- 
} Fie Id, 
rt vy, however, proved to be more of a 
mine than a feast It is almost entirely 
lesq' with no more than a sprinkling of 
tir N.Y. Tribune 


JUST AROUND THE CORNER. 
ural « d wit} 


Ru medy. with songs in a prolog and 
three ts at the Longacre. 
considerably more amusing than a cold 
nsideration of its ingredients would seem to 
1 te.’ NV. ¥Y. Times 
he audience delighted in her (Miss 
! s) fun and her songs.”—WN. Y. Sun 
JUDGMENTS. 
Judgments filed in the County Clerk’s office 
he first name is that of the judgment debtor, 
} cond the judgment creditor, and the 
ount of judgment. 
Philip Bennyan summer Session Opera Co 
t ] S100.60 (costs) 
Gritton N. Busch—M. B. McNamara, admx 
“sf «)*° 
Gail Kane—C, T. Silver, Ii S747.64 
( 1] é Tr. Silver, Inc., $752.70 
Edgar A. Lewi R. E. Worthan, $1,068.30 
Charle { tt Variety, Inc., $91.86 
G \ Benyon—G. Schirmer, Inc., $268.45 
ENGAGEMENTS. 
Ash, ‘‘Monte Cristo, Jr.”’ 
Gerald Rowan, Shea Players, Holyoke, Mass 
Harry Fisher, Poli stock, Hartford, Mass 
Walter Sherwin, “Seven Days Leave.” 


llaire, ‘“‘Listen, Lester.”’ 
Estelle Winwood, Forest Robinson, Sidney 

Herbert, for ‘“‘Moliere,”’ 

Eleanor Scott L’Estelle, “Seven 


Blanche Be 


Days 


Jack Connors, 
Va ern) ” 
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CHICAGO LIKES “FIDDLERS THREE” 
Chicago, Feb. 12. 

Chicago took kindly to Tavie Belge 
from Belgium, in her debut here in 
“Fiddlers Three,” Sunday night at the 
Olympic. From the consensus of the 
critics’ opinions, it was more a piece to 
hear than to see. 

Even a few of the musical critics 
were present, reports having spread 
that Miss Belge was a singer whose 
scope might not be limited to musical 
comedy. They were unanimous in 
praise of her vocal prowess, one refer- 
ring to her voice as “ringing clear, as 
clear as a B flat cornet, and as full.” 
The singing of Thomas Conkey was 
also loudly praised. 

As far as the non-musical critics 
were concerned, the hits of the show 
were Louise Groody, a prodigal daugh- 
ter of the dance despite her chubby 
calves; and Hal Skelly, whose old time 
eccentric dancing warmed the cockles 
of the veterans. 


“Fiddlers Three” looks 
run, 


Charles Callahan, ‘Royal 


good for a 


Will Rename “Her Own Money.” 
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Adelaide Thurston is 

tarring in “Her Own Money,” with 

\d business reported on every stand 

a few played in Florida. Mean- 

ile the producer, E. J. Carpenter, 

plans to change the title of the show, 

having obtained permission from the 
uthor 
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SHOWS IN CHICAGO. 
Chicago, Feb. 11. 
Business has gone down to the point 
} 
to discriminate in the choice of shows, 
tead of rushing pell mell to all the- 
res, as they have been doing for the 
ist few weeks. The result is that 
hit shows are doing capacity, with 
1 corresponding sag in the weaker 
eces 
For the first time since the run in 
Chicago at the Colonial it is not dif- 
ficult to obtain seats for the “Follies,” 
although the house is packed nightly. 
There are only two weeks left for the 
Ziegfeld show. When it goes it will 
be replaced by “The Girl Behind the 
Gun.” The “Follies” will hover around 
$30,000 this week, and may tumble a 
bi that figure’ the following 
robably closing stronger. With- 
the show will leave Chicago with 
the most prosperous run to its credit 
in the history of the “annual institu- 
as‘far as this town is concerned. 
“Chu Chin Chow,” backed by the 


iT below 


; 
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tion,” 


t eulogistic paens of the critics 
and a blare of publicity which does in- 
credit, nevertheless fell slightly 


below $40,000, which is why Ashton 
Stevens on Sunday referred to Morris 
Gest as “crazy—like a fox.” “Business 
Before Pleasure” is jamming along, 
ell over the $20,000 mark, considered 
not less than sensational for a legiti- 

ite attraction at the Garrick, with 
no signs of slowing up. Lenore Ulric 
in “Tiger Rose” at the Powers’, holds 
at $18,000, a figure for this house which 
is to be mentioned more or less with 
awe. 

\fter a week of darkness following 
the dreary calamity of “Never Too 

ite,” the Princes reopened this week 
with Elizabeth Brice’s “Overseas Re- 
vue,” passed up by the critics the 
night because of another 
pening they considered more im- 
From indications the piece 
will do well this week if it totals 
$8,000. At the Olympic Mary Ryan with 
“The Little Teacher” departed to make 
room for “Fiddlers Three” with Tavie 
Belge, which opened Sunday night and 
howed promise of being a mild hit. 
The Drews, electric lighted at the 
Woods im “Keep Her Smiling” (talk- 
ies) and at McVicker’s in “Romance 
and Rings” (movies) maintains its 
steady success, hovering this week 
around $13,000. 

Guy Bates Post is bringing unusual 
crowds to .the never overcrowded 
Studebaker in “The Masquerader.” 
The takings this week were over $8,000, 
with prospects of a maintenance at 
this figure, and possibly an excess of 
several hundred dollars per week if 
the vogue of the piece lasts. At the 
Grand “Going Up” is not ging up, but 
it is holding on, the receipts for the 
week edging past $17,000, while Mitzi 
at the Illinois is beginning to sag a 
bit. The piece can afford it, however, 
as it has been playing near capacity 
since the opening. 

“See You Later” at the La Salle took 
in over $8.000, not sensational, but 
satisfactory. “Old Lady 31” at the 
Cort is breathing heavily. The piece 
will be carried along until the latter 
part of March, when Frank McIntyre 
will come in with a new play. 


opening 





SHOWS IN PHILLY. 
Philadelphia, Feb. 11. 


“The Passing Show” was the only 
new attraction in town this week and 
it opened to a well-filled house at the 
Chestnut Street Opera House. This 
is the show’s second trip this season. 

“The Tailor Made Man” and “The 
Retter. Ole” at the Garrick.end- Broad 
are still drawing big houses. “Going 
Up” is doing very well at the Forrest. 

“Friendly Enemies” opened its sec- 
ond month at the Lyric and is doing 
good business, while “Why Marry” 
centinues to do fairly well at the Adel- 
phi. 


. . . . 
vhere the patrons are beginning again 


DEATHS. 
Rudolph Ardnéon. 

Adolph Aronson, a composer of more 
than 150 songs, and manager of many 
successful stars, died Feb. 4 at the 
home of his sisters, 233 West 107th 
street. Mr. Aronson was the founder 
and builder of the Casino Theatre, and 
began his theatrical career as the man- 
ager of the Metropolitan Concert Hall. 
It was at the Casino Theatre that he 
operated the first roof garden ever 
seen in America, and this house 
became the recognized home of light 
opera and musical comedy in New 
York. “Sweet Sixteen” is perhaps the 
best known of his compositions, as well 
as two marches, dedicated to Roose- 
velt and Taft respectively. Mr. Aron- 
son was 61 years of age, and was born 
in New York. He had been ill since 
July, and hope for his recovery had 
been abandoned several days ago. 





Lipman Keane. 


Lipman Keane, aged about 50 years, 
died Feb. 9 in Park View Hospital, New 
York, his demise being due to a com- 
plication of diseases. A widow sur- 
vives. Keane had been a member of 
the Friars for years. Most of his 
theatrical connection was handling the 
advance for shows and also publicity 
work. 


Mary Moore. 
Los Angeles, Feb. 11. 

Mary Moore, sister of Owen, Tom 
and Matt, has died in France, accord- 
ing to word received here. She was 
well known in the professicn and went 
across as nurse with the Y. M. C. A. 
Her best role was in “The Great Di- 
vide” a few years ago. 





Charlotte Thompson. 
Charlotte Thompson, the playwright, 
died Feb. 10 suddenly of heart trouble 
in her apartment in New York. She 
drew attention for her dramatization 
of “The Awakening of Helena Ritchie” 
and “Rebecca of Sunnybrook Farm.” 


The mother of Georges Flateau died 
in France Feb. 9. Mr. Flateau is a 
Parisian producer and player and is at 
present appearing in “The Crowded 
Hour” in New York. 


HAST IN DAMAGE SUIT. 

Beatrice Cassel, playwright and film 
scenario editor, has filed a $50,000 dam- 
age suit against Walter Hast and the 
Shuberts for the alleged infringement 
of the authorship of “The Little 
Brother,” which Miss Cassel, through 
her attorney, David L. Podell, charges 
is her work. 

Miss Cassel also claims to have orig- 
inal contracts with Hast for the manu- 
script. She avers that two years ago 
she turned over to him a play entitled 
“The Rabbi and the Priest.” While 
the play was not produced at the time 
and Hast went abroad after contract- 
ing for the stage rights, Miss Hassel 
says that when Hast returned to New 
York and produced “The Little 
Brother,” it was her play idea. 


LEMON IN NEW YORK. 

Warren F. Lemon, formerly of Los 
Angeles, where he managed Clune’s 
Auditorium, has been engaged as man- 
ager of the 14th Street theatre, New 
York. The Emma _ Bunting-Carlton 
Jerome stock is now permanently 
housed at the 14th Street under Joseph 
Klein’s management. 


Marion Sears After Divorce. 

Marion Sears, formerly of “Miss 
Simplheity,” through her attorney, Rob- 
ert Moers, has filed suit for divorce 
against V. C. Horine, who recently re- 
turned from service overseas with the 
aviation corps. 

Miss Sears asks for no alimony. The 
Horines were married four years ago. 
Both are natives of California. 
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THE NET. 


DPE oe re re re ee France Byrne 
wily Denon .:.... ‘ vyeva ts Claire Whitney 
fT RE re te Bry Alfred Shirley 
rere rrr re ye Byron Beasley 
_ sR er cue re Charles Millward 
EE Was go's a's 450 0:4 6 0's ..Kathlene MacDonell 
rrr errr Graham Lucas 
oat heewe 4 Cd a oben eee Lucy Sheldon 
Inspector Blake .............- Walter Horton 
EE icc chiens a Vash és Ceea ene Arthur Eldred 
iis titi 6d see wa dee-aeee Cicely Barcham 
Op EE Ree re ee Charles Dalton 
Sie Femsy Drake 2... cs ccccsvcce Ben Johnson 
ah ads ule ecmiha thie een te Elbert Johns 

Tense, natural, original and very human, 


therefor possessed of the element of the un- 
expected, Mavarene Thompson’s new play “The 


Net,” at the 48th Street, Feb. 10, bids fair 
to draw to itself a good long run in New 


York, and is by far the best melodrama here in 
some time. 

There is no situation not logical and every 
one of the several strong climaxes different 
in every essential, carry conviction. 

The usual knots of regular first nighters 
gathered in the lobby at the end of the first 
act to express an opinion, but they seemed 
non-plussed. 

One remarkable situation which 
able handling and less capable acting might 
have become not only vulgar but lewd, rang 
so true as to become the strong situation of 
a play replete with such. This is in the last 
act where the wife of the man who did the 
killing, having allowed the world ang the 
police to believe that the other man saddled 
with the crime in reality is her husband. This 
man without a memory, has learned to love 
the woman whom he believes is his wife but 
fails to understand why she is his wife in 
name only and pleads with her to come to his 
arms. 

The artistry of both Francis Byrne as the 
wife and of Charles Millward as “The Man” 
is of a very fine quality. 

The story is, paradoxical as it may sound, 
very involved but easy of comprehension. A 
wife is separated from her .husband, he lives 
in New York, she in London. They come to- 
gether, she having agreed to overlook the past 
for the sake of their boy. The husband arrives 
not to return to his wife, but to have her 
sign papers. She refuses to sign and there is 
a quarrel. In the midst of this “The Man” 
walks into the room in a dazed condition, 
blood flowing from the back of his head. No 
one knows who he is. The quarrel resumes 
and the wife’s cousin is stabbed to death 
by the husband in a moment of drunken rage. 
The murderer begs. his wife to give him a 
ehance to. get away and quickly transfers his 
personal property and letters to the pocket 
of the dazed man. The police arrive, the wife 
keeps silent and the unknown man is identi- 
fied as the murderer Bruce Norman, her 
husband, and arrested on this charge. His 
memory of the past gone, he is sent to a 
famous criminal institute to be under observa- 
tion and the wife still remains silent. Sus- 
pected of hiding something she is questioned 
at times during her visit to the sanitarium. 
Every effort is made to bring back the lost 
memory of “The Man” and as a final resort 
he is sent to the wife’s home to “‘live in the 
natural condition of husband and wife.’ It 
is apparent how deeply ‘“‘The Man” has learn- 
ed to love his wife and child and it is then 
that he asks why his wife spurns his caresses. 
The husband returns to the house and asks 
for money, he states loudly who he is, is 
heard by Scotland Yard men who have him 
under surveillance, is arrested, tries to escape 
and is shot while so doing. 

The plot is more than puzzling as it works 
out, and if there ever be any foregone con- 
elusions as to any of the climaxes, it is 
only in the last, as to how the reai husband 
will be disposed of. Though the various acts 
were not concluded amid uproarious applause 
that sometimes greets a success, it was per- 
haps due to the fact that the audience was 
rather surprised at seeing a play with so 
many peculiar and unexpected, yet quite log- 
ical, twists. 

To Charles Millward went the greatest honors 
of the evening. He gave a very fine perform- 
ance. Kathelene MacDonald ran him a close 
second. Billy, a child of four or five, played 
by Graham Lucas, resulted in bursts of ap- 
piause which did not seem to affect the little 
man in the slightest. Byron Beasly played in 
a most convincing manner and he made the 
husband a brute of the first water. 

Neat, clean comedy which stood out was 
that played by Arthur Eldred as the cockney 
man servant in the sanatarium and later at 
the Norman home. Comedy which was light 
enough to give just the right breaking of 
tension to the sterner moments of the piece. 
The balance of the cast, including Charles 
Dalton, Walter Horton, Claire Whitney, Ben 
Johnson and several smaller parts was well 
made up and all answered the call made upon 
their ability. 

There is every indication that “The Net” 
will remain for a long run and so it should. 


PLEASE GET MARRIED. 


under less 


a, See Perce Benton 
i es tc hckad vee esas Edward See 
we Ure Ida Darling 
John Harper Ashley........ William Sampson 
ye ET eee eee Edith Taliaferro 
EE. Ma £6.606 0 cede. 000088 Elsie Bartlett 
Yerdinand Oliver Walton....... Ernest Truex 
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Ec a okine 6006 Se ceces Margaret Johnston 
PFT TERT eT ere Francis Pierlot 
Frank Hastings..........Thomas E. Jackson 
BO, Ws 00 Sc cc sccceseese .--J. D. Walsh 


Oliver Morosco, who made a fortune with 
“Peg ’O My Heart,” one of the most inno- 


cent comedies of all times, is on the brink of 


another with “Please Get Married,” a raw 
rarebit with the most tantalizing sex slant 
uncovered in this season of boudoir plays. 
With a siow first act and a fale third, the 
second is a screaming riot of bedside farce 
in which a bridal couple on their honey- 
moon, having gumshoed off and donned the, 
nuptial pajamas, have the lights out and 
their hopes high not iess than a dozen times, 
to be interrupted each time just as the 
psychological step is one foot in the air. 

To heighten the effect there is a complica- 
tion leading the audience to believe that the 
kids are not really married at all, though 
they think they are, and more hangs on the 
fatal hap which doesn’t happen than the mere 
matrimonial rights of a honeymoon couple. 
In the third act, after the night has been 
seemingly ruined, the youngsters walk in on 
the scene in broad daylight, dressed hardly 
any at all, having sneaked to the girl’s home 
and spent what was left of the night there, 
rT a locked door. And they are not mar- 
ried! 


For risque the new comedy is extremely 
phew, gosh and gee whiz. -Luckily Ernest 
True, the most ingenious little raseal that 


ever eased dehorned smut past the lights, and 
Edith Taliaferro, his feminine counterpart for 
petite, wide-eyed, diffident blandness, play 
the leads in “Please Get Married,’’ and it is 
hard to associate them with.insidious mo- 
tives. Heaven help that piece, though, if 
those parts ever get into the custody of actors 
who look and act sophisticated and mature. 
That will be a riot call and the company will 
be in a wagon instead of a vehicle. 

The remainder of the cast scarcely flatters 
Morosco in the announcement that it is ‘‘typ!- 
eal.” In a house like the Little Theatre, 
(where the piece opened Feb. 10) every de- 
tail of voice and manner stands forth em- 
phasized like a smudge on the white neck of 
a duchess in decollette. And it is no place 
for Martin Alsop, as the bridegroom's father. 
He wasn’t built for that theatre. Thomas ©. 
Jackson; as a newspaper reporter and pri- 
vate detective, is nothing like either, and 
Francis Pierlot as a stuttering night clerk is 
a nuisance. Elsie. Bartlett, however, is a 
new player who will find Broadway engage- 
ments easy on her showing here. As a bois- 
terous butter-in she lands with a punch and 
a jab whenever the authors let her, which is 
all too seldom Her role is unnatural, but 
she isn’t, and that is acting. 

The story rings up with two burglars 
breaking in on the closed summer home of a 
rich man whose daughter is engaged to a 
youth. One of the crooks is dressed as a 
minister. The boy’s fathef is opposed to the 
marriage and has notified all ministers not 
to unite them. In this dilemma the thief with 
the collar buttoned in back is caught, says he 
is a clergyman and weds them. They start 
off to honeymoon. The thief is arrested out- 
side and the news comes that the marriage 
wasn’t one. Then come the bedroom twists 
and maneuvers, and then come the shrieks of 
laughter and the thrills of the last degree to 
which thrills of that kind may be sold from 
a stage. Mr. Truex, in a typical Truex role 
throughout, is delicibus, and Miss Thliaferro 
is no less, and it can all be charged to “fast 
farcing’’ because of them, alone. That is 
casting. 

The direction, by Morosco and Franklyn 
Underwood, is fleet and bright. The produc- 
tion is charming, and in colorings the acme 
of excellent taste. 

The piece will undoubtedly be moved to a 
larger theatre. It is beyond any likelihood 
that it can fail to step right into the roaring 
hit class. As a matinee draw it will know no 
woes. And when the first act is brightened 
up and a few minor changes take place in 
the cast, it should hit a pace headed for a 





substantial and enduring hit. Lait. 
TOBY’S BOW. 

James Bointon Blake.......... Norman Trevor 
oo Sr ot eee, Sas T. Tamamoto 
William Bainbridge ........... Eric Snowdon 
Valerie Vincent ............ Christabel Hunter 
Edward Dubois ........... ...Char'ss Esdale 
PEE SEED 6d. sm50s ce8% Charles A. Stevenson 
CN ET 5.64 c wib % as 6.0 0:9 oaed George Marion 
Eugenie Vardeman ............. Doris Rankin 


Mrs. Vardeman ........ Alice Augarde Butler 
"ee TI boc cccctaves Frederick Howard 
| | ere es ee Wright Kramer 


John D. Williams played a joke on New 


York Monday night. He sneaked a hit over 
at the Comedy in “Toby’s Bow.” Not only 
was the piece carried in on rubber heels, but 
the preposterous title failed to attract any 
advance interest among even those who did 
know of the venture. That was the condition 
_ until the curtain rose. Then it became all dif- 
ferent. , ee? 

“Toby’s Bow’’ went up on an atmosphere so 
frankly immoral and brazenly blunt that the 
house gasped. The scene was a bachelor au- 
thor’s room. To playwright a novelist is al- 
ways immoral and this was the author of best 
sellers, so he was most immoral. Awaking 
with a “hangover,” he finds his rooms over- 
run by beautiful models from the studios, who 
start to regale his painful morning after by 
playing strip poker. They had lost a few 
hands before they came in, and had nothing 
left to lose except their good names and a 
few hairpins. The talk suited the ‘‘business,”’ 
and the ginger, being lighter than air, rose 

4to the.tap ond nermeated the. atmosphere. of 

everything. All this was to show what a rake 
the author was and to plant causes for the 
regeneration to come. 

Norman Trevor, as the writer, played with 
a sincerity that was a revelation in dramatic 
reading and demeanor. And the first act. to 
the surprise of most folks in the seats, had 
them and was holding them. Then came the 





second, a scene in Virginia, where the booze- 
soaked genius has gone to chop wood and go 
back to nature. George Marion as a darkey 
servant popped into the picture and, with his 
first two minutes, scored a fat triumph which 
grew and swelled as he went on. The unc- 
tious Marion, wonderfully made up, stole the 
play bodily. In this act, also, came Doris 
Rankin, the leading woman. Miss Rankin is 
beautiful, she has emotion and she has cul- 
tured ways. But she lacks speed, and she did 
her whole role haltingly, frequently causing the 
plot to creak and stretch. Her first dress, a 
yellowish frock, was a jewel, but at the end 
she wore a pink silk thing that looked as though 
it had been made on Third Avenue instead of 
Fifth Avenue, where it most likely came from. 

The second and third acts held the house 
in a spell which undulated between laughs 
and sighs of sympathy. There were no thrills 
and no tears; the book doesn’t call for any. 
The plot winds through conventional channels 
of the proud Virginia family whose daughter 
hopes to rescue the fortunes of the ancestral 
household by writing a great book. She doesn’t, 
but the best seller feller does, and then she 
marries him and she gets what she wants, 
the royalties, and he gets what he sighs for, 
Toby’s bow. Toby, having been a slave of that 


family, wii: not bow before anyone but one 
of the family, and Toby’s benediction is worth 
having as well as worth seeing. 

Mingling fine casting with a romance that 
molds established elements of story telling, 
“Toby’s Bow” looked very healthy. John 
Taintor Foote followed an O. Henry plot 


rather closely, but he did a sweet job through- 
out with his first produced play. It looks like 
a balcony and gallery hit, and that first act 
may draw the downstairsers, too, because strip 
poker is a very fascinating game—to watch. 


Lait. 
GOOD MORNING JUDGE. 
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BNO. “Is 5 040554405 tree nbad Helen Shaw 
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The war has, perhaps, cousinized American 
playgoers and British wits, but the comedy in 
“Good Morning Judge’ is no thicker than 
water, despite tnterpolations of Eddie Foy 
and Georgia Cohan imitations and some bare 
knees that could be no less than 100 per cent. 
Yank. The adaptation at the Shubert Theatre 
(opening Feb. 5) is twice removed from its 
Pinero parentage, having been first ‘‘The 
Magistrate,” a farce, then ‘‘The Boy,” a 
musical comedy of long and current popularity 
in London. Small effort has been poured into 
oe ae it to U. 8. tastes. At times the 
book is baffling and the players seem miffed 
at the stupidity of the audience in not copping 
on the fly some Londonese witticisms. 

However, the plot is entirely bald, in fact, 
it is familiar, having been utilized in various 
styles of theatrical merchandise, probably 
without permission of Pinero. It is the tale 
of the woman who marries a second time and 
deceives her husband by five years off her 
age, thereby forced to clip five years off the 
age of her son. The lad is 19, and thinks 
and is thought 14. For gently sugsestive 
handling, with subtleties that premise, offers 
ginger enough. In “Good Morning Judge,”’ the 
lad’s romance is toned down to a pansy be- 
trothal with a sweet child, and the plot tapers 
out and has to live thereafter on complica- 
tions growing out of the deception, but in no 
way associated therewith. After that it 
thickens with a night raid on a naughty hotel 
and what goes in England as rough stuff with 
the police and in court. 

To bridge the several scenes two waits take 
place and a drop comes down to hide stage 
setting. What transpires before the drop on 
both occasions must have been carried over 
intact from the English book. No American 
could think of lines and business so entirely 
devoid of meat. In England they are more 
frank about such household necessities as put- 
ting up scenery; here we camouflage it and 
then surprise the house on lifting of the 
curtain, having entertained with something 
meanwhile, and say, “Oh, look what's been 
going on back there while you were all bound 
up with what was going on out there.”’ Ameri- 
cans are nervous and captious. 

, Mollie King, the exquisite blond creature 
with a moving picture voice and a parlor per- 
sonality, made the whole show blushless even 
when she wore almost nothing, because her 
leve affair. was so youthful and clean that it 
eradicated all sex except the optical im- 
pressions which one might conjure. Charlie 
King as the boy in Eton jacket, a featured 
role in the original presentations, sang mildly 
and played scenes with more poise than punch. 
George Hassell, a strenuous and. legitimate 
comedian of the sort that flourished at Duly’s 
in its prime, carried the main burden and 


hefted almost all the laughs on his portly 
person and paltry personality. With the most 
interesting figure, Miss King, playing a role 
almost disassociated from the plot, it might 
have beén wise tO entrust the mahi COMBEY 
business to an artist of persuasive and pre- 
ponderant individuality. 

The score, by Lionel 
Talbot, is unimportant and not 
Am So Young and You Are 
juvenile lyfe set to tantalizing 
tured, and ft worth 
Boy” is a duet which, 
voices, would rise to proportions of a selling 
hit But most of the numbers fall to the 
comedy combinations, and they have no value 
beyond slipping niches of the plot as it 
wends along 

The applause hit of the 
Cunningham and Clements, 
ing anything much 
dancing, as the spot 


and Howard 
infectious. “I 
Beautiful,” a 
tune, is fea- 
whistling. “I Am the 
with more pronounced 


Monckton 


So 


into 


premiere fell to 
without their show- 
beyond sterling cabaret 
was ripe for plucking. 
Later Aleta Dore, a _ fairy-like child, who 
danced like a bubble and whose smile was 
adolescent art applied to youthful features, 
deserved more than she drew. There were no 
other specialties, except Miss King’s imita- 
tions, on too late and all outside the picture. 
“Good Morning Judge’ will get a continu- 


ance before a verdict until the show-hungry 
mob thins out in New York. After that, when 
it settles down to the mercies of the regular 
local eggs, it will probably live long enough 
to justify a road tour with the Kings billed, 
but it bears scant promise of a solid run of 
length in Manhattan. Lait. 
JUST AROUND THE CORNER. 
PROLOGUE. 

a Ce EAP os tick been e Percy Pembroke 
Phoebe Larrimore........... ...Marie . Cahill 
PLAY. 

Deputy J06... oss sscacs ; .Wallace Owen 
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Harvey Wattles, Sr.......... Wilson Reynolds 
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EY TOPs vio k Secs psbesew dens Lorin Raker 
Billie Martin. . 2.2000 sccncec tc oes MARR 
William Ward Wilder..... George MacQuarrie 
VOPO COUSIN. «cs os0e0 ebeuscseeas Lulu McGuire 
Mrs. Harvey Wattles...........Bugenie Blair 
ne | Se ere ee Sie ee Charles Morrison 
OR oe Se re Margaret Hoffman 
The Ellenville Piano Player ree Carl Gray 

Marie Cahill and her inevitable 


were projected upon a cynical audience at the 
Longacre, Feb. 5, and won them over by sheer 
force of personality. After an absence of a 
few years a metropolitan first-night is prone 
to skey .icism. On the other hand, when it is 
“shown” the result is felicitous. 

“Just Around the Corner” is programed as 
“an optimistical comedy” by George V. Hobart 
and Herbert Hall Winslow. It starts off with a 
prologue in New York, and the three acts take 
place in a rubs village called Wattlesville, 
The plot is ingeniously unfolded in monolog 
form by the star, who tells her troubles over 
the telephone to a friend. It gave the piece 
a whirlwind start with a wealth of humor, As 
the curtain rises the sheriff and his deputies 
are removing the furniters Phoehe’s 
apartment. She enters, the ‘phone bell rings, 
she answers and tells her friend she has been 
ruined by the misappropriation of $25,000, the 
proceeds of a Red Cross benefit for which she 
was responsible. Her late husband had left 
her in comfortable circumstances, but this blow 
had knocked her gallywest. She exchanges the 
latest gossip with her friend at the other end 


fram 
a2 Or 


of the wire—-the wife of another friend is suing ~ 


her husband for divorce, and the stenographer, 
of course, is the co-respondent. 
can afford a stenographer is above suspicion”— 
“There used to be something about him that 
she liked, but he spent it,” and so on. AH 
she has in the world is a country store in 
Wattlesville, which her late husband owned 
when he came to New York, and has since been 
conducted by a native who closed shop every 
time he earned enough to pay himself his 
salary of eight dollars a week and from which 
the boss derived a dividend of $16 in all the 
intervening years. 

In act one she arrives at the store and e«x- 
fains to the clerk that nowadays one has to 
earn twice as much as he’s worth to live half 
as well as he'd like, that she intends to raise 
his salary for him and to pray so she can take 
in enough money, to pay it. It is, However, 
merely a vehicle"on which to hang the per- 
sonality of the star, with a very competent 
company feeding her to enable her to make 
the clever, humorous retorts and thereby se- 
cure huge laughs. In this respect the piece 
serves its purpose, 

Miss Cahill, always 
first-night performer, 


an intensely. nervous 
surprised the ‘‘wise” 


folks by holding herself together so that, if she — 


had any inner misgivings, it wasn’t outwardly 
apparent. Heretofore she has gotten the 
vest results in this fleid of endeavor by 
standing in one spot with her hands in a muff. 
This style of work she abandoned and pranced 
about. The style of songs chosen may have 
demanded a departure from her former method, 
and, if so, the change isn’t for the better. , 

The supporting company has been 


upon the selection. Individual praise for a 
portion of the cast to the exclusion of the 
remainder would savor of discrimination. Some 
of the parts were better than others, and hence. 
gave their respective interpreters more oppor- 
tunity than was accorded the others. All of 
them did aii they were catied upon to de: : 

Properly cast, or placed, Miss Cahill is ag 
good as she ever was. With very little smooth- 
ing out of the rough edges of “Just Around the 


Corner,”’ and the substitution of more suitable 


ditties for the star, the entertainment should 
make for a pleasant evening’s diversion. 
Jolo 


handbag @ 


well | 
chosen, with little or noecriticism to be made — 
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16 VARIETY 
“THE SKIRT” SAYS— AMONG THE WOMEN 
(Speaking of Women—mostly) By PATSY SMITH. 
By THE SKIRT 

Realizing he had some good char-_ the clever pair in a natural delightful 

, acter makeups in the cast of “The manner. 
Willard Mack has written an inter- gown in the last act. Martha Mayo as Millionaire Pirate,” the photographer Emma Carus with still another part- 
esting scenario Geraldine Farrar Mrs. Benson was also smartly dressed took full advantage of it and flashed ner and new monolog was attrac- 


called “Shadows” this week at the 


Strand. Miss Farrar wears a series 
of evening gowns, all cut daringly low. 
She has a lovely body and believes in 
displaying it Her first gown. was 


white with pearl trimming. A cloth of 
gold or silver had many draperies,. A 
feather decorated the corsage and a 
fan of plumes was carried. 

Miss Farrar’s black evening gown 
was seemingly of chiffon velvet bro- 
cade. The top was carried out in bril- 


liants. In a garden scene her long 
flowing dress had lace panels. 
Another lace dress had a chiffon 


panel hanging from one arm. The last 
dress was of satin heavily embroid- 
ered. 

In an Alaskan dance hall Miss Far- 
rar wore two dresses, one of metallic 
cloth and the other velvet. Both fit- 
ted the figure snugly and were cut 
very near the waist line. 

Samuel Shjpman, who wrote “East Is 
West” at the Astor, also “The Woman 
in Room 13” at the Booth, may see 
the latter play run as long as the for- 
mer, but the “Room 13” piece won't 
linger as long in the memory. “Room 
13” proves interesting for the evening 
and that’s all. 

Janet Beecher as Laura wore two 
cloth dresses made on similar lines. 


™ One was grey and the other brown. 


A geranium colored chiffon gown had 
a wide girdle of purple silk ribbon e¢m- 
broidered in silver. The other evening 
gown was white. 

Gail Kane appeared in a magnificent 
mink coat and a gown of white satin 
glittering with pearls. Miss Kane isn’t 
escaping via fire escape any more. 

Dorothy Parker didn’t look her role 
in a gown of black fish scales. 





Tf Mrs. Fiske had glanced over the 
audience at the Miller during the Sat- 
urday matinee last week I’m sure she 
would have been highly flattered. The 
theatre where Mrs. Fiske is playing 
“Mis’ Nelly of N’Orleans,” contained 
not the regular theatregoers, but 
those to whom Mrs. Fiske is an in- 
stitution. Mrs. Fiske as Nelly is su- 
perb; she couldn’t be otherwise. 

Dolled up.as an old lady Mrs. Fiske 
received applause when she appeared 
finally as her own self in a smartly 
made white cloth dress and small black 
hat trimmed with blue velvet. The 
Mardi Gras costume of white satin was 
vastly becoming, but there is no use in 
Mrs. Fiske trying to look old—she just 
can’t. 

Maggie Pepper, the once starring 
play for Rose Stahl, makes a surpris- 
ingly good feature picture. With Ethel 
Clayton as Maggie, now at the Rialto, 
it can be set down as one of the best 
regular film features of the season. 

Miss Clayton as manageress of a 
department store wears plain black 
clothes, but in her pretty suburban 
home a plaid silk with plain chiffon 
sleeves and collar was worn. She had 
one other summer frock, of chiffon, an 
outing costume, consisting of a white 
skirt and knitted sweater proved be- 
coming. 

Gladys Rice in a pretty black lace 
evening gown sang Gounod’s “Ave 
Marie” charmingly at the Rivoli. (Miss 
Rice sang the English version.) 

Fay Bainter in that charming play, 
“Fast Is West,” at the Astor, as the 
little Chinese maiden wears many man- 
darin costumes, all in many color com- 
binations. 

Here is one play, once seen will not 
be forgotten. 

Ethel Intropidi as Mildred Benson 
wore a stunning white satin evening 


in this act, in a geranium colored 
frown. 


“The Girls of the U. S. A.,” at the 
Columbia this week, is an old-fashioned 
“leg show.” Ina Hayward knows her 
burlesque. The first act is dressed 
mostly in tights. No censor ever 
passed Miss Hayward’s first costume. 
The tights were a deep blue, over which 
hung draperies in- yellow faced, with 
blue and a grey train. The waist line 
and throat had a band of maribeau. 
Retween the two bands of maribeau 
there was one layer of chiffon. It was 
quite the most daring bodice worn this 
season. Over the same blue tights 
Miss Hayward wore a red velvet tunic 
trimmed with gold braid and brilliants. 
Still another costume to draw comment 
consisted of black lace tights with top 
matching. A black satin sash was 
around the hips. Over yellow tights 
was black velvet gold-lined, with huge 
poppies at the corsage and attached 
to one wrist. Shaded purple tights 
were worn under a tunic of purple, 
velvet trimmed in brilliants. Miss Hay- 
ward as Cleopatra has on white tights, 
with bands of brilliants. A mantle was 
embroidered in colored stones. 

The pztriotic finish of the first act 
was done in a red and white striped 
sequin robe. The blue was introduced 
in the headdress of white plumes. 
With each costume Miss Hayward 
wore some fantastic headdress. She 
did look nice as a Red Cross nurse. 


Another well dressed woman in the 
company was Mlle Babette. Her cos- 
tumes also ran to tights. Cerise vel- 
vet combined with mauve chiffon was 
woven over pink tights. A real dress 
consisted of a mauve middie laced with 
blue ribbons and woven over a white 
skirt. Babette did a dope number 
very well in a specialty. 

With Lew Hilton, Babe Laretta 
wore a soubrette dress in several 
shades of orchid. The large chorus 
made any numbers of changes all car- 
ried out in materials worth while. 
The Cleopatra number was done in 
fleshings with bodices of purple and 
green chiffon mantles. For a boat 
scene the giris wore half skirts of 
blue velvet with blue veils hanging 
from huge sailor hats. 

“Ception Shoals” (now called “Out 
of the Fog”) cleaned up and a happy 
ending added makes as good a pic- 
ture for Nazimova as it, did a play 
for her. 

One or two gingham house dresses 
were woven, but this famous star was 
her best in a ragged boys suit and a 
bathing costume. 

If you want to hear a naughty story 
deliciously told, hie yourself to the 
Little Theatre and get Ernest Truex 
and Edith Taliaferro in the second act 
of “Please Get Married.” 

The first and third acts matter not 
at all, but don’t miss the second. 

Miss Taliaferro wore a neat little frock 
trimmed with black and white ribbon. 
Irn the bed room a pale violet nightie 
and pink neglige, both in chiffon, was 
worn. 

Ida Darling did a mother in a black 
gown having a long waisted bodice of 
green. “ 





Corthell Leaves “Glorianna.” 
Boston, Feb. 11. 

Herbert. Corthell, who opened. here 
in “Glorianna” with Fritzi Scheff, has 
been out of the show since the second 
night of the second week. He dropped 
out when his proposition that he be 
billed as a co-star with the prima 
donna was turned down by the own- 
ers of the show. 


closeup after closeup. In 18th cen- 
tury white wig, whalebone, lace 
flounced brocade, etc., Ruth Clifford 
‘vas very pretty even if sad. Jumping 
up to date, she appeared in a couple 
of pretty frocks. A soft white with 
set-in lace collar and cuffs was ac- 
companied. by a very pretty “georgette 
hat edged with lace, the crown swathed 
in velvet. She was “kidnapped” in a 
double skirted dinner dress, the top 
flounce and wide sleeves decorated 
with heavy cut out embroidery. A girl 
friend looked particularly well in a 
trained satin gown with loose tunic 
of net embroidered in spangles. 





Peggy Hyland’s latest feature, “The 
Girl of No Regrets,” has an ambiguous 
title. Unless Signa Herrick (the 
heroine) is sorely tempted to sin in 
some sort of manner (and the screen 
does not show it) one can hardly rec- 
oncile the relation of the title to the 
story. Miss Hyland looks very pretty 
the while, so what more could one ex- 
pect from a girl picture star these days, 
and what’s in a name anyway? She 
affects girlie, round-neck dresses and, 
being a poor but honest stenographer, 
of course, wears no jewels or elaborate 
clothes. Her most pretentious gown 
was apparently of white homespun or 
linen crash. It had small box plaits 
running the entire length in back, wide 
net frills let in the tight sleeves, from 
elbow down and a ruffle about the 
neck. A broad loose belt of same ma- 
terial girded the waistline. She looked 
prettiest in a black satin with net 
frills at neck and double ones at wrist 
and in a long cape and angora tam. 
Betty Schrade again demonstrated her 
ability to act—playing the sister of 
Signa, married to a crook. In a small 
rclled brim turban plain suit and velvet 
scarf tepped with a fox skin, she kept 
quite within her character for street, 
retaining her dishonest finery for her 
own apartment. 





“The Silver King” is nice, respect- 
able, mild melodrama that ought to be 
able to play without fear of censor to 
the narrowest Puritan, pacifist or pro- 
hibitionist in the country. The 
sequence of the story worked out 
nicely, the locations were fair, in- 
teriors good and photography indiffer- 
ent, except in spots. 

Barbara Castleton had the female in- 
terest all to herself. As Nellie Denver 
she was pretty, womanly, refined—all 
the part called for. A flowéred chiffon 
robe had broad,lace cuffs falling below 
the three-quarter sleeves as only trim- 
ming; but a big sun hat, with broad 
ribbon tie strings, denied the sugges- 
tion of artlessness. She was quite 
genteel in a well-fitting mourning 
dress and turban, which, however, was 
not English mourning, as it should 
have been. A chiffon negligee with 
long “angel” sleeves had a broad velvet 
panel back. Cissy and Ned were sweet 
children, but’ not enough difference 
was shown in their ages from their 
father’s leavetaking until his return. 

The Riverside should have featured 
blondes this week. A. Robbins’ partner 
is the only dark haired principal on 
the bill. 

Fairest of the fair was Louise Dres- 
ser in the daintiest of frocks. A 
negligee of ocean green georgette 
over white was adorably simple and 


an exquisite white lace. was. almost. 


“bridy” in its delicate attractiveness. 
A light blue satin bodice topped a 
skirt of shaded net panels, much too 
full to give reajJly good lines. Never 
did Jack Gardner show up in vaude- 
ville to better advantage, Jack Lait’s 
clever skit blending the abilities of 


tively gowned, in blue bird iridescent 
cloth. A new alfalfa green coat of 
the cutaway variety and high hat for 
her Irish number, was worn over a 
draped orchid pink brocate that 
looked clumsy, until the coat was re- 
moved. 

Jimmy Lucas replaced Mr. and Mrs. 
Thornton and Emma gave him a good 
laughing start by helping the stage 
hands move his piano on. 

Dorothy ‘Toye in a colorless song 
repertoire flashed a more dazzling 
wardrobe. At the opening she was in 
a mist satin coat, its wide collar edged 
with silver lace. A silver muff had 
puffy frilly ends of green chiffon and 
a green feather adorned a satin and 
silver lace English walker’ type 
chapeau. For the tenor solo from 
“Rigoletto,” she was in black velvet 
pants and eton, red sash, etc. Over 
an orange frock, the skirt in pointed 
flounces outlined in brown embroid- 
ered dots or buttons, a saphire blue 
velvet cape, with stole of orange and 
blue brocade, and black fur cuffs, was 
worn. Sister was in ruffled blue geor- 
gette corsage and overskirt and white 
satin and gold lace petticoat, that 
called for a more youthful coiffure. 

The Gardner Trio made a pretty 
picture at the opening, posed in fancy 
dress costumes on the steps in a ball- 
room set. One girl was in white silk 
the other black velvet short skirts, 
edged with ostrich trimming, a pro- 
fusion ot the plumes decorating head 
bandeaus and forming great bird-like 
tail effects in the back. One, in short 
tunic and pants elaborate with gold 
lace beads and irridescents, did an 
Egyptian number and the other in a 
double “skating dancing” number 
with the man, was in the faintest blue 
silver cloth profuse with ermine band- 
ing. There was a red, white and blue 
spangled dress for the finale, prettily 
conceived and a white satin colonial 
suit, with the man fn white satin navy 
uniform. 


The white silk skirtlet, high bib bodice 
and full bloomers of Geneva, of Togan 
and Geneva, at the Fifth Avenue this 
week, were dainty but bulky about the 
waist. Vinie -Daley was in modern 
Spanish dancer raiment, sash about 
Hips of full skirt, zouave, etc., the 
whole in solid blue crepe, toning with 
her liberty blue drop. The lower half 
of skirt, zouave and wide georgette 
sleeves were embroidered in crystal 
beads. A silver cape trimmed with 
graduaté of brilliants was lined with 
cherry silk like her skull cap. The 
sunny-haired teacher in “Childhood 
Days,” in blue chambray, white collar 
and cuffs, black hat and white mar- 
guerites, was a sure reminder of school 
days. 

Frances Ross (with Felix Adler) 
veiled a skirt of persian ribbon and 
mouslein de soie panels edged with 
gold fringe, with-a full skirt of orchid 
net. The bodice was also of the net 
and a foundation skirt under all was 
of silk embroidered wistaria. A silver 
ribbon girded the slight waist line. 


“The Ziegler Sisters flashed a preten- 

tious setting—curtain aid circular drop 
of national blue silk bordered with 
redwood flowers and lengthened with 
glory blue velvet. Dainty lace and net 
dresses at the -opening were trans- 
parent, showing the figures through 
in an alluring manner. Lace crownless 
capelines adorned their curls and wide 
lace flounces fastened at elbows with 
ribbons. Orange and silver turbans 
with orange abbreviated costumes, 
white classical attire and Scotch kilties 
with khaki coats and caps completed 
their wardrobe display. 
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NEW ACTS THIS WEEK 











Emma Carus and Co. (1). 
Talk and Songs. 
28 Mins.; One. 
Riverside. 
In the matter of the alleged conspiracy on 


the part of Jack Lait, to hog vaudeville. 
Present for the’ plaintiff, Counselor Squash, 
Esq., and Rfd.; for the defendant, Attorney 


Wiseman, just Rfd. 

By Mr. Wiseman: I move to dismiss the 
complaint on the ground it alleges my client 
is a hog. 

By Mr. Squash: We intend to prove your 
Honor that this defendant came to New York 
from Chicago.ahd the circumstantiality of the 
testimony will prove to the satisfaction of 
this court and I know you are easily satis- 
fied, that if the defendant is not a hog de 
facto, he must be de hogo in some way, since 
he’s from Chicago. 

The Court: Motion denied. 

Jack Lait called to the stand. 

DIRECT EXAMINATION. 
By Mr. Squash: 


Q. Are you Jack Lait? 

A. Are you? 

G. Ne, 

A. Then I am. 

Q. What are you doing in New York? 

A. Having the time of my life. 

Q. What do you do at other times? 

A. Live in Chicago. 

Q. I submit to you plaintiff’s' exhibit No. 
41144 and ask you what it is. 


A. Manuscript of “Help Wanted.” 

Q. What was that? 

A. I do not know. 

Q. I show to you plaintiff's 
41144% and ask you what it is. 

A. Manuscript of “One of Us 
. What is that. 

. I do not know. 

. What -would you call it? 
. I do not know. 

. What was it called? 

Mr. Wiseman: I object to the form of the 
question. It calls for a conclusion based on 
hearsay, it is immaterial, irrevelant and it has 
not been placed upon the record what this is 
all about. 

Referee: What have you to say about that, 
Mr. Squash? 


exhibit No. 


OPoro 


Mr. Squash: You know what I think. 
Referee: Objection overruled. Repeat the 
question. 


(Question repeated). 

A. * don’t undrstand! 

Q. What was “One of Us” called? 

A. A flop. But in 1914 I had an idea—— 

Mr. Squash: Stop, I object. 

Referee: Objection sustained. 

Mr. Wiseman: I object to this court sus- 
taining my opponent’s objection before I am 
allowed to object. 

Referee: Who are you? 

Mr. Wiseman Attorney for vaudeville. 

Referee: I do not notice that the general 
is mentioned as a defendant here. Proceed. 

Q. I show you plaintiff’s exhibit No. 41144%. 
Will you tell the court what that is. 

A. It is a moving picture of a vaudeville act 
at the Riverside Theatre this week. 

Who wrote the act? 
Jack Lait. 
Who is Jack Lait? 
. They say he’s an author. 
Who are they? 
. His customers. 
. Aren’t you Jack Lait? 
. I dd not know. 
CROSS EXAMINATION. 

By Mr. Wiseman: 

I ask the court to dismiss this complaint for 
the reason the defendant does not appear to 
know who he is. 

Referee: What have you to say to that, Mr. 
Squash? 

Mr. Squash: You know what I think. 

Referee: Motion overruled. 

Mr. Wiseman: 

Q. Do you know Emma Carus? 

A. I know everybody in Chicago. 

Q. Where did Miss Carus come from? 

A. I do not know. 

Q. Now, as a matter of fact, Mr. Lait, did 
you not procure the engagement this week for 
Miss Carus at the Riverside Theatre? 

Mr. Squash: I object, your Honor, for the 
reason that this witness does not know whether 
he knows Miss Carus. 

Referee: Objection sustained. 

Mr. Wiseman: 

Q. How do you know that you are an au- 
thor? 

A. They pay me for writing. 

Q. Do you claim to be an author? 

A. I have no claims outstanding. 

Q. Now, as a matter of fact, Mr. Lait, did 
you ever cancel an engagement with Miss 
Carus? ” 

A. I do not know her socially. 

Q. Will you define the expression ‘big time.’ 

A. When. I get paid in advance, that is 
big time. 

Q. How else could you be paid? 

A. I never tried any other way. 

Q. Now, as a matter of fact, Mr. Lait, did 
you not go to the Riverside Theatre Mon- 
day afternoon and while there see this vaude- 
ville act that surrounds Miss Carus, and did 
you not express your opinion to yourself that 
it was the best act Miss Carus has ever had, 
and do you not believe it? “i 

A. Yes, 

Q. As a matter of fact, 
ever hear Emma 
weight? 

a I never saw Miss Carus in any state but 

8. 

Q. But you know Miss Carus has lost weight? 

A. Not through worrying over my act. 

Q. But you do know it? 

A. Yes. 

(Hearing adjourned at 9.20 until 11.15, same 
evening, and continued on same page here- 
with). Sime. 


POpOPpOopo 


Mr. Lait, did you 
Carus state sie had” lost 


Louise Dresser, Jack Gardner and Co. 
“The Union” (Musical Comedy). 
29 Mins.; Full Stage (Parlor). 
Riverside. 

Hearing called at 11.15, with the same bunch 
listening in. 

Mr. Lait took the stand. 


RE-DIRECT EXAMINATION, 

By Mr. Squash: 

Q. How many acts are on this bill? 

A. I do not know 

Q. Haven't you been here all day? 

A. I can only enjoy the acts I write. 

Q. Have you ever written anything else? 

A. Yes, “The History of the Chop Suey, 
From the Kitchen to the Table,” by Jack 


Lait, published in three magazines under dif- 
ferent titles. 

Mr. Wiseman: May it please this court if 
it does not the audience, I object to this wit- 
ness advertising himself in this proceeding. 

Referee: What have you to say to that, Mr. 
Squash ? 

Mr. Squash: You know what I think. 

Referee: Objection overruled. 

Q. At the previous session Mr. Lait, you 
testified, did you not, that you wrote the Emma 
Carus act? 

A. I don’t remember. 

Q. But you did write the Emma Carus act, 
did you not? 

A. I did. 

Q. Do you know Louise Dresser and Jack 
Gardner? 

A. What do you mean, do I know them? 

Q. You know who they are? 


A. Well, in 1914 I had an idea-—— 

Mr. Squash: Stop. I object to the witness 
deviating from the direct line of questioning. 

Referee: Objection overruled. 

Mr. Wiseman: Again | protest against my 
opponent’s objection being sustained before 
I object. . 

Referee: Repeat the question. 


(Question repeated). 

A. Louise Dresser and Jaek Gardner, in my 
estimation, are a couple of the classiest art- 
ists I ever saw, they are good dressers on 
and off, they can put over an act, and—— 

Mr. Squash: Stop. Your Honor, I wish, at 
this time, to have it go on the record that 
this witness only wishes to advertise himself. 

Referee: Record the fact, 

Q. What do you mean by “good dressers” on 
and off.’ 

A. The two people I have mentioned are 
man and wife. 

Q. How many acts have you written on this 
program? 

A. Two. 

Q. There are nine acts in all? 

A. I believe so. 

Q. What percentage of* the whole are your 
acts. 

A. I do not write on percentage. 

CROSS EXAMINATION. 

By Mr. Wiseman: 

Q. But you wrote this act for the good 
dressers on and off did you not, through a 
desire to bring them together upon the stage? 
Was not that your idea? 

A. In 1914 I had an idea 

Mr. Wiseman: Answer the question, yes or 
no, Mr. Lait. 

A. Well, I knew Mr. Gardner and his wifs, 
professionally known as Louise Dresser, one 
of the best known stars musical comedy ever 
had 

Mr. Wiseman: Answer the question yes or 
no. I appeal to the Referee. 

Referee: What do you say to that, Mr. 
Squash. 

Mr. Squash: It looks as though they had 
mixed their cues. 

Mr. Wiseman: I might have suspected that 
from you. Answer the question, Mr. Lait. 

A. Which question. 

Q. Whether you are ever going to write an- 
other act? 

A. I want to say in reply to my counsel 
that I have an idea that will fit any act in 
vaudeville. 

Q. And because of that you are an author? 

A. Yes, I could write a whole show. 

Q. Did you ever write a whole show? 

A. I did and they called it a holy show. 

Q. So through you writing an act for Miss 
Dresser and her husband you are keeping them 
together on and off. 

A. They paid for the act and I don’t care 
what they do with it. 

Q. But they are together, 
A. They are this week. 
Now as a matter of fact, Mr. Lait, are 

not booked for many weeks? 
Did you hear the audience applaud? 

Q. What has that to do with my question? 

A. Well, then I acknowledge I wrote them 
an act that they had to play together or not 
at all. I knew they had some money saved 
up and 4 suggested it to them. The couple 








are they not? 


Q. 
they 
A. 





are childless. I have children of my own. 
I know how it feels to be a father 
Mr. Squash: Stop. This guy is the big- 


gest self advertiser I ever went up against. 
Mr. Wiseman: Please, Mr. Lait, stick to the 
facts. 
Q. And now as a matter of fact, Mr. Lait, 
you did not intend to hog vaudeville, but 


sought solely to aid it and keep families 
intact? Was not that your very good inten- 
tion? 


A. I deny ever having a good intention be- 
sides my idea in 1914 

Mr. Wiseman: I move that this action be 
dismissed ‘against my cient i have been 
unable to impress upon him what we are try- 
ing to get at which must be the best proof 
he had no ulterior object in loading up a 
vaudeville program with two acts of his own. 

Referee: What have you to say to that, Mr. 
Squash ? 

Mr. Squash: There may be something In It. 
Mr. Lait at the best or worst is only an 
author. Let’s wait and see his next act. 

Bime. 





Marmein Sisters and Dave Schooler. 

Dances and Piano. 

20 Mins.; Full Stage (Special Hang- 
ings). 

Colonial. 

The. wisest thing the Marmein Sis- 
ters did for their new act was to en- 
gage Dave Schooler, who isn’t given 
equal billing, but deserves it. As a 
vaudeville pianist Mr. Schooler seems 
to be getting better all the time. He 
leans to the classical, but doesn’t bar 
other tunes. The Marmein girls have 


a very good dancing routine. It looks 
better than the former act in color, 
stage dress and the dances. Opening 


is an Egyptian dance given by one 
sister after an announcement by the 
other. Schooler then shows with the 
first of three numbers by him, the 
others also following dance numbers 
by the. girls. His first bit was a “mel- 
ody trip,” being an imitation of Pader- 
ewski. Into “one” before the only 
painted drop the sisters do a “toy” 
dance very neatly performed partly 
on the toes. Back in full stage 
Schooler offers a medley of Broad- 
way bits and accompanies the sisters 
when they appear for a number called 
“Snobs.” It’s a pleasing turn comb- 
ing good music with dancing. 


Tha~n 
4vec. 


George Banks. 
Monolog. 

® Mins.; One. 

125th Street (Feb. 7). 

At first George Banks gave the idea 
he had been a sort of club entertainer 
who decideg to chance the stage. * But 
it is said that he is just out of several 
seasons in burlesque. Opening with 
a comedy song he advised the house 
to stick around for “we might get some 
laughs.” But Mr. Banks was in such 
a hurry to free himself of his monolog 
that, had the audience been inclined 
to giggle, it was given no chance. Sev- 
eral times he might have won returns 
had he waited. Some of his material 
is very familiar and he should try to 
dig out those gags for more original 
stuff. He closed with a number which 
t6ok him into a dance throughout, 
when he told stories. This portion 
should be worked up. It was encored. 
By moderating the speed of his talk 
3anks will quickly find out where the 
weak spots are. @ lbee. 


Daisy Leon. 
Songs. 
15 Mins.; One. 

Daisy Leon got away to a slow start, 
but a little later turned loose songs 
that swept her into instantaneous 
favor, and when she had finished, giv- 
ing her voice full play, from high 
register to the low, the audience was 
wanting more. “Straight” “numbers 
appear her best bet, although she used 
a song about every girl wants to marry 
a soldier at the opening that barely 
got a ripple, and there was little better 
reward for her “seeond,” with her 
“Wearin’, Blues” number registering 
fairly well. But the operatic scope 
lifted her from the depths, and her hit 
was unquestioned from that moment 
on until the finish. Miss Leon should 
profit from what happened at the 
American; should reframe her reper- 
toire and make the best of it. Her 
vuice is ample to carry her over nicely. 
A selection of songs with more care 
would be undeniably advantageous. 

Mark. 


“Help Police” (9). 
Girl Act. 
30 Mins.; One (4); Full (26); 
Nothing particularly stirring about 
this girl act, which is carrying three 
principals and six girls. The prin- 
cipals are soubret, comedian and a 
straight man. The one novelty about 
the turn is the fact that it opens in 
one. This at least is unusual for a 
girl act of this kind. The girls work 


nicely and wear fairly good wardrobe. 
Fred. 





Zella Nevada. 
Songs. 
14 Mins.; (Two). 
Wilson Avenue, Chicago. 

A single woman of striking promise, 
getting over. with a warming success 
despite a dozen handicaps, is this pe- 


culiar artist with the more peculiar 
name. The act was headlined and 
electric-lighted as “Nevada,” with a 
question mark after it, leading the 


customers to believe that a female im- 
personator was about to be sprung. 
When “Miss Nevada didn’t take off a 
wig, there was some disappointment. 
In addition, Miss Nevada's material is 
atrociously arranged. But she has an 
appearance that should and undoubt- 
edly will land her in a production. Her 
flaming auburn hair was not destined 
for small time, her fiery personality 
cannot be limited to the three .a day, 
her stately, beautiful figure was not 
born to tread the boards of the con- 
tinuous. In addition to these qualities 
Miss Nevada exhibits undoubted traces 
of showmanship. As far as material 
is concerned, the only element in her 
act which was compatible with her 
ability and professional promise were 
her gowns. They almost compensated 
for the defects in her numbers. They 
were flashing, beautiful creations, the 
kind that can be worn successfully 
only by flashing, beautiful women. 
Miss Nevada has a coloratura soprano 
of pure quality and nice range. Ap- 
pearing first in a striking opera cape 
she sings a banal number explaining 
why she is in vaudeville, which isn’t 
necessary. Then, with a change of 
costume, she offers a number based on 
Mendelssohn’s Spring Song, entirely 
over the heads of the audience. Then 
a colorless blue number, minus comedy 
or point, and a finishing Cleopatra 
song with a beaded gown that would 
make Flo Ziegfeld himself at least 
lift his eyebrows. She belongs in a 
big production. Swing. 


Dublin Girls. 

Songs. 

13 Mins.; One. 

125th Street. (Feb. 7). : 


Two girls, probably with other acts, 
now an all-Irish song act. One is at 
the piano and alternates in singing the 
numbers, generally joining in on the 
choruses. They started with “Come 
sack To Erin,” following with a duet- 
ted medley of Irish melodies. Next 
was a lyric on Irish “monickers,” one 
girl first advising the house no one 
should be ashamed of his or her name. 
The announcement is too bald. The 
same young woman then gave an im- 
itation of a small girl describing a 
cow. As baby talk goes, it was good, 
but too long. The girls evidently 
changed their minds about the turn 
being all-Irish for at the close they 
switched to popular material, first giv~ 
ing sentimental semi-war song and 
finishing with “The Sidewalks of Ber- 
lin,” an impossible number. Sticking 
to the shamrock altogether would be 
better. It might balance the turn well 
enough to gain an early spot. Ibee. 


Rodway and Edwards. 
Songs and Talk. 

14 Mins.; One. 

23d Street (Last Half). 

Men, with a line of cross-fire gags 
that failed to land. The opening talk 
consisted principally to application of 
the names of standard makes of autos 
and tires. The type of material used 
was “Catholic” and “Jewie,” and father 
bought Diamond tires because it was 
a Good year and he was Goodrich. The 
wudience didn’t get it at all. After a 
hit of dancing by one of the members 
“Lots of Lovin’’ was sung, not getting 
any great return. Then there followed 
another period of gags, and a comedy 
number sent them away nicely. The 
last number might be retained in the 
act, but everything previous might be 
thrown into the discard to advantage. 

Fred. 
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; NEW ACTS THIS WEEK 


























Four Haley Sisters. 
Songz. 

12 Mins.; One. 
Colonial. 

The Four Haley Sisters are a neat 
appearing quartet and have worked out 
a song routine somewhat along the 
lines of a male quartet. There is har- 
mony in most of the numbers. One of 
the girls is tall and thin without re- 
semblance to the others of the trio, 
and she affects comedy when npt join- 
ing in with a sort of female basso. 
The opening song is a new number 
not considered a success, but well 
blended for harmony purposes or at 
least well worked out by the sisters. 
The lyric of one number, which was 
the last, could not be distinguished 
in the rear of the house, that perhaps 
because of the tittering over the com- 
ic’s stunts. Exiting at this point 
seemed too abrupt. The Haleys were 
reported a hit at the opening matinee. 
At night they did nicely, but did not 
attain that score. No doubt they had 
other numbers, including something 
stronger than that used to close on 
Monday night. By re-arranging the 
routine to ensure a punch number for 
the exit, the Four Haley Sisters will 
land, for singing girl quartet is a big 
time novelty. Ibee. 





Quinn and DeRex. 
Songs, Talk and Dances. 
14 Mins.; One. 
American Roof. 

A “sister act” away from the deluge 
of “two women teams.” New here- 
abouts and with a style and line of 
material that lifts them above the 
average run of “sister” combinations. 
The girls have gone in for one num- 
ber in particular. A bit of travesty, to 
be sure, but a lyrical “punch” in the 
general make-up of the song that was 
unusually well received at the Ameri- 
can the last half of last week. The 
girls dress up as buck privates, effect 
an awkward mannerism, and then go 
into a satire on what is paid out of 
the $30 a month. A dance follows that 
was well done, teamwork being demon- 
strated, and the layout effective. The 
girls are good dancers, one going in 
for an eccentric frame that got big 
results, especially on the run and slide 
that she did from both sides of the 
stage. She does it differently from 
others attempting a similar feat. The 
other girl is a good toe dancer, and 
also has several “steps” that should be 
developed for a longer period. The 


weakest part of the turn was the little . 


“recitation” one girl does, and which 
seemed only a time-killer at best. The 
girls were a large-sized hit; work 
along refreshing lines, and should 
stick hereabouts for some time to come 
in consecutive work. They were “No. 
2” at the American. A much later posi- 
tion could have been used with credit 
to them. Mark. 


Pond and Swift. 
Singing and Crossfire. 
10 Mins.; One. 


American. 


Two men, straight and “nut,” side- 
walk crossfire, mostly old gags. 
Straight sings a ballad (baritone) fin- 
ish with conversational duet. Very 
ordinary turn. Jolo. 


George A. Mack. : 
Songs and Talk. 
13 Mins.; One. 


American. 


Man dressed in cutaway suit and silk 
hat, enters as a kiccoughing souse and 
puils the old boy about hiccoughs be- 
ing a message from departed spirits. 
Song in dark stage with blue spot; 
comedy prohibition-song; ballad in 
good tenor voice; imitation of six-year 
old child singing and reciting. Audi- 
ence applauded him heartily. Jolo. 


Gertrude Newman. 
Songs. 

11 Mins.; One. 

125th Street (Feb. 7). 

No one seemed to know just where 
Gertrude Newman has been develop- 
ing her talents as a single. Maybe she 
trained in a cabaret, some of her ac- 
tions lending that impression. Never- 
theless, Miss Newman looks good 
encugh now to predict her attaining 
a regular standing in vaudeville. In 
proper hands she should quickly de- 
velbp for she has individuality and the 
ability to put over songs. Her black 
hair is slicked back and very becoming. 
Miss Newman opened with “Way 
Down in San Juan,” written, she said, 
by “two Americans and a ‘shine.’” Af- 
ter deffing an unbecoming cloak she 
disclosed a frock of white silk which 
was better, but not just the right thing. 
‘Barney Carney” was her second num- 
ber and her third was a bit of a str- 
prise, the lullaby “Sleep Baby Sleep.” 
Miss Newman has what might be term- 
ed a “raggy” voice, one fitted for syn- 
copation. In the lullaby number, how- 
ever, she uncovered a clear voice 
reaching a high note for the finish. 
“Home-sickness Blues” followed and 
went over strong enough to demand an 
encore, which was a comic prohibi- 
tion lyric, but not well handled. Miss 
Newman has a peculiar way of throw- 
ing back her shoulders in singing rag 
numbers. It isn’t exactly graceful but 
probably natural. Correction in dress 
and coaching is all that the girl needs. 

Ibee. 


Bob Sperry and Co. (4). » 
“Finnegan’s Finish” (Burlesque). 
17 Mins.; Full Stage. 

125th Street (Feb. 7). 

“Finnegan’s Finish” seems familiar 
enough and probably is one of the old 
after pieces. That means it’s very 
rcugh in its comedy making. Finnegan 
is supposed to be a bit wealthy and his 
daughter is wooed by a French count. 
The old man is an ex-booze fighter 
aid the family doctor had advised all 
that if he were to become drunk again 
he’d probably die. That doesn’t stop 
Finnegan, who collects a ten pb, 
jag and lies down on the couch with 
a piece of limburger cheese under the 
pillow. All believe he has cashed in 
and jolly preparations are made for 
the funeral and wake. All of this Fin- 
negan hears so he compels the black- 
face “butler” to take his place on the 
couch. The family think Finnegan is 
“pretty far gone,” the supposed cheese 
odor helping along that. Of course, its 
a happy finish. The smaller houses 
where the standard of comedy is not 
exacting, will probably accept —” 

ee. 





Francis and Love. 
Songs. 

12 Mins.; One. 
23d Street. 


A soprano and baritone, opening in 
Neapolitan costume, with the man 
playing a mandolin. Both have voices 
that will pass them with any small- 
time audience. The finish is not too 
strong. The pair look the most attrac- 
tive in the Neapolitan costumes, and 
the change they make seems _ ill- 
advised. Fred. 


Cleveland and Downey. 
Talk and Music. 
16 Mins.; One. 


At the American this pair got a laugh 
when the man walked on eating a ban- 
ana; affecting a quiet “wise guy” air 
and making amusing remarks and re- 
plies to the woman. There is kidding, 
some of the patter being most effec- 
tive, the man with his more matured 
way of handling the talk obtaining re- 
sults where other men might have over- 
done it. For the finish a banjo routine 
is used. As arranged the act can be 
depended upon to hold up their posi- 
tion in any of the pop houses. 

Mark. 


PALACE. 


With Clifton Crawford unable to appear at 
the Palace Monday night, owing to throat 
trouble that forced him to withdraw from the 
Riverside the night before, the Palace made no 
substitution, the bill itself of sufficient length 
to run the performance from 8 until almost 11. 
Mr. Crawford, who had been allotted the seventh 
position, appeared personally to apologize for 
his inability to “appear” in his expected turn, 
but asked to be excused because of his ‘“‘hoarse- 


nace 4 
ness. 


The Palace show had an oyerdose of dancing. 
The show had ever¥ form imaginable, and the 
bill suffered from a lack of comedy. So shy 
of funmaking acts was the Palace show that 
it remained for several comic songs used by 
Bell Baker in the next to closing spot to cop 
about the main giggles, laughs and guffaws 
of the night. 

The women ran away with the show, garner- 
ing about everything worth while in applause 
and attention. George White had quite a task 
and got along nicely at that, but taat flock of 
women in his “support” flash some regular 
symmetrical display. 

Selma Braatz opened the show and did a 
fair job. While Miss Braatz is there juggling, 
she looks pretty nifty in her stage outfit. 
Sailor Reilly, whose voice petered out last 
week, forcing him out of the bill, was on deck 
Monday night, with a song recital that was 
more to the recitative style than anything 
else, Reilly apparently preserving his vocal 
cords in order to finish. Reilly’s numbers 
were effectively put over, but the Sailor was 
not full of pep and vim as formerly. He 
understands his stage lesson to a nicety and 
shows decided improvement over his loeal ap- 
pearances earlier in the season. 

LeMaire, Hayes and Co. started the first 
trickle of comedy of the evening. : 

Then Harry and Emma Sharrock not only 
amazed but tied the audience up into a mysti- 
fying knot with their mind-reading stunt. 
This act fits vaudeville like a glove, stalls 
neither a minute or shirks a second, with the 
results surefire. 

The Greater Morgan Dancers closed the first 
part. This dancing presentment eclipses 
former offerings in point of continuity of story, 
ensemble, histrionic endeavor, elaborateness of 
stage detail, technique, climaxes, adherence to 
realism of the period it portrays, semblance of 
character, adhesiveness of makeup and the 
poetry of terspichorean routine; in fact for 
vaudeville it seems to be better than anything 
previously attempted by Marion Morgan. The 
dancing as a whole may not be as artistic 
and as elaborate and varied, but there is ample 
manifestation of the art to satisfy the most 
exacting. : 

Mabel McCane seems to have improved in the 
passing of seasons; but unmistakably inclined 
to assume the same old elastic, swaying, glid- 
ing and serpentinish way of making her en- 
trances. She shows good taste in the selec- 
tion of her stage wear and her voice 
Monday was in good fettle. By eliminat- 
ing the waste and speeding the turn up here 
and there the McCane revue would be much 
stronger than it is. The work of Al. Sexton 
and Grant and Wing is particularly noteworthy 
throughout. That Grant and Wing combina- 
tion needs watching. That girl in particular 
is a host in herself; as doublejointed appar- 
ently as a contortionist and as supple as an eel, 
displaying grace and skill with it all. The 
girl’s dancing can hold its own anywhere. 

After Mr. Crawford’s apology George White 
brought on another deluge of dancing. It was 
remarkable the way the audience stood for all 
the dancing that had preceded the turn and 
what the White offering dished up, but somw- 
how the latter’s routine didn’t seem to strike 
a discordant note; the entire layout going 
right through to a smashing big hit. White 
is a dancing genius. 

Miss Baker appeared to good advantage with 
no trace of hoarseness in her voice, which had 
dropped her out of the bill the preceding week. 
Miss Baker had a new one, “America Never 
Took Water,” in which the lyrical twist slapped 
Prohibition, and was accepted as timely rail- 
lery xaore than anything else. Miss Baker 
switched from the comics to the sentimental 
and back again, with the score all to her 
credit. 

The closing act was Marcelle and the bears, 
with Black King and his wrestling turn, with a 
young man proving the turn’s best bit. The 
woman made a “kind applause’ anmmouncement, 
saying that the bear had been in pictures for 
some time and that this was his first “return” 
to vaudeville, and that if the work of the ani- 
mal and the boy was worth anything for the 
audience to bestow accordingly. Mark. 


RIVERSIDE. 


A couple of program changes and a shift in 
the running at the Riverside Monday changed 
about the original bill quite some, without 





‘ apparently hurting it, as originally laid out. 


The outside lights read, ‘‘Welcome Home. All 
Star Bill,’’ which may have been due to some 
of the acts on the program. A couple were 
there which could have laid claim to any 
headline position in the billing, if the lights 
were utilized for that purpose. 

The acts, and both were new, are Emma 
Carus with J. Walter Leopold at the piano, 
and Louise Dresser, with Jack Gardner, both 
appearing in new skits for New York City, 
both written by Jack Lait. Miss Cerus closed 
the first part, with the Dresser-Gardner turn 
the second after intermission. 

Mr. Lait furnished both acts with bright 
material, in talk at least; whether he also 
wrote the lyrics of the songs is unknown, 
especially cf the Dresser act. But whoever 
wrote the music had a memory. For Miss 
Dresser and Mr. Gardner Mr. Lait gave them 
a scheme of co-starring for the first time that 


is in a natural vein and allows them to be 
natural, so much so that a colored thaid on the 
stage speaks just as though she were in Miss 
Dresser’s home. The Gardners give some pub- 
licity to Mt. Vernon and Miss Dresser sings 
a song about her neighbors up there. Mr. 
Gardner has a dandy nut number in an Eng- 
lish rag. It got over and will do better with 
repetition. Miss Dresser’s wise song, ‘How 

Do They Fall For Those Guys,” is strictly a 
laugh number for any audience. The act runs 
easily, tells how the couple though married 
nearly 11 years have never before appeared 
together; how they canceled individual vaude- 
ville routes to do a double act for one season, 
and barring some reference to drink by Mr. 
Gardner while on the road, the turn just fits. 
They are a great looking pair upon the stage. 
Miss Dresser did a curtain speech that was 
short and snappy. It brought several laughs. 
She said during it the reason why her hus- 
band and herself had never previously ap- 
peared together was to save argument, and 
that her ‘“‘support-no, co-star’ and she were 
even now experimenting. With the Dresser- 
Gardner act it’s merely a matter of settling 
the salary question. No vaudeville bill can 
afford to disregard them if offered. There is 
too much to the turn from every angie that 
vaudeville wants and jts patrons pay for. 

In the new matter of the Emma Carus turn, 
besides Mr. Leopold, her latest ‘‘partner,’’ is 
a discourse written on the coming prohibition, 
in Jack Lait’s own vein, that the higher the 
forehead the harder it hits. Miss Carus “lec- 
tures” it just a bit too much. It’s a monolog, 
not a speech, but she gets it over for noth- 
ing could be now more opportune. When she 
said, ‘‘No beer, no work,” the audience loudly 
applauded. Jimmie Lucas later on used the 
same line. He seems to be doing it in his 
regular act since he is also at the Colonial 
this week, where it is employed. It’s a na- 
tural thought, however, for a laugh by comedy 
students. 

Miss Carus likewise has a neat encore 
speech. Also an Irish number that she sends 
over swinging, and a ‘“‘shimmy” song, besides 
more talk, with a couple of double numbers 
that might be reduced to one. She did 28 
minutes, with her calisthentics at the finish. 
While Miss Carus is still thin as figured from 
her thinness of before, she has not reduced 
any since her last visit to Broadway. It’s 
not necessary. While there is a stage it will 
never be forgotten how Emma Carus reduced. 
Her new act is likewise a matter of salary. 
It’s sure fire, although in this turn Mr. Leop- 
old, who seems more a pianist only, does not 
mean as much to her as other partners have. 
Nor is it required. 

James and Bonnie Thornton were out of the 
bill, replaced by the Lucas turn. Jimmie 
Lucas had-some tough spot, next to closing, 
following the two-act with their songs and 
comedy, but he went manfully to it and won 
out. The enchanted rose brought lIqgughs, with 
Julius Lenzberg doing a good straight dur- 
ing it. The nut stuff of Mr. Lucas slowly 
forged ahead, and at the finish the old vet 
in a box cinched it. But doesn’t Mr. Lucas 
think he could secure a great deal more out 
of it if keeping the old vet from singing? 
It’s a fine piece of plant work up to the mo- 
ment the house learns or secures a suspicion 
the vet is a plant. Then it dies away and 
means nothing more than the applause given 
any plant for a song. A bit of more talk 
with a laughing gag to close the turn when 
the vet is uncovered, would do more for Mr. 
Lucas’ finish than the present system, even 
though he had a better song for the vet to 
sing than now. The Gardner Trio replaced 
the Ivan Bankoff dance act, closing the per- 
formance. 

At the conclusion of ‘‘The Cherry Tree,” 
Harry Green announced this is the last week 
in vaudeville of the sketch he has been appear- 
ing in for four years. (Can it be that long 
since Fisher and Green did the ‘‘P. _ 
playlet at Hammerstein’s?) Mr. Green said he 
had a new playlet, “The Average Man,” writ- 
ten by Aaron Hoffman, to be produced by him 
Feb. 24. Mr. Green, although he did not an- 
nounce it, also had a new Simplex chassis 
be purchased for a touring body bought by 
him at the Auto show last week. « Between the 
new act and the new car Mr. Green was wor- 
ried. Someone told him a Simp couldn’t make 
over six on a gallon and that the tires were 
86x5%, costing, net, not under $93. That 
ruined his evening. 

The Four Readings opened, with their “loop” 
for the finish, and in the gym set did well.. It 
would seem that these boys are too good 
showmen to dally with that old bit of being 
hooded in a trick. They might as well be 
modern with the act throughout. The acro- 
batics were well liked. Dorothy Toye, next, 
with her sister at the piano, did fairly in the 
No. 2 spot. Miss Toye seems to be going in 
rapid changes of costume of a more varied 
assortment than she ever before sported. If 
Miss Toye holds the present framework and 
goes in less for the “operatic” stuff (especial- 
ly keeping that word off the program) she 
will round into a much better vaudeville act. 
The girl’s trouble has always been just how 
to place herself for a vaudeville turn. This 
is the nearest she ever got to it. for the 
dove voice thing no longer can hold up an 
act. ; 

The switch of Olsen and Johnson from open- 
Ing the second part to No. 4 helped that two- 
man act. The turn got over, very big, but 
their opening number, the ‘‘Frisco” phone song 
isn’t right and there are some bits of comedy. 
particalarly the fuolish’ faliizigz about by the 
pianist that.could go out. It’s strictly an 
audience act and one that gets over. 

Going into the spot after intermission, A. 
Robbins with his musical imitations and com- 
edy started off the second section to a laugh. 

The house did not have its usual Monday 
night business, or at least that which has 
obtained of late up there. This may have been 
due in part to the billing of an all star bill. 
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SHOW REVIEWS 





enough names on the program to make 
bg +n ewe in the lights, it would seem 
the value would have been gotten out of them 
in a display other than the conventional all- 
star thing. Sime. 


COLONIAL. 


Just several weeks ago it was announced 
at the Colonial the bills would be of Palace 
standard. That looked like a pretty large 
order, especially in view of the light audi- 
ences loyal to the house, for a good show 
played to scant crowd never shapes up like the 
same bill to a full house. Yet the kind of 
shows at the Colonial lately do compare with 
the Palace bills. It isn’t expected the uptown 
house should deliver shows of quite the same 
heft. That they are pleasing the Colonial 
patrons there isn’t any doubt. Again Monday 
the box office line ran northwards towards the 
corner, and it was practically a_ sell out, 
though without the number of standees of the 

k previous. 
West week's bill landed a punch, even though 
it was overfilled with dancing. This week 
was “headliner’s week,” and was overplus in 
singing, there being songs in six of the nine 
acts, although not all were song turns. How- 
ever, that is the ‘booking break” at times, 
especially when one or two of the acts are 
“showing” fer further big time in New York 
and coming in on a cut. There was one sub- 
stitution, but it only meant one song act for 


another. Lillian Shaw complained of throat 
trouble and withdrew, which brought the Four 
Haley Sisters (New Acts) into the show, open- 
ing intermission. Last week the girls were 
listed for No. 2 there, but didn’t like the spot, 
dropping out because it was a first week on 
Broadway for the present routine. 


The first section of the show looked a bit 
stronger than the second. The profusion of 
songs throughout was no bar and it showed 
that a bill does not necessarily have to be 
technically a perfect one to be good entertain- 
ment. The show opened with Callahan and 
Keke, a wire act away from the others. The 
silken hangings help generally and cover up 
the supports, the tight wire alone being vis- 
ible. The man is reported to have come from 
a circus. - Anyhow, he has used his head in 
arranging the routine. His feats of jumping 
on the wire are unusual and accomplished 
without stalling. .He barked his shin Monday 
night, though not in sight of the audience, a 
rent in one stocking showing a skinned sur- 
face that probably pained. Frank Gaby was 
second with something new in the way of ven- 
triloquism, and third was another new turn, 
that of the Marmein Sisters with Dave Schooler 
(New Acts). 

The preceding turns made No. 4 a very soft 
spot for Jimmie Lucas, with his “assistants,” 
including the old boy with the white whiskers 
and army coat in the box. Jimmie announces 
“wild ravings of 1919,” the said ravings being 
along the same lines as before, but burnished 
up with new gags and songs, but with the 
“transformation rose” still the main idea. 
Lucas hit his stride by shouting ‘‘No beer, no 
work,” right off the reel, and that brought 
laughter and applause. His best comic was 
‘‘Minnie, Shimmy for Me,” and for encore he 
asked the old soldier to try a bit of shimmy. 
Lucas, Gus Edwards and Jack Norworth about 
split on applause honors. 

Mr. Edwards, with Beatrice Curtis, Alice 
Furness and Vincent O'Donnell, offered the 
Edwards revue, closing intermission. The two 
girls are charming in their youth and fresh- 
ness, and they will no doubt make their marks 
like others once under Gus’ wing. But the lit- 
tle O’Donnell chap (called Kid MacCormack) 
landed the turn’s strongest individual score. 
He hasn’t grown much since first seen in one 
of Edwards’ acts, but if he ever does and re- 
tains the “stuff” he now exhibits there will be 
no stopping him. 

Jack Norworth was next to closing, an es- 
pecially tough spot, with all the warbling 
ahead of him. Jack headed the bill outside, 
but there was not supposed to be any particu- 
lar headliner. He dallied for 15 minutes with 
ditties sung in the other houses recently by 
him, with a new liquor song at the finish. 
Norworth could have remained, dut was con- 
tent with several ‘‘bows.”’ 

Sallié Fisher with Clare Kummer’s “The 
Choir Rehearsal” was seventh, and of course 
couldn’t miss. Playlets are rare these days, 
and one with “‘types,’’ humor, a pretty melody 
and a dash of sentiment in such good hands is 
very welcome. Marlo and Duffy, a standard 
bar and trapeze turn, closed the show. A good 
third of the house started waiking on their 
entrance, but the fast work held the others 
and amused them. lbee. 


FIFTH AVENUE. 


The honors were pretty well divided at the 
Fifth Avenue the first half. The audience 
was slow in warming up and not until the 
middle of Espe and Dutton’s act (fifth) did 
they begin to take notice. There wasn’t any- 
thing that called for any demonstration of 
applause or laughter, after some of the cork- 
ing shows there of late. 

Togan and Geneva open the show handi- 
capped by the man’s attire. Stage license 
calls for something besides a dark business 
suit with the woman in uuffy soubret dress. 
There is too much of this walking on the 
stage in a street suit, free from makeup or 
preparation of any sort. There are many in- 
stances. where artists have improved their 
offerings by adopting inconspicuous street 
apparel instead of stagy clothes but at present 
it is being overdone and audiences are show- 
ing a greater appreciation for ‘dressed up” 
acts. The “imitations’’ and somersault finish 
are the punches of the act. 

Chas. Reilly has a ‘‘brick top’ and brogue 
that go well with his name. His talk on the 
future scarcity of paiatabie liquid refresh- 





ments didn’t sink very ‘?—- for some reason, 
but they took kindly to his Irish songs and 
Hebrew and Wop parodies. His evening dress 
was spic and span and he looked well. 

The Murphy-Nichols and Co., satire “School 
of Acting”’ despite its qua:uty of true burlesque, 


and big laughing situations, can’t ~e com- 
pared at present, with “From Zaza to Uncle 
Tom,” but may | develop. Miss Nichols is 


again most amusing as “an actress from the 
ranks,’ (‘the rankest of them all,’ she quotes 
Mr. Belasco as saying) and the company con- 
sists of a good looking young woman and man 
neither of whom are of much assistance. 
Bringing on several stuffed, figures in uni- 
forms as wounded soldiers, and using them for 
comedy, may offend many who have suffered 
the tragedy of war and are not ready to laugh 
quite yet, over a burlesque of it. 

Vinie Daly for her. re-entry into Metro- 
politan vaudeville, didn’t appear to have made 
much preparation with her offering outside 
of a special drop of blue silk, with V. D. 
embroidered in brilliants. ‘“Ameta,” “Spanish 
Tango Queen” and ‘‘O Sole Mio,” were rend- 
ered in a refined manner and then for a bow, 
she did a wiggle that cost her an encore. 

Espe and Dutton opened weak, but gained 
speed, showing cleverness and versatility as 
the act progressed—rounding out a big finish 
for themselves. Catching two decanters of 
water and a canon ball from high in the air, 
at the same time was no mean stunt. Mable 
Burke sang in the dark to the showing of the 
usual screen story. Libonati entertained on 
his xylophone—up on his toes, in his own in- 
dividual style and throwing in a little ‘‘shim- 
my” for good measure. 

“Childhood Days’’ is the old schoolroom act 
with the difference that the five male pupils 
are in their second childhood and the teacher 
is a good looking young woman. It’s simply 
an excuse for a quartet of singers, but might 
evolve into a really good comedy act, with ma- 
terial substituted for the old threadbare stuff 
they are now using. 

Felix Adler started his diversion by singing 
“Softly the Agents are Calling Me” and just 
ran through his familiar routine, enrolling 
the usual number of laughs. For the finale, 
where he uses the live dummy (stage hand) 
Miss Ross, his assistant, comes on and sits 
on his other knee, and he travesties the two 
figures talking to each other. 

The Ziegler Sisters in an elaborate blue silk 
velvet circular set, present three numbers 
with an encore in khaki, much the same as 
last season. Three boys add interest to the 
act. The pianist read the prolog, a violinist 
played delightfully “Kiss Me Again” and ‘“‘Have 
a Smile” and still another man in the or- 
chestra, who apparently was a tramp drummer, 
played a seductive flute and steel guitar. The 
spot light warked overtime finding the right 
musicians in the orchestra. The Houdini 
Serial held the majority of those in who had 
not seen it at the opening of the show. 

Patsy Smith. 


AMERICAN ROOF. 


The American Theatre is being repainted, 
and when the workmen get to the roof it is to 
be hoped they will remove the faded artificial 
foliage, which is beginning to look musty with 
age. AS no programs are now distributed, 
those seated on the sides and in the boxes can- 
not possibly see the names flashed upon the 
illuminated signs. The roof was well filled 
Monday night, and all the acts were nicely 
recived. 

Wellington and Sylvia, a man juggler and 
female assistant, opened. He Goes a lot of 
kidding and chatter throughout, but handles his 
actual juggling well, the woman meanwhile 
drawing with colored chalks. He is a good 
performer. Pond and Swift (New Acts). 
“Sherlock Sisters and Foley, singing and 
dancing, have a good act, which might be im- 
proved if the girls camouflaged their vocaliz- 
ing more by adhering closely to trio warbling. 
They are not strong with their individual 
“pipes,” but when they combine the harmony 
is effective. George A. Mack (New Acts). 

Martini and Fabrini, dancers, are billed as 
Martin and Claire, and closed the first half. 
They scored a big hit and everything about 
their act is redolent of “big time.” The 
woman’s clothes are fresh and she has an ex- 
ceptionally pretty figure. The man’s chatter 
got over in good shape. 

Maleta Bonconi, violiniste, dark-haired and 
Amazopian, wore a beautiful gown of silver 
sequins, relieved by a dash of blue on the cor- 
sage, also with sequins, sleeveless decollete. 
The gown is so brilliant that when the stage is 
darkened and the spot shines on her the reflec- 
tion lights up the first three rows of the orches- 
tra seats. Her selections run mostly to the 
classical, though she offered a medley of popu- 
lar airs, and for an encore ‘Sweet Hvening 
Breeze.”” Her work was encouraged by a 
goodly measure of applause. 

John T. Doyle and Co. in an absorbing secret 
service dramatic sketch, registered strongly, 
and deservedly so. It was well played, oa it 
is written in approved vaudeville style—plenty 
of mystery and intrigue, interspersed with 
flashes of copiedy relief. 

James B. Donovan and Marie Lee were the 
big hit in practically the old act Donovan did 
with Rena Arnold. Miss Lee has a splendid 
contralto voice, dances daintly and has ‘‘class.” 
Donovan ranks with the best as a “tad.” He 
always gets his stuff over the footligffts and 
never tries to talk over a laugh. LeClair and 
Sampson closed the show with their familiar 
burlesque strong act with an invisibie wire. 

Jolo. 





AUDUBON. 


With the house filling up late it was again in 
evidence that the feature pictures had mostly 
to do with the immense congregation attending 
Fox's Audubon Monday night. The bill was 





equally divided between comedy and musical 
turns, the latter predominating. 

Murphy. and White, No. 4, easily could. have 
entertained longer, but accepted one encore. 
Chas, McGoods and Co., acrobatics, consisting 
of two men and one woman, employing a pool 
table to perform on, work too slowly to hold. 
McCloud and Copeland, in blackface, were in 
the No. 2 spot, and found things rather easy. 
Rendering a variety of numbers on a banjo 
and piano, besides songs, this couple afford a 
good small time act. ‘“Father’s Daughter,” a 
comedy skit, well pleasedj especially the 
younger element. It is founded on two 
elopers, the father of the girl pursuing, in an 
attempt to stop the contemplated marriage. 


The setting consists of a rear end platform og 


a train, the latter being extended through a 
special drop. 

Following the Current Events, came Murphy 
and White with comedy talk, anent Prohibition, 
which cannot miss, until something definite 
materializes on the liquor question. They also 
employ a piano and a few numbers under a 
spotlight. Bancroft and Broske were next with 
nut comedy, executed by the man, while she 
offers a few ballad selections. 

Kajiyama in mind concentration concluded 
the performance. He is a distinct novelty and 
demonstrates that a seemingly impossibility 
may be accompiished. Artcraft’s picture with 
Elsie Ferguson, entitled “His Parisian Wife,” 
kept them seated at the finish. 


HAMILTON. 


A corking good bill drew a full house Mon- 
day night with Pauline Frederick in “Out of 
the Shadow,’’ the feature film, and “The Real 
Roosevelt,”’ a cleverly pieced Gaumont film, as 
the added attractions. 

In honor of Roosevelt Week throughout the 
country, B. 8S. Moss is showing the latter 
picture every night, with a different speaker 
introducing the exhibition of the film. Man- 
ager Hevia introduced Elizabeth Marbury as 
the speaker Monday evening. This, coupled 
with the weekly dancing contest, closed the 
show at 10.30, with the feature closing near 
midnight. 

Following the news reel and overture, Beet’s 
Seals opened. The concluding bit of blow- 
ing the air of “America” on seven pitched 
horns, may be justified in a way by the fact 
that the song requires but a very short range 
of key, but for a showman of Beet’s type, as 
he evinces by his actions, he could just as 
well select some other air than one of the 
national anthems, 

McCormick and Mellen failed to appear. 
Jennie Middleton, a violiniste in ‘kid’ make- 
up stopped the show by her personality. She 
played three numbers, the first two classical 
getting her nowheres, but the last, a popular 
fox trot, sending her away with a hand. Allen 
and Hayes, boy and girl, found favor with a 
cleverly written skit, which was only marred 
by the “answer to maiden’s prayer’ gag, even 
the Heights’ patrons have gotten on to its 
ancient vintage.- Following the Roosevelt film, 
Chalner and DeRoss Sisters, brought down 
from closing positfon, danced five numbers. 
The first two numbers, done by Chalner and 
the two sisters, reeked strongly of classical 
atuff—it may have been intended for inter- 
pretive dancing—but requires a stronger inter- 
preter than the program announcements. Chal- 
ner’s dance solo, the third programed num- 
ber, got him something with a few corking 
Russian hock steps. A jazz duet by the sis- 
ters, and a military finale scored. With better 
SECRETIN, the turn might bid for better 

me. 

Billy Elliott, moved from fourth to next 
to closing, took an encore and had to beg off 
with a little speech because of the late hour. 
Most of his chatter harped on women, in which 
he said things not altogether complimentary 
to the fair sex. Sinclair and G Tr, moved 
down from .next to closing to closing, are 
doing a unique, and very good, sister act, 
yet so arranged as to get out of the beaten 
paths of small time acts of a similar type. 
They open in ‘‘one” dressed as bride and 
“grass widow’’—one enjoying the prospects of 
comifig marriage, the other shattering all her 
ideals because she had been “through the mill’ 
and knows what it’s all abeut. The giris have 
some special songs and chatter, which they 
make the most of, winning an encore in spite 
of the late hour. The dancing contest and fea- 
ture film closed, 


MAJESTIC, CHICAGO. 


Chicago, Feb. 11. 

The north and south poles of vaudeville 
were represented here yesterday, with both 
names on the electric lights outside—Lillian 
Russell and Al Herman. 

Miss Russell won by grace, charm of man- 
ner and distinction of bearing, ingenuousness, 
sincerity and sentimental tradition, a tradition 
she treated with a fine sense of humor. Al 
Herman won by coarseness, low mannerisms, 
flinge at the salacious, hoakum and an iil 
concealed contempt for the intelligence of the 
audience. 

Both Miss Russell and Mr. Herman used 
propoganda. Miss Russell frankly boosted the 
United States Marine Corps. Herman boosted 
some song nufthbers, aided by a gent plugger in 
a box. It seems inconceivable that two of 
such widely divergent styles and types should 
meet on the same stage. It could happen 
only in vaudeville. 

And for what it may be worth, it is well to 
ebroniclie that. Herman got far more ap- 
plause than Miss Russell, more bends and gen- 
erally more appreciation than Miss Russell. 

Bert Williams and Co., jugglers and prop 
hounds, opened. Walter Deleon and Mary 
Davies in “Behind the Front,” charmed with 
one of the sweetest two-acts in vaudeville. 
An intelligent, delightful, well bred offering 
delivered in a heartwarming fashion. 

. Harry Watson, Jr., assisted by two men and 





two girls, started a laugh on his entrance 
for the telephone” booth scene, and that laugh 
never subsided while Watson, one of the great- 
est comedians living today, was on the stage. 
“Young Kid Battling Dugan” bit is a classic. 
Both bits were seen in Chicago when “Odds 
and Ends” ran here for weeks. Taken owt of 
the revue, they make a great vaudevilie act. 

Polly Moran preceded Miss Russell. She ia 


billed as the female Charlie Chaplin. The 
only resemblance between Polly and Charlie 
is that they were both in the films. Polly 


created the comedy role of Sheriff, Nell, fam- 
iliar to those who went to the picture houses. 
Miss Moran utilizes the Kate Elinore technique, 
tramping all over the stage, yelling her songs 
and kidding herself generally. She may still 
be a picture possibility. 

Page, Hack and Mack acrobated for the 
finish. Swing. 


” PALACE, CHICAGO 
P E, L. 
Chicago, Feb. 11. 

Blossom Seeley ragged under the wire a 
winner with her syncopated studio. But it 
cannot be said that this is a personal success. 
The credit should be split five ways, as fol- 
lows: Seeley, Fields, Lynch, Davis and Lopez, 
with Fields doing the heavy work among the 
boys. The men without Blossom would be a 
great act. Blossom without the men would be 
a headline attraction. Between the two, the 
act is a whizbang riot. 

Petty Reat and Brother opened the show 
with a musical novelty act. Millard and Mar- 
tin filled No. 2 satisfactorily with a singing and 
talking act in character. The Bowery num- 
ber used for the closing “Is the best bit they 
have. They use some of the old time Bowery 
numbers, always appreciated most by those 
who were never on the Bowery. A wedding 
day in dogland is an intelligent act, some- 
what slowed up at the Monday matinee -be- 
cause the scenes did not shift right, the 
animal act attempts to execute a form of 
dramatic continuity in four scenes. The pro- 
gram states that dogs are used in the act, 
That’s a lot of dogs. 

Carl Jorn followed the dogs with “A Idea” 
in his splendid tenor, “I Hear You Calling 
Mo,” an aria from “Rigoletto” and “Br 
Me Back to Old Virginia.”” Those who li 
the dogs were indifferent to Jorn, but every- 
body else was moved to appreciation. Seeley 
followed: selling the same thi that Jorn 
sells—songs—but she’s a better salesman. 

Al and Harry Klein in comedy, nut and 
straight, Harry talking mgst of the time to 
the audience, followed. There was a large 
semitic representation at the matinee. Harry 
pulled a large number of Jewish speeches, 
which seemed to get laughs from the gentile 
as well as the Jewish people. This is the 
first time the Klein boys have been here 
for several seasons. They can come again. 
“On the High Seas,” a noisy spectacle With 
a patroitic flavor, closed the show. It was a 
good act during the war. Swing. 


KEITH’S PHILADELPHIA. 


Philadelphia, Feb. 10. 
The substitution of Cecil Lean and Cleo 
Mayfield for Mile. Dazie gave this week's bill 
rather a surplus of singing, but while there 
was no great conflict resulting from the 
change, the highly colored dancing turn of 
Dazie’s would have done a lot for the show. 
The capacity house, which has grown to be 


~% regular thing Monday, was again in evi- 


dence and the show went over in good sha 
the honors belng rather more evenly div 
than would probably have been the case, had 
the big dancing act been on the bill, for danc- 
ing acts are much in favor just now. Cum- 
mins and White in their artistic bit of hand- 
to-hand work filled in the opening spot 


in - 
splendid fashion, getting liberal hands for some 


of their showiest tricks and a big round of 
applause at the finish. 

eorge F. Howard and Kittie Ross did very 
well with a novel musical offering. It is 
some time since a banjo act has been seen 
here and this one is entirely out of the usual 
run. The man, who is one of the old Howard 
Brothers turn, is still doing his banjo ling 
and has. worked up quite a neat finish, play- 
ing operatic airs while the woman sings from 
behind fancy 4d in appropriate coetumes, 
Its a very good idea. 

Edythe and Eddie Adair haye a very good 
piece of comedy in the sketch, called, “The 
Bootshop.” It looks like the one here a year 
ago, but it had singing in it. It is all talk 
now and the couple gets a lot of laughs with 
some bright and enappy dialogue. @ acro- 
batic act of the Le Grohs was a big applause 
winner. It gets a lot on the neat appearance 
of the trio and the manner in which they show 
their tricks. One of the men and the woman 
do only ordinary tricks, but the other man in 
the act is 4 great contortionist, his back- 
bending being the equal of any ever seen here. 

Little Nan Halperin was nicely placed in 


the bill where there was so much singing and . 
the firm impression she made here | 


repeated 
last week. She did not change her routine 
of numbers, but those who heard them last 
week were apparently glad enough to listen 
to them a second time for Miss Halperin pulled 
down her share of the applause. Mise Hal- 
perin started the song jubilee and after she 
had gotten her share of it, George Mac- 
Farlane followed with a nice hit of his own. 
He was in excellent voice and mixed in some 
new numbers with a few old ones, of course, 
singing his favorite, ‘“‘Caroline.” He had a 
couple of new haliads which he. sings very. 
well and a choice comedy number on the 
“bone dry” movement which was so good 
that he was @ompelled to come back and 
sing a pretty little ballad. 

The Lean and Mayfield act was all sing- 
ing. Their selections met with warm approval 
and they finished with a corking comedy num- 
ber with Miss Mayfield at the phone and Mr. 
Lean doing a poker bit at a table, also with 
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a phone. Its a dandy bit and very well done. 
They also do a song in which they are sup- 
posed to be abroad a steamer and this was the 
weakest number in their offering. It should 
be dropped out at once and something better 
suited substituted for besides being an empty 
song, it is not well done. The Four Mortons— 
the second edition of the family—finally got 
here, after two disappointments and put over 
a big laughing hit. 


Sam Morton's Irish comedy bit with Mrs. 
Morton was a big laugh winner and the 
youngsters were warmly received. The girl 


is still timid, but she is so refreshing and 
girlish to look at that she is a real big help 
to the act on her looks alone and she can 
Gance. Joe is following right along in Paul's 
footsteps and does well with the old comedy 
finish that Sam and Paul used to do. It is 
remarkable to watch Mrs. Morton dance 

If there were any in the house who remem- 
ber the old days of the Grand Central when 
Sam and Kitty Morton were favorites they 
must have felt a bit younger watching this 
spry couple stepping along with the two 
youngsters. 

Olympia Desvall and Co. with one of the 
showiest equestrian acts in vaudeville furnish- 
ed an excellent closing number and held 
enough of the audience in to earn them a 
liberal hand at the well-worked up finish. 


KEITH’S, BOSTON. 


Boston, Feb. 11. 

The audience last night was the same cold- 
blooded kind in evidence the previous Monday. 
They seemed to come with the “please me if 
you can” attitude and for the greater part of 
the show maintained it. The house was 
jammed to the doors. 

They did, however, fall hard for the flattery 
of Mme. Marguerita Sylva, who topped the 
bill. She laid it on with a shovel, told the 
house it was the most wonderful audience she 
had ever played to and when she told them 
this “so sweetly” they fell for it. Joe Morris 
took great delight in telling the audience what 
a wonderful audience they were and this satire 
woke them up a bit. Lalla Selbini while on 
the stage said to the orchestra leader, “I don’t 
see anything wonderful about this audience.’’ 

The Garcinetti Brothers opened in their 
time-honored hat throwing act and were, as 
in the days of yore, saved by the very clever 
dog they carry. William Cutty using four 
stories that were released surely 20 years ago 
followed them. He went over only fairiy weil. 
Stephens and Hollister were sure-fire. 

The saving grace this week, as has hap- 
pened quite frequently in the immediate past, 
was a comedienne. This time Ruth Roye, a 
rather boisterous comedienne, full of pep and 
pupebh and strong as to personality. She hit 
the high spots and went over big. The house 
couldn't get enough of her. She wore a rather 
bizarre and none too attractive gown and she 
might well have the gown made more attrac- 
tive or more on the comedy line because as it 
stands now it is neither and suffers thereby. 

Kalmar and Brown have a very pretentious 
scenic fantasy which must have cost a barrel 


of money tr on and went over mainly 
through and tuneful lyrics. 

The W Ss went unusually well and 
it is wo ntioning that thev were the 


only act uu the bill to receive applause when 
they came on. They have amplified their stu 

considerably since they were here before an 

went much better. 

Mme. Sylva proved to be a real surprise to 
a vaudeville audience as practically nobody in 
the house had ever heard her before. Her 
splendid enunciation was appreciated and in 
the course of her act she talked a lot. 

Morris and Campbell in their comedy fol- 
lowed ber. They cleaned up with a crash and 
it proved to be a real clean, snappy comedy. 

Selbini closed with a bicycle act to a heavy 
walkout. She did nothing in particular but 
did it well. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Feb. 11. 

This week’s bill at the downtown house 
is probably the strongest program from a 
comedy angle that has been presented there 
this season. The majority of the turns run 
to vocal lines with very little dancing on the 
bill, “‘White Coupons,”’ the headline act being 
the only specialty that attempted dancing. 
This turn failed to arouse enthusiasm. It 
carried a good idea, but should have been 
produced on a more pretentious basis. Bar- 
rett Greenwood. is featured in the cast, the 
book being credited to Emily Ann Wellman 
and Jack Morris. The present cast is hardly 
capable of holding the vehicle up and it 
Geveloped into the weakest portion of an 
otherwise good program. 

Harry Jolson stopped the show in an early 
position, gathering a continual string of ap- 
p’ause despite the natural comparison of he 
and his brother Al, one of the greatest stage 
favorites who ever played San Francisco. 

The Four Harmony Kings were programed 
as next to closing, but following the initial 
show Sunday the Kings were moved up to 
fourth spot, where they did exceptionally well. 
This quartet is properly named for harmony, 
is their forte, and in this respect they sur- 
pass the many other quartets seen here this 
season. The switch brought Ray Samueis down 
in the headliner’s position again this week 
with Burns asd Frabite meved one notch 
toward the closing aiso. 

Bert Baker and Co., in ‘“‘Prevarication,” his 
comedy skit, is generally cé@msidered one of 
vaudeville’s best laugh producers in this sec- 
tion of the country and the current week's 
returns safely insured his right to that title. 
They laughed continually at Baker and he 
closed one of the bill's hits. 

Burne and Frabito In their Italian comedy 


bit “Shoo’s,” followed Baker’s turn and they 
also tied up the house with laughs, pulling 
down one of the biggest hits of their career. 
And it was a rather hard spot after Baker, 
with the audience about laughed out, but the 
“Wop” turn did the unexpected and the Or- 
pheumites, gave them a solid hand in return. 
Ray Samuels, following the many hits, 
again established herself as a sure fire single, 
with a new repertoire of numbers, the best 
of which is her ‘‘How Do They Fall For 
Those Guys,” an excellently constructed comedy 
song. Burns, of Burns and Frabito appeared 
with Miss Samuels at the finale of her act 
and the combination stopped all proceedings, 
the returns necessitating a getaway speech. 
Santos and Hays, playing a return engage- 
ment here, got much with their quiet spe- 
cialty “‘The Health Hunters.” John Kobin- 
son’s Elephants closed the performance and 
repeated their last week's success, while Ferry, 
the Frog, was listed, but failed to appear. 
Jack Josephs. 


125TH STREET. 


Most of the “show day” acts last Friday 
were alleged to have come from the West and 
showing here for the day. Seems as though 
someone got the wrong dope, for most of the 
turns trying out did not measure up to the 
Middle West standard. Eight new acts were 
on the cards for the afternoon. Two failed to 
arrive. Two more were given the “yellow 
ticket’”’ after the matinee, meaning that their 
services at the night show were not needed. 
That left four new turns at the night per- 
formance. 

There was a twelve-act bill for the Harlem- 
ites at the matinee, and the standing room 
ropes were up early. The punch of the regular 
bill was at the finish, so that anything that 
went before could be eclipsed as far as pleas- 
ing the audience was concerned. Next to clos- 


ing Burke's ‘“‘Somewhere in Coney Island”’ 
started them laughing, getting across with 
ease. Then for the desert came Kramer and 


Morton. It was a certified cinch for the black- 
face boys. The “canaries’’ woke up ail over 
the house and they whistled and whistled. No 
wonder the pair dug up some old time gags, 
for the mob had to be satisfied, and they took 
everything. 

The balance of the regular bill held things 
that were liked, too. Johnny Stanley and 
Louise Kelly were needed in the fourth spot. 
Good looking gal, Miss Kelly. and a nifty in 
tights, too. Johnny is the same kidding kid 
as of yore, but he forgot to dance. Bob Sperry 
and Co. with a burlesque drew laughs (New 
Acts). Crossman and Da Silva, two girls ot 
appearance from the West, with songs and 
piano, did nicely, and lent class to the show. 
Allen and his clever dog, ‘‘Taxi,”” opened the 
show. 

Among the try-outs the first were Crown and 
Taylor, two boys recently out of the service. 
They managed to get through a routine of 
Songs, piano, uke and violin, with comedy at- 
tempts here and there. But the lads know 
nothing of the stage and look hopeless for 
booking at this time. Mary Billsbury, reputed 
to have hailed from the Western concern piat- 
form, bad the wrong idea of routine for vaude- 
ville, also impression being that her concert 
work has been confined to small town churches. 
Lacking personality, it is doubtful whether she 
could qualify even with a real collection of 
songs, 

But the new faces turned up one real act, 
that being Gertrude Newman (New Acts), who 
looks like a comer. Her single went fcr a hit, 
running second in scoring to Kramer and Mor- 
ton. James: Devlin and Co. showed the bright 
“Girl from Yonkers,” and that should be easy 
for small time bookings. Years ago it was 
quite familiar in the better houses. Now it is 
practically new for many pep houses, and 
should be quite welcome, since it is a sketch 
without being a sketch, and is away from the 
plots of the others. 

George Banks (New Acts) has a chance, and 
perhaps also the ‘Dublin Girls” (New Acts). 


Ibee. 


FIFTH AVENUE. 


Not a new act on the bill at the Fifth 
Avenue the last half last week. The program 
as laid out made up a Show admirably suited 
to the proletariat. Any of the acts could fit 
in a spot on a big two-a-day program and 
the combination made up an _ entertaining 
three-a-day show. 

Edmond Gingras, a strong man juggler, 
opened with some sensational stunts with can- 
non balls, combined with clever balancing 
with his hands and feet. Some of his stunts 
are quite original, but the man seems to lack 
showmanship essential to making his stuff look 
sufficiently important. His work is really 
more difficult than he makes it appear. 

Ryan and Joyce, young men in net Tuxedo 
suits, one at piano, rendering topical songs in 
rhapsodical rathskeller style, were well liked. 
They are a couple of first-rate bow-snatchers. 
George Rolland and Co. are still using their 
familiar farcical sketch, ‘‘Fixing the Furnace,” 
the cockney “boom” acting as a foil for the 
other man’s kidding. 

Ben Smith, blackface comedian. .with an 
effective high tenor singing voice, “cleans up” 
with his vocalism, but delivers his monolog 
automatically and with no semblance of spon- 
taneity. Ruth Budd works like a Trojan, first 
as a songstress, then with a dainty dance, 
winding up with a ring and perpendicular 
rope routine, which is full of “pep.” When 
first appearing as a songstress Miss Budd 
should wear a gown with sleeves to conceal 


the abnormal muscular development of her 
arms and make the acrobatic part of the 
act all the more surprising. 

Rena Arnold and Jack Allman start off with 
an amusing idea—that of reversing the usual 
man and woman flirtation turn. Instead of 
the man making a “play” for the woman, ‘she 
uses the conventional phrases employed by 
aman. It should serve to show a 
he isn’t pulling anything original and 
fooling the woman for an instant. The change 
of Miss Arnold to an eccentric make-up for 
a finish is weak and needs bolstering. 

BH1 Bailey and Lynn Cowan, assisted by a 
young woman who plays a saxaphone, offered 
some tuneful melodies on the banjo, saxa- 
phone, piano and Cowan’s vocalizing. The 
men are full of ‘‘personality,’ ‘and their sense 
of rhythm is infectious. Hong Kong Mys- 
teries, magic act, with an elaborate Chinese 
setting, closed the show. Jolo. 


AMERICAN ROOF. 


The show at the American Roof the last half 
of last week made a ten-strike with the audi- 
ence which packed the roof. The business was 
80 good Thursday night that even standing 
room was at a premium. And the show was 
so far superior to the one on view the first 
half that it seemed a shame to note any com- 
parison. 

Joseph LeFleur opened with his ground, 
table and ladder gymnastics, using two dogs 
in his earlier routine. LeFleur’s closing trick 
from the ladder was applauded. Quinn and De 
Rex (New Acts). 

The Payton, Howard and Lizette rough acro- 
batic turn found .big favor, with several of 
the jokes rather suggestive. Several! stunts 
were sure-fire, the fat member in particular 
causing big laughter with his neck and 
shoulder spins, twists and somersaults. Frank 
Morrell got along in fine shape, his voice in 
particular registering. There is little need to 
add that the woman in the abbreviated outfits 
came in for her full share of attention. 

The first part ended with the long act of 
Arturo Bernardi, whose quick changes were 
as impressionable as in other seasons, the act 
slowing up with the impersonations of famous 
music masters in the pit which were unpro- 
gramed and consequently “‘strangers’’ to the 
majority of the people in the audience. The 
“encore” Bernardi uses, showing how he makes 
his lightning changes, proved the biggest fea- 
ture. 

After intermission appeared Daisy Leon 
(New Acts) with one of those vaudeville ver- 
sions of a Potash and Perlmutter exchange 
of patter, holding laughable attention. This 
“Partners” sketch offered by the Saxton, Koh- 
ler Co. did well, although lacki@g class; most 
of the dialog being sufficiently strong to carry 
the turn along in the pop houses. A “hell” 
used at the finish got the usual laughter. 

One_of the biggest hits of the night was the 
musical turn of Gallerini and Son, unques- 
tionably one of the best of its kind now play- 
ing the smaller houses. The topical stuff and 
the versatility of the son proved irresistible. 
Myhoff and Vanity closed, with the act in need 
of a rearrangement that will make the worth 
of the pair appear to better advantage. 

Mark. 





23D STREET. 


The bill last half last week was far from 
a good vaudeville entertainment. A» double 
line of standees by the time for the opening 
act. Utter lack of real comedy, and as for 
singing there wasn’t a thing that might be 
pointed to as fulfilling that requirement. In 
all it was a show badly laid out. 

The Perezoff Troupe, with juggling, 
ested and won laughs. Francis and Love 
(New Acts) filled the second spot. An act 
that can be improved with some one taking 
the trouble to routine it properly. Austin 
Webb and Co., presenting ‘Buttermilk to 
Champagne,”’ was by far the most interesting 
item of the bill. It is a corking little skit 
for small time at present, but with a little 
speaking it would answer for a number of 
the bigger houses. 

Rodway and Edwards (New Acts), with gags 
that failed to register and a general run of 
material lacking in punch, finally managed to 
pull through on the strength of a comedy clos- 
ing number. Henshaw and Avery, who fol- 
lowed, finished to applause with their taxi 
ride home. 

Next to closing Ward and Raymond failed 
to hold the audience. The Three Stewart Sis- 
ters finished the show and made on think of 
the old days when the English Pony Ballet 
was the rage of Broadway. The girls fared 
very well. 

Mystic Clayton, who gave a very good cal- 
liope recital as a baliyhoo in front of the 
theatre, also appeared on the stage. 

The fifth installment of the Houdini serial 
completed the entertainment. Fred. 


AUDUBON. 


With nothing exceptional on the bill, the 
vaudeville at the Audubon the last half last 
week kept the immense crowd in very good 
humor, with honors divided between Tate’s 
Motoring and Nat Nazarro, Jr. 

The.Renallos, comedy acrobats in full stage, 
from the rear wall to the lights, opened the 
show, and were well appreciated. The No. 2 
spot Brought. aut. Elste. White, a. second..BRelle 


integ- 





Baker. She makes her entrance in total dark- 
ness, aided by her own search light, and fol- 
lowed by some rare numbers under a spot 
light. The laughing hit of the evening was 


next in ‘‘Motoring."’ Following Current Events 


were the Edah Delbridge Trio, with songs, 
and they gained some applause. The trio 
made a good impression. The applause hit 


of the evening was Nat Nazarro, Jr., who was 


enjoyed immensely. He employs about every- 
thing that can be done in ‘‘one.” His dancing 
brings huge returns. He is a dapper boy, and, 
with a little more experience, will find him 
right in line when nominations for the big 
time come forth. Huling’s Seals, two in all, 
concluded the vaudeville performance, and 
rhanaged to score applause when the seals do 
some juggling. Evelyn Thaw in “Woman's 
Woman,” the feature. picture, had something 
to do with the capacity crowd, as vacant seats 
could not be found until a few minutes before 
closing time. 


AMONG THE MUSIC MEN. 


Al Piantadosi & Co. opened their new offices 
at 234 W. 46th street last Monday. 


Alex Sullivan, sport writer of the N. Y. 
“World,” has written a new number. 


Al Haase has resumed as host of McKinley’s 
New York professional department since his 
djscharge from the Army. 


The late Charles R. McCarron’s last two 
numbers, “There Are Blues” and “Wait and 
See,” will be published by Mr. Stern & Co. 





Harry Tenney, professional manager of Jos- 
eph W. Stern, has been booked for 17 weeks 
in vaudeville. 


Frank Donetti has rejoined the staff of 
Shapiro-Bernstein staff, following his discharge 
from the service. 


Eugene West and Joe Gold have written 
two new numbers for the Charles K. Harris 
catalogue. 


is back on 
iliness with 


Jimmie Flynn, of the Feist forces 
the job after a couple weeks’ 
pleurisy. 


Abner Silver and Alex Gerber have gone to 
Lakewood to collaborate on some new numbers 
to be published by Witmark & Sons. 


Will Rockwell, honorably discharged from 
the army, is back in the professional depart- 
ment of A. J. Stasny Music Co. 


Leo Clark, who appeared in’ “Yip Yip Yap- 
hank,” has been sent on to the Tinney “Home 
Again” show. “4 

Leo Edwards has been placed in charge of a 
studio-de-luxe on the top floor of the Mc- 
Cartay and Fisher building, which will exploit 
only the high class publications, 


During Catherine Murray’s convalescence, 
her pianist, Murray Rubens, is playing the 
piano in the professional department of Mc- 
Carthy and Fisher. 


Milt Feiber, of the vaudeville two-act Jess 
and Milt Feiber, has been released from the 
Army, is back on the McCarthy and Fisher 
professional staff. 


Al Bernard, the vaudevillian, has placed a 
new song for publication with Pace & Handy, 
who predict it will be a success - to their “O 
Death, Where Is Thy Sting?” 


Frank McCormack, Ruby Bloom, Frank Papa 
and Jack Holler, of the McKinley staff, are 
volunteering entertainments at the various hos- 
pitals and army stations. 


Shapiro-Bernstein’s song, “A Little Farm in 
Normandie,”’ won the cup in song contest held 
at Loew’s Bijou last Wednesday. Frank White- 
house sang the number. 


The Jos. W. Stern and Co., firm of music 
publishers, celebrated their 25th Anniversary 
Feb. 7. The organization originally cpened at 
304 East 14th street, but their business forced 
them into larger quarters and they are now 
in their own building on West 38th street. 


Ernest R. Ball is back in New York, and 
with his return turned in a new batch of songs 
to M. Witmark & Sons. His new ballad is 
“Today, Tomorrow and Forever,”’ with lyric 
by Mort Nathan. An Irish-flavored number by 
Ball is “That’s Why God Loves the Irish,” with 
lyric by John W. Bratton. 


At the Clef Club concert at the Selwyn The- 
atre, Feb. 2, W. C. Handy, composer of the 
famous ‘“‘Memphis Blues,’”” was tendered an 
ovation, taking three encores. His music pub- 
lishing house of Pace & Handy has the pub- 
lication rights to three of the Clef Club num- 
bers, composed by Frederick K. Bryan, the 
conductor of the club. 


The late Alfred C. Harriman, who died Jan. 
24 intestate, left an estate of about $1,000 
in personal property to his widow, May Har- 
rison,. of G20 W. {85th street, and te his 
parents, Joseph and Clara Harriman of 
Jamaica Plains, Mass., according to letters of 
administration filed by his wife in the Sur- 
rogate’s Court, last week. The deceased was 
a song writ@ér connected with Will Von‘ Til- 
zer’s Broadway Music Corporation. He wrote 
a number of song hits, including “That’s the 
Kind of a Baby For Me,” “Why Do They Call 
Them Babies,” etc. 
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BILLS NEXT WEEK (FEB. 17) 


In Vandeville Theatres 


All houses open for the week with Monday matinee, when not otherwise indicated.) 
e bills below are grouped in divisions, according to the booking offices they are 


supplied from. 


@ manner in which these bills are printed does not denote the relative importance of 

acts nor their program positions. 
* Before name indicates act is new, doing new turn, or reappearing after absence from 
vaudeville, or appearing in city ,where listed for the first time. 


B. F. KEITH 


VAUDEVILLE 


EXCHANGE 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
*Joan Sawyer 
Emma Carus 
Geo White & Girls 
Sallie Fisher Co 
Henry Lewis 
*Arthur Ashley 
Robbins 
DeWitt Burns & To 
(Fwo to fill) 
Keith’s Alhambra 
Chalfonte Sisters 
V & EB Stanton 
McDevitt Kelly & L 
Francis Kennedy 
Mabel McCane Co 
Gilbert & Friedland 
Wilfred Clarke Co 
Adele Rowland 
Bryan & Broderick 
Keith’s Colonial 
*Howard & Savage 
Chief Caupolican 
Travers & Douglas 
Henry Lewis 
Ford Sisters 
Fenton & Fields 
“Girl in Air” 
(One to fill) 
Keith’s Riverside 
Bernard & Duffy 
ons & Yosco 
Yip Yip Yaphankers 
4 ortons 
Clara Morton 
(Three to fill) 
Keith’s Royal 
H & A Seymour 
4 Readings 
*“Very Good Eddie” 
Gus Edwards Co 
The Sharrocks 
Lady Alice’s Pets 
J & B Thornton 
*Ben Harney 
(One to fill 
Keith’s H O H 
2a half (13-16) 
Great Johnson 
Dora Hilten Co 
Joe Towle 
“Paris underworld” 
(One to fill) 
ist half (17-19) 
Nat Vincent 
Mumford & Stanley 
Clayton the Mystic. 
(Three to fill) 
2d half (20-23) 
Jos Deltrelli Co 
F & G De Mont 
Clayton the Mystic 
(Three to fill) ° 
Proctor’s 125th St 
2a half (13-16) 
Logan & Geneva 
Clara Howard 
Howard & Cutler 
(Two to fill) 
ist half (17-19) 
Fred & Albert 
Tony 
(Four to fill) 
2a half (20-23) 
Ching Ling Toy Co 
American 3 
(Four to fill) 
Proctor’s 5th Ave 
2d half (13-16) 
Booth & Leander 
Ward & Cullen 
Austin Webb Co 
Patricola ' 
Ward & Raymond 
Wm Brinkman 
1st half (17-19) 
John Small & Sis 
Devine & Williams 
Diana Bonner 
(Four to fill) 
2d half (20-23) 
Lew Hawkins 
Gillen & Mulcahy 
Jazzland Naval 8 
(Four to fill) 
Proctor’s 23d St. 
2d half (13-16) 
Nadolny 
Carlita & Lewis 
Meredith & Snoozer 
Finley & Hill 
Frank Conroy Co 
“Tdeal’”’ 
(One to ae 
1st half (17-19) 
The Vander Koors 
Jimmy Casson Co 
Madge Edison Co 
Clara Howard 
G Eastman Co 
Logan & Geneva 
2a half (20-23) 
Todesca & Todesca 
Williams & Kramer 
“Girl Behind Mask” 
(Four to fill) 
BROOKLYN 
Keith’s Bushwick 
Jean Adair Co 


Leo Zarrell Co _- 
St Onge & Ritchie 
Rita Maria Orch 
4 Haley Sisters 
Chilson Ohrman 
Toney & Norman 
Jimmie Lucas Co 
(One to fill) 
Keith’s Orpheum 
Muriel Worth Co 
Owen McGiveney 
Espe & Dutton 
Frank Gaby 
Lala Selbini 
Keith’s Greenpoint 

2d half (13-16) 
Gerard’s Monkeys 
Harry Tenny Co 
Henshaw & Avery 
Wm Gaxton Co 
Joe Jackson 
(One to fill) 

ist half (17-19) 
Faber & Faber 
Chapelle & Stin’ette 
S Miller Kent Co 
“Tdeal” 
(Two to fill) 

2d half (20-23) 
3 Stewart Sisters 
“Mr Inquisitive” 
Lew Cooper Co 
(Three to fill) 
Keith’s Prospect 

2d half (13-16) 
Pierlert & Schofield 
Wayne Mars’all&C 
Adler & Ross 
7 Mus Spillers 
(One to fill) 

ist half (17-19) 
Albert Donnelly 
“Mr. Inquisitive” 
Gillen & Mulcahy 
(Three to fill) 

2d half (20-23) 
John Small & Sis 
Mumford & Stanley 
“Ideal” 
(Three to fill) 

Halsey 
Bernard Sisters 
Joyce & Lewis 
Joe Remington Co 
Neff & Murray 
Arco Bros 
2d half 

Henshaw & Avery 
Roth & Roberts 
Capt. Beets Seals 
(Two to fill) 


ALBANY, N. 
Proctor’s 
El Cleve 
Strand 3 
Claire Vincent Co 
“Oh Auntie” 
Alice Hamilton 
Kerslake’s Pigs 
24a half 
King & Brown 
Meredith & Snoozer 
Burke Toughey Co 
Helen Stanley Rev 
Du Quesne Co 
Joe Towle 


ALLENTOWN, PA. 
Orpheum 
Retter Bros 
Georgia Emmett 
McIntyre & Robbins 
Cooper & Ricardo 
“Bon Voyage” 
2d half 
Sultan 
Willing & Jordan 
Julia Dean Co 
Billy Schoen 
(One to fill) 
ALTOONA, PA. 
Orpheum 
2d half (20-22) 
Wheeler Boys 
Marconi & Fitzgib 
(Three to fill) 


ATLANTA, GA. 
Lyric 
(Birmingham Split) 
1st half 


Y. 


Cervo 

“Motor Boating” 
M Montgomery Co 
Yeno & Mandel 

5 Idanias 


AUBURN, N., Y. 
Jefferson 
Lorner Girls 
Lazar & Dale 
Casting Campbells 
(One to fill) 
2d half 
Flager & Malia 
O’Donnell & Blair 
Stan Stanley Co 
(One to fill) 
AUGUSTA, GA 
Wells 
G Ayer & Bros 
Swor & Westbrook 





JULIAN ELTINGE 





WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine Guns 


CO., Season 18-19 








Dream Girls 
Kloter & Morgan 
(One to fill) 
2d half 
Alfred Ferrell Co 
Kennedy & Burt 
Quinn & Caverly 
Baxley & Porter 
Roode & Francis 


BALTIMORE 
Maryland 
Lillian Shaw 
Georgia Price Co 
Ted Doner 
Gordon & Rica 
Cecil Lean Co 
Royal Gascoignes 
Dorothy Toye 
Toy Romance 
BATH, ME. 
Opera House 
Toirrelley 
Rankin & Audrey 
Tate & Tate 
2d half 
Florette 
Allen & Moore 
Nixon & Norris 


BINGHAMTON, 


. + 


Sione 
ist haf (17-19) 
Frank Wilson 
Walsh & Maqk 
My Lady’s, Gown 
BIRMINGHAM, 
ALA 


Lyrie 
(Atlanta split) 
1st half 

The Skatells 
Skipper Kennedy & 
R 


Frank Stafford Co 
Bert Swar 
The Napanees 


BOSTON 
B F Keith’s 
Masters & Kraft 
McIntosh & Maids 
Felix Adler & R 


Nancy Boyer Co 
Griffith & Dan 
(One to fill) 

2d- half (20-23) 
Libby Brown & Co 
Thorndike & Currn 
Curtis Jay Band 
B & B Wheeler 
Honeymoon Inn 


CANTON, O. 
Lyceum 
Homer Romaine 
Claudia Coleman 
Beaumonte & Arnld 
Ward & Van 
Hallen & Fuller 
Kinkaid Kilties 
CHARLESTON §. C. 


Victory 
(Columbia Split) 
ist half 

Lively 3 ‘ 
Harry Sterling 
Roatlina & Barrett 
Hamilton & Barnes 
Reddington & Grant 


CHARLOTTE, N. C. 


Academy 
(Roanoke _ Split) 
ist half 


Willy Rogers 
Ben Deeley Co 
Ed Morton 
Gracie Emmett Co 
CHATTANOOGA, 
Rialto 
(Knoxville split) 
1st half 
Myrtle Boland 
Chris Richards 
5 Princeton Girls 
Miller & Capman 
Wormwoods Ani- 
mals 


CHELSEA, MASS. 


The Renyeilas 
Eddie Smith 
4 Keltons 





“Take 





FRED HILLEBRAND 


It From Me” 


THIS WEEK (Feb. 10) 
SHUBERT THEATRE, BOSTON 


h 
GAITES’ 








Ruth Budd 
Olson & Johnson 
Hyams & Mcintyre 
Shattuk & O'Neil 
“Ae” 

(Two to fill) 

Boston 

Swift & Daly 
Marty McHale 
Alfred Lytell Co 
Weston & Eline 
Moran & Weiser 


BROCKTON, MASS. 
Strand 
The Brads 
Orth & Cody 
Gliding O’Meers 
2d half 
Alice Nelson Co 
Watts & Hawley 
Aus Woodchoppers 


BUFFALO 
Shea’s 

Chas Grapewin Co 
Lydell & Macy 
Mile Dazie 
Raymond Wilbert 
Gruber’s Animals 
3 Le Grohs 
Lillian Herlein Co 
Muriel Window 


CAMDEN, N. J. 
Tower's 

2d half (13-15) 
Mack & Earl 
Ann Wardell Co 
Gillen & Mulcahy 
“Whats the Use” 

Ist half (17-19) 
Seymour’s Family 
Harry Meehan 


E. HEMMENDINGER *® 


(19-20) 
Keegan & O’Rouke 
Variety Duo 
Revue Comiques 

CHESTER, PA. 
Edgemont 
Libby Brown & Co 
Thorndike & Curran 

Curtis Jazz Band 
B & B Wheeler 
Honeymoon Inn 
2d half 
Seymour’s Family 
Griffith & Dow 
Nancy Boyer Co 
Dietrich & Vincent 
“Among those Pres” 
CINCINNATI 
B. F. Keith's 
(Sunday opening) 
Boyarr Troupe 
Ethel McDonough 
Jas Watts Co 
Mayo & Lynn 
York’s Dogs 
Marx Bros 
Drew & Walla e@ 
Emma Francis Co 
CLEVELAND 
Hippodrome 
The Duttons 
Lillian Russell 
Harry Watson Co 
Race & Edge 
Susan Tompkins 
Morton & Glass 
(Two to fill) 
COLUMBIA, S&S. C. 
Cotombina 
(Charleston Split) 
ist half) 
El Cota 


JOHN STREET 
NEW YORK 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 871 





Leonard & Willard, 
Howard & White 
Lydia Barry 

Felix & Fisher 


COLUMBTS 

B. F. Keith’s 
Nan Halperin 
Martelle 
Klein Bros 
Kimberly & Page 
4 Ankers 
Rasso & Co 
Harmon & O’Connor 
Grenadier Girls 


DAYTON 

B. F. Keith’s 
Spanish Goldinis 
Robert T Haines Co 
Rose & Moon 
Nitta Jo 
Pederson Bros 
Rice & Werner 
“4 of Us” 
Imhoff Conn & Co 


DETROIT 
Temple 
Blossom Seeley Co 

Toto 
Dunkin Sisters 
Georgie Jessel 
Moss & Frye 
Libonati 
Catherine Powell Co 
Cycling Brunetts 
DORCHESTER, 
_ MASS, 
Codman 8q. 
The Geralds 
Minnie Harrison 
3 Eddies 
Green & Parker 
2 half 
a & P Dale 
fommy Hayden Co 
Bijou Russell 
Hadji Imberk Tr 
_ Franklin Pk, 
Claire & Atwood 
Le Poilu 
Fears Snow & F. 
Black & White 
2d haif 
[hese & La Tour 
Shley & Skipper 
Belgium 3 - 
Bill Jenkins 


EASTON, PA. 
Able 0 H 
Sultan 
Willing & Jordan 
“Crosby’s Corners” 
Billy Schoen 
(One to fill) 
2d half 
Ritter Bros 
Georgia Emmett 
Mcintyre & Robbins 
Cooper & Ricardo 
ELMIRA, N. Y. 
Majestic 
Cale & Coyne 
Laing & Green 
O’Brien & S’rn Girls 
“Tango Shoes” 
2d half 
Sid Stewart 
My Lady’s Gown 
5 Pandurs 
(One to fill) 


ERIE, PA. 
Colonial 
Dell Beattie & Jap 
Anita Johnson 
Gray & Byron 
Jessie Haywood Co 
Lander Bros 
Emma Francis 
FALL RIVER, 
MASS, 
Empire 
Elaine & ‘latina 
Kilkenny Duo 
Alice Nelson Co 
Colvin & Wood 
“Melody Garden” 
2d half 
Cliding O’Meers 
Minnie Harrison 
Empire 4 
Haly & Lee 
Asaki Japs 
GRAND RAPIDS, 
MICH, 
Empress 
Millard & Marlin 
Sylvia Clark 
Bison City 4 
Wilbur Mack Co 
“The Stampede” 
Fern Bigelow & K 
Regay & Sheehan 
HALIFAX, N. 8. 
Acker’s 
(22-28) 
Lane & Waite 
Kubinofft 
Smith & Smith 
Don June Co 
Strand 
Bell & Grey 
Glady’s Moffett Co 
Forrest & Church 
Bellidays 
Frank Herschon 
HAMILTON, CAN, 
Lyric 
Willie Hale & Bro. 
Clinton & Rooney 
Lee & Cranston 
The Langdons 
Stewart Barnes 
Harold Ducane Co 
HARRISBURG, PA, 
Majestic 
[st half (17-19) 
Wheeler Boys 
Brown & Jackson 





Stoddard & Hines 
Marconi & Fitz’ns 
Bostock’s R’ing Schl 


HAVERHILL, MASS 
Colonial 
Frank Hartley 
Chase & La Tour 
Mr & Mrs M Hart 
Wilson Bros 
“Melody Garden” 
(2d half) 
Makea Japs 
Turrelley 
8 Tivoli Girls 
Holy & Lee 
Musical Comedy 


HAZELTON 
Feeley’s 

2d half (13-15) 
D & H Rice 
Galvin Wilson & G 
Harry Meehan 
R Curtis & Band 

Ist half (17-19) 
Belmont & Moore 
Rusticating 
Dietrick & Vincent 
Billet 13 

2d half (20-23) 
Yankee & Dixie 
Stone & Hayes 
Mildred Haywood 
“Blow Your Horn” 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 
Florenz Tempest Co 
Valerie Beregere Co 

Gray & Byron 
“Man Off Wagon” 
“Not Yet Marie” 
3 Rosaires 

Rizzo & Buff 


ITHACA, N. Y. 
Star 
Guerro & Carmen 
Archer & Carr 
5 Pandurs 
2d half 

Tokio 8 
Walsh & Mack 
“Tango Shoes” 


JACKSONVILLE, 
FLA. 
Arcade 
(Sunday opening) 
(Savannah Split) 
lst half 
Marlettes Manakins 
Ben Bernie 
“Piano Movers” 
Gardner & Hartman 
Rubby Gordone Co 


JERSEY CITY 
BF Keith’s 

2d half (138-16) 
Belle Sisters 
“S’where Coney Is” 
Liboonati 
7 Glasgow Maids 
(One to fill) 

Ist half (17-19) 
Todesca & Todesca 
Lew Hawkins 
Harriet Marlotte Co 
Lew Cooper Co 
(Two to fill) 

2d half (20-23) 
Logan & Geneva 
Grey & Jackson 
Jimmy Casson Co 
B & M Kemp 
(Two to fill) 


JOHNSTOWN, PA. 
Majestic 
(Pittsburgh split) 

Gallanda 

Love & Kisses 
Sidney & Townley 
Anette & Morrell 
Flaherty & Stoning 


KNOXVILLE, TEN 
Bijou 
(Chattanooga split) 
Ist half 
Archille & Weems 
Black & O’Donnell 

Musical Revue 
Ford & Goodrich 
Harry La Vail Sis 


LANCASTER, PA, 
Colontal 

2d half (13-15) 
Jesson & Jesson 
Nancy Boyer Co 
Thorndyke-Curren 
Sultan 

lst half (17-19) 
Benny One 
Stone & Haves 
Demarest & Doll 
5 Avallas 

2d half (20-23) 
Mr & Mrs H Emmet 
McDermott & H’'ney 
Tetswari Japs 
LOUISVILLE, KY. 
Keith’s Anderson 
(Sunday opening) 


Bessie Clayton Co. 


Bessie Browning Co 

Martyn & Florenz 

Keane & Williams 

B & H Gordon 

Snyder & Melino 

(One to fill) 
National 

(Nashville Split) 
ist half 

Kat Tales 

Case Bros 

Homes Lind Co 

Walter Weems 

Erford’s Sensation 





MERCEDES LORENZE says: 
“The FACIAL TREATMENT is absolutely 


the most beneficial I 
wonderful,” 


have ever had. It’s 


Try one at 


STASIA MOORE’S BEAUTY SHOP 


221 West 49th Street 





LOWELL 

B. F. Keith’s 
Dickinson & D 
Rooney & Bent 
Kitner & Reaney 
Chinko & Co 
Bowman & Brooks 
Ott Kerner Co 
Geo N Browne 


LYNN, MASS. 
Olympia 
Vera Sabina Co 
C & M Cleveland 
Ashley & Skipper 
Asaki Japs 
2d half 
Frank Hartley 
Martin V Bergen Co 
Leroy Lytton Co 
“Melody Garden” 
MANCHESTER,N.H. 
Palace 
Belgium 83 
Martin V Bergen Co 
Leroy Lytton Co 
Green & D’Lier 
La Roette Girls 
2d half 
Fears Snow & F. 
Cc & M Cleveland 
Empire 4 
Madison & W. 
Asaki Japs 
MONTGOMERY, 
ALA. 
Grand 
(Ist half playing 
Camp McClellan, 
Anniston) 
2d half 
Whiteside Sisters 
Smith & Farmer 
Herbert Lloyd Co 
Chuck Reisner 
Flying Mayos 
half 
Nelusco & Hurley 
Story & Clark 
Bond Wilson Co 
F & D Walter 
Dancing Revue 


New York City 


2d half 
Wallin & Le Favor 
Stagpole & Spear 
McCart & Bradford 
Darrell & Edwards 
Prince Jovedah Co 
NEWPORT, R. IL 

Opera House 

Sheppard & Ray 
Nole & Cavanaugh 
Alice Nelson Co 
L & J Archer 
Master Singers 

2d half 
Garcinette Bros 
Nat Leipzig 
4 Keltons 
Arth & Cody 
The Brads 


NEWPORT NEWS, 


(Petersburg Split) 
Ist half 
Swan & Swan 
Wannan & Berry 
McCarthy & Fayl 
Kranz & La Salle 
Master Gabriel Co 
NORFOLK, VA, 


Academy 
(Richmond Split) 
Ist half 
Mahoney & Auburn 

Jean 
Boydell 
Townsend WilburCo 
Wayne M & Co 
Brown's Consta- 
bules 
NORWICH, CONN, 
Davis 
Vardell & Sewell 
Bijou Russell 
Hadji Imberk Tr 
2d half 
Wardell & La Coste 
Minnie Harrison 
The Geralds 
OTTAWA 
Dominion 
Clown Seal 





PER 
WEEK 


$14 
$16 we 





5 Minutes from All Theatres 
verlooking Central Pa 


rk 
SUITES rersons 


Consisting of Parlor, Bedroom and Bath 
Light, Alry, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 








MONTREAL 

Princess 
Bush Bros 
Rosamand & D 
Wm Ebbs 
Juliet 
Bobbe & Nelson 
The Randals 
(Two to fill) 

St. Denis 
Frank Markley 
Beeman & Anderson 
Juliet Dika 
Wilfred Cabana Co 
(One to fill) 


MT. VERNON, N.Y. 
Proctor’s 

2d half (13-16) 
Coscia & Verdi 
Clayton the Mystic 
Duncan Sisters 
“Mr Inquisitive” 

(One to fill) 

Ist half (17-19) 
Red & Blondy 
Patricola 
Jazzliand Naval 8 

2d half (20-23) 
Leigh & LaGrace 
Chapelle & Stin’ette 
Wm Gaxton 
Erie Yardo 
Mr & Mrs J Barry 


NASHVILLE,TENN, 
Princess 
(Louisville Split) 
ist half 
Blanche Sloan Co 

Gallerini Sisters 
Barbier Thatcher Co 
Laurel Lee 

Scotch Lassies 





Burt & Rosedale 
Doogan & Raymond 
Jenetti Adair 
Hickman Bros 


PASSAIC, N. J. 


Playhouse 
2d half (13-156) 
Selbini & Grovini 


Charles Sweet 
M Howard Co 
Bett’s Seals 

“Musical Echo” 


PATERSON, N, J. 
Majestic 
Taylor & Rample 
Lee Stoddard 
Madame Ellis 
Fat Thompson Co 
Ogden & Seranad’rs 
2d half 
Albert & Rogers 
Gray & Vernon 
Madame Ellis 
Chapelle & Ssteinett 
Mutes Circus 


PETERSBURG, VA. 
Century 
(Newport News 
Split) 
Horton & Latricka 

Weber & Elliott 
Clayton Drew Play. 
Tracy & McBride 

Maria Lo Co 

PHILADELPHIA 
B. F. Keith’s 

jen Beyer Co 

Emma Stephens 

Ward & Pryor 

Rajah 

Wm J Rellly 





Bruce Duffet Co 
NEW BEDFORD, Phyllis N Terry 
MASS, Avon Comedy 4 
Olympia Relleclaire Bros 
GUhert © Kenney Keystone 
Prince Jovedah Co Kane Morey & M 
Dooley & Dooley Dick Knowles 
Ans Woodchoppers Gonne & Albert 
DR. S. M. FRANK 


SURGEON DENTIST 
CATERING TO THE PROFESSION 


685 EIGHTH AVE 


NUE 
(THREE DOORS ABOVE 48D 


NEW YORK 
8T.) 
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VARIETY 











New Ideas 


Different Ideas 


Original Ideas 


WILL J. HARRIS 


VAUDEVILLE WRITER 





Majestic Theatre Bidg., Chicago, Tl. 
Oscar | orraine Co ROCHESTER, N. Y. 
Winston’s Sea ‘> ions Temple 

William Penn Van & Schenck 

2d half (13-15) Smith & Austin 
Dick Knowles Rae E Ball & Bro 
Gonne & Albert Wood & Wyde 
Mumford & Stanley Fink’s Mules 
Wilton Sisters Regay & Lorraines 
. ist half (17-19) Van Cellos 
Two Spinners , , 
Lowry & Prince wens VA. 
Among Those Pres. 


Bevan & Flint 
Roscoe’s Royal 9 
2d half (20-23) 
The Gloecklers 
Demarest & Doll 
Harry Kelly Co 
Dobbs & Welch 
(One to fill) 
Allegheny 
Walker & Texas 
Marie Russell 
“What A Night” 
Royal Tokio Japs 
(One to fill) 
Grand 
Musical Hunters 
Nita Johnson 
“Candy Shop” 
Yates & Reed 
Bob Hall 
White’s Comedy Co 
PITTSBURGH 
Davis 
Grace DeMar 
Laurie & Bronson 
Milton & DeL Sis 
Melnotte Duo 
Roland Travers Co 
Holliday & Willette 
The Honeymoon 
Eddie Leonard 
Harris 
3ud Loraine 
Eddie Hedley 
Harry Thorne Co 
B & I Telaak 


Nelson’s Animals 
Grindell & Esther 
American Beauties 


The Philmers 
Sheridan Sq. 
(Johnstown split) 
Ist half 

Flying Keelers 
Johnny Johnsen 
McLain Gates Co 
Howard & Ross 

Great Richard 


PORTLAND, ME. 
B. F. Keith’s 
Ruth Roye 
Doris & Russell 





LUCILLE 


A Face Powder and Face Cream 
Astor Theatre Building 
Phone Bryant 3922 


A ’Phone or Post Card Will Bring These 
Goods to Your Door Parcel Post Collect 


N. Y¥. City 





Doree’s Quintet 
Girard’s Monkeys 
Fred Allen 
Roland & Ray 


cones” 1° tain 


Colonial 
(17-18) 
Keegan & D’Rouke 

Follettes Monks 
(19-20) 

The Renyettas 

Howard & Smith 
(21-22) 

Thompson & Barry 

Singing Whistler 

Revue Comiques 


PROVIDENCE, R. I. 
B. F. Keith’s 

Wood & Pryor 

J C Nugent Co 

Belle Baket 

Milo 

Arnold & Allman 

Ioleen Sisters 

Swift & Kelly 

Howard's Ponies 

Jessie Hayward Co 


QUINCY MASS, 
_ Kinkaid 
Dorothy & Buster 
Samsted & Marion 

2d half « 
Willie Fields 
Alma Grey Co 
Tate & Tate 


READING, PA. 
Hippodrome 
Julia Dean Co 
J & B Morgan 
4 Ortons 
(Two to fill) 
sd- half 
Maria 
Bostock’s School 
(Three to fill) 


Lyri 
(Norfolk “Split) 
lst hal 


Earl & Sunshine 
Pistel & Cushing 
“Poughkeepsie 
Mack & Earl 
Cabaret De Luxe 
ROANOKE, VA. 
Roanoke 
(Charlotte Split) 
lst half 
Sherlock 8S. & Foley 
Ellis & Carroll 
Mr & Mrs Cortis 
Sam Hearn 
MASS. 


3 Tivoli Girls 
Nat Leipzig 
Hoey & Lee 
2d half 
Green & Parker 
Green & D’Lier 
3 Eddies 
ST. JOHN, N. B. 
Opera Hous 
(14-16) 
Barnes & Burner 
Lane & Waite 
Kubinoff 
Smith & Smith 
Don June Co 
(18-20) 
Bell & Grey 
Gladys Moffett Co 
Forrest & Church 
Belldays 
Franklin & H x 


SAVANNAH, GA. 


Bijou 
(Jacksonville Split) 
ist half 
Weber Girls 3 
3 Chums 
Mystic Hanson 3 
Weber & Ridnor 
“Playmates” 
TOLEDO 
B. F. Keith’s 
Parsons & Irwin 
Tarzan 
Nestor & Vincent 






“With Pershing” 
Al Shayne 
Sherman & Utry 
Study in Sculpture 
Melnotte & Leedum 


SCHENECTADY, 
Proctor’s. 
The Adrions 
LaSalle & Loretta 
Williams & Wolfus 
Hayseed Maids 
(One to fill) 
2d half 
Frank Wilson 
Strand 8 
“Weaker Cne” 
Jas Thompson Co 
Myers & Noon 


SYRACUSE, N, Y. 

Crescent 
Field Sisters 
Smith & Garfield 
Some Baby 
Sid Stewart 

2d half 
Lee & Bennett 
Fraser Finlay Co 
Sterling 4 

Temple 
The Novellos 
O'Donnell & Blair 
“Weaker One” 
James Thompson Co 
Myers & Noon 
(One to fill) 

2d half 
Two Lorettas 
LaSalle & Loretta 
Embs & Alton 
Alice Hamilton 
Casting Campbells 

TORONTO 

Shea’s 

Frank Crumit 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 


and falling hatr—for ladies and gentiemen. 


Examination 


free. Also hairdressing and shampooing. M. SHIELDS, 


162 W. 48th St., 


opp. 48th St. Theatre—Tel. Bryant 2552. 





7 Honey Boys ‘ 


3 Daring Sis 
Loyal’s Dogs 

Mrs Gene Hughes 
Diero 

What Girls Can Do 
Newhoff & Phelps 


TRENTON, N. J. 
Taylor 0 H 

Yankee & Dixie 
Gray & Vernon 
Mr & Mrs H Emmett 
Blow Your Horn 

2d half (20-23) 
Belmont & Moore 
Benny One 
“Billett 13” 
Lowry & Prince 


5 Avallas 


TROY, N. Y. 
Proctor’s 
King & Brown 
Anthony & Rogers 
Burke Toughey Co 
Helen Stanley Co 
Joe Towle 
Du Quesne Co 
2d half 
El Cleve 
Cornella & Adele 
Claire Vincent Co 
Oh, Auntie 
Williams & Wolfus 
Kerslake’s Pige 
UNION HILL, N. J. 
Lincoln 
2d half (18-15) 
Brian & Fraser 
Alice Manning 
McDevitt K &L 
Charles Martin 
Bozini’s Monkeys 
UTICA, N. Y¥. 
Colonial 
Two Ladellas 
Flagler & Malia 
Fraser Findlay Co 
Mabel Whitman Co 
Stan Stanley 
2d half 
Lorner Girls 





La Petite Mignon 
Novellos 
(Two to fill) 


WALTHAM, MASS. 
Waldort 
Dixie 4 . 
Watts & Hawley 
2d half 
Follettes’ Monkeys 
La Rosette Girls 


WASHINGTON, D.C. 


B. F. Keith’s | 
Frank Dobson Co 
Helen Jackley 
Lord & Fuller 
Olympia Desval 
Whitfield & Ireland 
Allan Rogers 
“Sweeties” 

Bailey & Cowan 
(One to fill) 


WILLIAMSPORT, 
PA, 


Majestic 
2a half (20-22) 
Cale & Coyne 
Laing & Green 
Tango Shoes 
O’Brien §’ then Girls 


WILMINGTON, 
DEL. 
Garrick 
A & F Steadman 
Kramer & Morton 
Chas R Sweet 
Doris Lester 3 
Orville Stamm 
Freemont Benton 


YOUNGSTOWN, O. 
Hippodrome 
Clarke Sisters 
Ethel Hopkins 
Keane & Golden 
Morak Sisters 4 
Harry Hines 
Bensee & Baird 
Paul Dickey Co 
Janis Chaplow Co 
Martin & Bayes 





Poli Circuit. 


BRIDGEPORT, - 
CONN. 
Poli’s 

Clark & Francis 
D De Shelle Co 
Clifton Crawford 
Gordon & Day 
2d half 
J & W Leland 
Mack & West 
Eddie Herne Co 
Pietro 
Kalmar & Brown 
Plaza 
Guilano & Marg’r’te 
Harmon & Harmon 
S De Forrest Co 
24 half 
Monroe Bros 
Harkins & McClay 
Neff & Murray 
7 Glasgow Maids 
HARTFORD, CONN. 
Poll’s 
Monroe Bros 
Monte & Parte 
Gallagher & Cliffo’d 
“Fixing Furnace” 
Mills & Lockwood 
Oklahoma Four 
2a half 
Lillian & Equillas 
Clark & Francis 
Dolly Kay Co 
“Some Bride” 
Cook & Savo 
S De Forest Co 

NEW HAVEN, 
CONN. 
Bijou 

Whirlwind Hagans 
Harkins & McClay 
For Love & Money 
Reed & Armstrong 


2d half 
Lillian & Equillos 
Rinaldo Bros 
Guilland & Marg’te 
Harmon & Harmon 
Palace 
J & W Leland 
Mack & West 
Armst’g & Schramm 
Eddie frerne Co 
Kalmar & Brown 
H & A Scranton 
SORANTON, PA. 
Polls 
(Wilkes-Barre 
Split) 
1st half 
Two Sports 


Sammy Duncan 
Duval & Symond 
Martin Webb 
Cheating the Stork 


SPRINGFIELD, 
MASS. 
Palace 
Tom & Dolly Ward 
Doc .O’Neil 
M & D Schooler 
Cook & Savo 

2d half 
Harlequin Trio 
D Hayes Co 
Gordon & La Mar 
“Broadway Today” 
Oklahoma Four 


WATERBURY, 
CONN. 
Poli’s 
Rinaldo Bros 
Gordon & La Mar 
D Hayes Co 
Pietro 
“Some Bride” 
2d haif 
Monte & Parte 
D De Shelle Co 
Harvey Heney & G 
Mills & Lockwood 


WILKES-BARRE, 
PA 


Poli’ 
(Scranton Split) 
1st half 

Rives & Roberts 

Jason & Jason 
Geo Graves Co 
Harmony Girls 
“Sports in Alps” 
WORCESTER, 

MASS. 

Poli’s 
Madison & Winch’tr 
“Broadway Today” 
Harvey Heney & G 

2d half 
Armst’g & Schramm 
“Fixing Furnace” 
Doe O'Neill 
H & A Scranton 

Plaza 

"o“eauin Trio 

Dolly Kay Co 

7 Glasgow Maids 
2d half 

Whirlwind, Hagans 

T& D Ward 


Gallagher & Godfr’y 


For Love & Money 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 


Chicago 
BATTLE CREEK BAY CITY, MICH. 
MICH, Bijou 
Bijou Guy Baldwin 3 
The Aitkins Tyter & 2t Cletre 
Zelaya Edward Esmond Co 


Sullivan & Myers 

*“Ragtime Court” 

(One to fill) 
2d half 

Musical DeWitts 

Valyda 

Marion Munson Co 

“Levetation” 

(One to fill) 


Wood Young & Phil 


(One to fill) 
2d haif 


(Same as Saginaw 


1st half) 
FLINT, MICH. 
Palace 
Aerial Rooneys 
Tracey Palmer & T 


Leila Shaw Co 
Fred Billiott 
Revue De Luxe 
2a half 
(Same as Lansing 
ist half) 
JACKSON, MICH. 
Orpheum 
Mizpah Selbini Co 
Mack & Maybelle 
Maud Earle Co 
Arthur Deagon 
Van & Belle 
2d half 
(Same _ as Battle 
Creek ist half) 
eet MICH. 
jou 
Joe masten 


Althoff Sisters 
Byron & Langdon 
Old Soldier Fiddlers 
(One to fill) 
2d haif 
(Same as Jackson 
lst half) 


SAGINAW, MICH. 

Jeffras Strand 
A Nicholson Duo 
Mlle Marguerite 
Wamsley & Myers 
“Girl from Starland” 
(One to fill) 

2d half 

(same. as Flint ist 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 
MI 


CHICAGO 
Majestic 
Blanche Ring 
Hands Across Sea 
Moran & Mack 
Sydney Phillips 
Helen Trix & Sis 
Emerson & Bald«vin 
J Bernard Co 
Hermna & Shirley 
Palace 
Eva Tanguay 
Walter Brower 
Vadie & Gygi 
Bowman & Shea 
Gallagher & Rawley 
Brodean & Silv’rm’n 
Carl Rosine Co 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Jos Howard’s Revue 
Kennedy & Rooney 
Claudius & Scarlet 
Jos Jefferson Tr 
Walter Fenner Co 
Brierre & King 
Burns & Frabito 
Bert Baker Co 
Sansone & Delilah 
LOS ANGELES 
Orpheum 
“Forest Fire” 
Santos & Hayes 
J & M Harkins 
Elsa Ruegger & Co 
Mazie King 
Caroline Kohl Co 
Leo Beers 
Jennings & Mack 
Stella Mayhew 
CALGARY 
Orpheum 
“Four Husbands” 
Henry B Toemer’Co 
The Levolos 
Sid Townes 
Geo Yeoman 
Rodriguez Bros 
Sue Smith 
DENVER 
Orpheum 
(Tuesday openings) 
Grace La Rue 
Barr Twins 
Swor & Avey 
Ames & Winthrop 
Osaki & Taki 
Sarah Padden 
Stanley & Burns 
DES MOINES 
Orpheum 
(Sunday opening) 
Trixie Friganza 
Harriet Rempel Co 
Crawford & Brode- 
rick 
princes & Rauh 
A & G Falls 
De Woit “Girls 
Berri & Janani 
DULUTH 
Orpheum) 
(Sunday opening) 
Eddie Foy Co 
Coakley & Dunlevy 
Martha Hamilton 
Genaro & Gold 
qaem Barrios 


lly 
Bob & Tip 
KANSAS CITY 
Orpheum 
(Sunday opening) 
Futuristic Revue 
“For Pity’s Sake”’ 
Gene Green 
Margaret Young 
Littlejohns 
“Somewhere in Fr” 
Kiralfy Kids 
LINCOLN, NEB 
Orpheum 
(19-22) 
Sea Wolf 
Clark & Verdi 
H & G Ellsworth 
Frank Browne 
“Four Buttercups” 
Grace Nelson 
Chiyo & Chiyo 
MEMPHIS, TENN. 
Orpheum 
Clark & Bergman 
All for Democracy 
Campbell Sisters 
Bennett & Richards 
jas J. Morton 
Whipple Huston Co 
Lasova & Gilmore 
MILWAUKEE 
Majestic 
Gertrude Hoffman 
Lew Dockstader 
Wellington Cross 
Will Ward & Girls 
Holmes & Wells 
Harry Holman Co 


NNEAPOLIS 
Orpheum 
(Sunday opening) 
Sam Mann Co 
Mosconi Bros 
Adams & Griffith 
Hobson & Beatty 
The Briants 
Fantino Troupe 
Charles Irwin 
NEW ORLEANS 
Orpheum 
L Cavanaugh Co 
Julius Tannen 
Lightners & Alex 
Sensational Girards 
Dooley & Sales 
Bessie Clifford 
Thomas Jackson 
OAKLAND, CAL. 
Orpheum 
(Sunday opening) 
Rae Samuels 
Robinson’s Ele. 
“White Coupons” 
4 Harmony Kings 
Hector 
Ramsdells & Deyo 
Lunette Sis 
OMAHA, NEB. 
Orpheum 
(Sunday opening) 
A Kellermann Co 
Hickey Bros 
Fox & Ingraham 
Wallace Galvin 
J & K Demaco 
The McIntyres 
The Myracle 
PORTLAND, ORE. 
Orpheum 
(Sunday opening) 
Heart of A Wood 
Westony & Lorraine 
Hampton & Blake 
Ball & West 
Cameron-Devitt Co 
Vallecita Leopards 
3 Mizunas 
SACRAMENTO, Cal. 


Orpheum 
(17-18) 
(Same bill plays 
Stockton 19 - 20; 
Fresno 21-22 

“Only Girl’ 


Margaret Farrell 

“Dream Fantasies” 

Lee Kohlmar Co 

Wm Smythe 

Harry Jolson 

C & M Dunbar 
ST. LOUIS 
Orpheum 

“On High Seas” 

Walter C Kelly 

Dolly Connolly 

Al Herman 

Jean Southern 

De Leon & Davies 

Merians’ Dogs 

Page Hack & Mack 

ST. PAUL, MINN. 
Orpheum 

(Sunday opening) 

Paul Dickey Co 

6 Kirksmith Sis 

Charles Wilson 

Flemings 

“Petticoats” 

Venita Gould 
Whitledge & Bckwt 
SALT LAKE 
Orpheum 
(19-22) 

Gus Bdwards Revue 
Lemaire & Crouch 
I & B Smith 
C & E Barry 
neste Borden Co 
Ferry 

SEATTLE 

Orpheum 
(Sunday opening) 
John B Hymer Co 
McKay & Ardine 
D’Aubrey & Rubini 
“Shrapnel Dodgers” 
Brenk’s Models 
Scot Gibson 
VANCOUVER, B. C. 

Orpheum 
Valeska Suratt 
Wanzer & Palmer 
Walters & Walters 
Everests Monks 
“Street Urchin” 
Pennett Sisters 
Primrose 4 

WINNIPEG 

Orpheum 

Theo Kosloff Co 
Rockwell & Fox 
Flanagan & Edwds 
Lewis & White 
Nolan & Nolan 
Demarest & Collette 
Kate & Wiley 


WESTERN VAUDEVILLE 


MANAGERS’ ASSOCIATION 
Majestic Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
Guest & Newlyn 
George & Tony 
2a half 
Black & White 
ranama Trio 
BELLVILLE, ILL. 
Washington 
Melroy Sisters 
Rawls & VonKauf 
Biack & White 
2d half 
B I Cycle 
Hooper-Burkhardt 
DeWinter & Rose 
CEDAR RAPIDS 
Majestic 
Frank Carmen 
Knight & Sawtelle 
Davis & Rich 
Anna Eva Fay 
Boganny Troupe 
3d half 
Jess & Dell 
Connie Craven 
Howard Martell Co 
Browning & Davis 
Anna Eva Fay 
Mariott Troupe 
CHAMPAIGN, ILL, 
Orpheum 
Paul Levan & Dobbs 
Merritt & Bridewell 
“Little Miss Dixie” 
LeRoy & Dresdner 
Columbia & Victor 
half 
Stuart & Kelly 
*Jess Kirkpatrick 
Tennessee Ten 
B & J Creighton 
Jack Alfred 3 
CHICAGO 
American 
Bradley & Earl 
*Hodge Podge 6 
(Four to fill) 
2da_half 
*Snow Sigworth & S$ 
Whiledge-Beckwith 
Nellie Fillmore Co 
Morlen 
(Two to fill) 
Lincoln 
Snow Sigworth & § 
Whiledge-Beckwith 
Stan & Mae Laurel 
B & J Creighton 
(One to fill) 
DAVENPORT, IA. 
Columbia 
Helene Trio 
Clifford & Murray 
“Making Movies” 
Jack George Duo 
*Skating Bear 
DECATUR, ILL. 
Empress 
Stanley & Dale 


Plunkett-Romaine 
Al Riccardo 
“Revue DeVogue” 
Yorke & Marks 
Ambler Bros 

24 half 
Elsie Williams Co 
Mason & Austin 
“Revue Boquet” 
(Three to fill) 

MINNEAPOLIS 

Grand 
LaMont & Wright 
Mardo & Hunter 


(Two to fill) ae 


Palace 
Hamilton Bros 
Morrison & Carter 
Walter D Neland Co 
Hopkins & Axtell 
(One to fill) 

2d half 
Gardner’s Maniacs 
Mansfield & Riddle 
Barnes & Lorraine 
(Two to fill) 

ROCKFORD, ILL. 

Palace 
Herberta Beeson 
Doherty Scalia 
Gilroy Haynes & M 
Al Wohlman 
Thaleror’s Circus 

half 
Hana & Hanoaka 
Keane & Walsh 
Cal Dean & Girls 
Fisher & Gilmore 
Keno Keys & Mel 
ST. LOUIS 

Grand 
Parrines 
Harris & Nolan 
Janet Moore 
Steve Juhaz 
Redmond & Wells 
Cameron & Gaylord 
McCor & Wallace 
“Rainbow Revue” 
(One to fill) 


Kings 
Artois Bros 
Panama Trio 
“Lots & Lots of It’’ 
Van Bros 

2d half 
Melroy Sisters 
Salon Singers 
Mabel Harper 
Mori Bros 

ST. PAUL. 

Palace 
Gardner’s Maniacs 
Logan Donn-Hazel 
Mason & Austin 
“Revue Bouquet” 
Fatima Co 

2d half 
The Newmans 
Barlow & Deerie 








€LAY CROUCH 


Orpheum Circuit 


(Le Maire and Crouch) 





G Swayne Gor Co 
Harry Rose 
Salon Singers 
Keno Keys & Mel 
DES MOINES, LA. 
Empress 
Harry Tsuda 
Wilson & Wilson 
Geo Lovett Co 
Rising Generation 
half 
Reckless Duo 
Jack George Duo 
George Lovett Co 
Clifford & Murray 
(One to fill) 
DUBUQUE, LA. 


Patrick & Otto 
Ernest Hiatt 
Harry Martell Co 
Mariott Troupe 
UTH 
Grand 
Shriner & Herman 
*“On Manila Bay” 
Ray L Royce 
(Two to fill) 
ST. LOUIS, ILL. 
Erber’s 
BI Cycle 
Mabel Harper 
Tennessee Ten 
(One to fill) 
2d half 
George & Tony 
“Lots & Lots of It” 
Bertie Herron 
Van Bros 
EVANSVILLE, IND. 


Grand 
(Terre Haute Split) 
1st half 
Mellette Sisters 
Mattie Chaote Co 
Regan & Renard 
4. Casters 
MADISON, WIS. 
Orpheum 
Hana & Hanoaka 
Keane & Walsh 
Elsie Williams Co 
Fisher & Gilmore 
(One to fill) 
MILWAUKEE 


Palace 
Wilson Aubrey 3 


Amer Musical Maids 
Hopkins & Axtell 
W D Nealand Co 


SIOUX CITY, IA. 
Orpheum 
Mai'vel DeOnzo Co. 
Barnes & Lorraine 
“Corn-Cob Cut-Ups” 

Hickey & Hart 
Bert Fitzgibbons 
O’Hana San Co 


SO. BEND, ILL. 

Orpheum 

McRae & Cl 

Cahill & Romaine 

Leigh Delacey Co 

Viola Lewis Co 

Herbert’s Dogs 
2d half 

“Girl on Magazine” 

Frozini 

Resista 

(Two to fill) 


SPRINGFIELD, ILL 
Majestic 
Stuart & Kelley 
C Hanson-Village 4 
“Pretty Soft” 
Roy Gordon 
Jack Alfred 3 
(One to fill) 
2d half 
Stanley & Dale 
Silver & Duval 
Hal Johnson Co 
“Cheyenne Days” 
(Two to fill) 
SUPERIOR, WIS. 
Palace 
The Newmans 
Nippon Duo 
Jonia’s Hawaiians 
Kimiwa Trio 
(One to fill) 
TERRE HAUTE 
Hippodrome 
(Evansville Split) 
let half 
Wurnelle 
Sheldon & Dailey 
“Pinched” 

Franklyn Fay 
WINNIPEG 
Strand 

T & P Almond 
Will Enid Bland Co 
ue & Warfield 

5 Musical McLarens 
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VARIETY 








MARCUS LOEW 


AGENCY 


Putnam Bailding, 


NEW YORK Crry 
American 
*Dix & Dixie 
*Ed Phillips 
*Van & Morris 
Pisano & Bingham 
Golden Troupe 
*Selma Sells 
J K Bmmet Co 
*Victoria 4 
*Mang & Snyder 
2d half 
*Burn & Jose 
Kluting’s Animals 
*Foley & McGowan 
*Ward & Wilson 
*“Ror the Ladies” 
Bessie LeCount 
*Rawson & Clare 
Ward & Thornton 
3 Kundles 
Victoria 
Scanlon & Denno 
Harmon & Harmon 
Rich & Lenore 
Cardo & Noll 
John F Clark Co 
2d half 
Dix & Dixie 
Arnold & Taylor 
“Big Punch” 
Tilyou & Ward 
Golden Troupe 
Lincoln Square 
Dolly & Caime 
Green & LaFell 
Arthur Pickens Co 
Violinsky 
Alexanders & 
Evelyn 
2d half 
Dura & Fealey 
Scanlon & Denno 
Werner Amoros 8 
Daisy Leon 
Greeley Square 
Foley & McGowan 
Moletti Bonconi 
*Old Fashioned 
Girl” 
Donovan & Lee 
Dura & Fealey 
(One to fill) 
24 half 
Winton Bros 
Grace Leonard Co 
*Van & Morris 
Wm Dick 
Ed Reynard Co 
Delancey Street 
Burns & Jose 
Bessie LeCount 
Gray & Graham 
Tilyou & Ward 
3 Kundles 
(One to fill) 
2d half 
Dolly & Calame 
*Ed Phillips 
Rich & Lenore 
J K Emmett Co 
Frank Morrell Co 
The Norvells 
National 
Gaghell & Mack 
Elsie White 
Harris & Manion 
Bernardi 
2d half 
Lewis Stone 
Keating & Walton 
Cardo & Noll 
Gallerini & Son 
Orpheum 
3 Herbert Sisters 
Sherlock Sis Foley 
Rudinoff 
Ward & Wilson 
*The Rials 
2d half 


Esmeralda 
Green & LaFell 
Pisano & Bingham 
Geo A Mack 
Alexanders & 
Evelyn 
Boulevard 
Bsmeralda 
Donohue & Fletcher 
Arnold & Taylor 
Ed F Reynard Co 
2a half 
Jenks & Allen 
Sherlock Sis Foley 
Violinsky 
(One to fill) 
Avenue B 
Hudler Stein Phil 
(Four to fill) 
2a half 
McCormack & 


Irving. 

Payton Howard & L 
(Three to fill) 
BROOKLYN 
Metropolitan 

Lewis Stone 
Grace Leonard Co 
*“For the Ladies” 
Wm Dick 
Klutine’s Animals 
24 half 
John F Clark Co 
Elsie White 
Arthur Piskena Ce 
Victoria 4 
*The Rials 
De Kalb 
Wastika & Under- 
study 
Daisy Leon 
Werner Amoros 8 
Frank Morrell Co 
. 24 half 


New York City 


Moletti Bonconi 
“*Old Fashioned 
Girl” 

Donovan & Lee 
Donohue & Fletcher 
Palace 
McCormack & Irv’g 
Payton Howard & L 
(Three to fill) 
2d half 
Hank Brown Co 

Morillo Sisters 
(Three to fill) 
Fulton 
The Norvells 
Keating & Walton 
“New Yorker” 
Gallerini & Son 
2d half 
Brosius & Brown 
*Selma Sells 
Emily Smiley Co 
Warwick 
Lola Wenworth 
Hank Brown Co 
Morillo Sisters 
(Two to fill) 
Frawley & West 
Hudler Stein & P 
(Three to fill) 


ATLANTA, GA 
Grand 
Alvarez Duo 
Lowry & Kathryn 
Chrystie & Bennett 
Jimmy Britt 
Josie Flynn’s Mins 
2d half 
*Cortese & Murray 
Allen & Averett 
Bullowa’s Birthday 
Thos P Dunne 
*Gara Zora 


AUGUSTA, GA 
Modjeska 
*Cortese & Murray 

Allen & Averett 
Bullowa’s Birthday 
Thos Potter Dunne 
*Gara Zora 

2d half 

€layton & Clayton 
*Adler & Clark 

*4 Laurels 


BALTIMORE 
Hippodrome 
Rock & Drew 
Nada Peters 
Hudson & Jones 
Clayton & Lennie 
Rube Marquard Co 
BIRMINGHAM, 
ALA. 
Bijou 
The Fritches 
Walsh & Edwards 
Carlisle & Roemer 
*Blackface Ed Ross 
Hill Ackerman Co 
2a half 
Alvarez Duo 
Lowry & Kathryn 
Chrystie & Bennett 
Jimmy Britt 
Josie Flynn & Mins 


BOSTON 
Orpheum 
*Mae Wadsworth 
Cleveland & Dowry 
Robt H Hodge Co 
Sol Berns 
Borsini Troupe 
(One to fill) 
2d half 
Pequo & Fallows 
Donovan & Murray 
McMahon & Chap- 
pelle 
Frank Terry 
What Women Can D 
(One to fill) 


FALL RIVER, 
MASS, 
Bijou 
Pequo & Fallows 
Donovan & Murray 
McMahon & Chap- 
pelle 
Frank Terry 
What Women Can D 
2d half 
*Mae Wadsworth 
Cleveland & Dowry 
Robt Hodge Co 
Sol Berns 
Borsini Troupe 


HAMILTON, CAN 
Loew 


*Dancing Demons 
*Marston & Manley 
Nat Carr 

Frescott 

Kenny & Hollis 


-- HOBOKEN, N J 
, Loew 


*Tom Dempsey 
Concertos 
Lane & Plant 
Gypsy Troubadours 
(One to fill) 
2d half 
“Broken Mirror” 
Grundy & Young 
General Pisano Co 
(Two to fill) 
KANSAS CITY, 
MO 


Empress 
Roste Rifles Co 
Bayes & England 
Thrills & Frills 
JI &T Weir 


24 half 
W & L Conlee 
Will Cahill 
Whirlwind Gypsies 
Lane & Harper 
Johnson Baker & J 


MEMPHIS, TENN 
Lyceum 
Thornton & Thorn- 


ton 
*Which Shall I 

Marry? 
Jessie Reed 
Dixon & Pauli 

2d half 

Walsh Edwards 
Carlisle & Roemer 
Blackface Ed Ross 
Hill Ackerman Co 


MONTREAL 
Loew 
Pollard 
Owen & Moore 
Chas C Rice Co 
Joe Darcy 
Ryan & Lee 
NEW ORLEANS,LA. 
Crescent 
(Sunday opening) 
Picardo Bros 
Cliff Clark 
V & C Avery 
Harrs & Morey 
Sterling Rose 3 
2d half 
The Fritches 
Thornton & Thorn- 


ton 
*Which Shall I 
Marry? 
Jessie Reed 
Dixon & Paull 
NEW ROCHELLE, 
N. 


Loew 
Frawley & West 
South & Tooin 
Danny Simmons 

2d half 
“Chas the Monk” 
Lola Wentwerth 
Lane & Plant 


PROVIDENCE, R. I. 


Emery 
Swain’s Animals 


Robb & Stewart 


Will Stanton Co 


Chas McDonald Cod Santauci 


Eva Shirley 
Reel Guys 

2d half 
Conrad & Goodwin 
Barron & Burt 
6 Va Steppers 
(Two to fill) 


ST. LOUIS 

Garrick 
3 Rianos 
Fentel & Cecil 
Ben Lynn 
Harry Brooks Co 
Joe Cook 

2d half 
Rosie Rifless Co 
Bayes & England 
Thrills & Frills 
J & Q Weir 
Gronty Bros 


s0. BETHLEHEM, 
PA, 


Loew 
Grundy & Young 
*“Broken Mirror” 
Foley &McGowan 
General Pisano Co 

2d half 
Concertos 
Friend & Downing 
Gypsy Troubadours 
(One to fill) 

SPRINGFIELD, 
MASS, 
Broadway 
Conrad & Goodwin 
Barron & Burt 
6 Va Steppers 
(Two to fill) 

2d half 
Swain’s Animals 
Robb & Stewart 
Chas McDonald Co 
Eva Shirley 
(One to fill) 

TORONTO 

Younge 
Maxon & Morris 
Russell & Lum 
Harvey DeVora 38 
Doris Hardy Co 
Corbett Shep’d & D 
*“Temptation” 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
J & M Dunedin 
John Geiger 
Fisher Hawley Co 
Vokes & Don 
Stone Kalisz Co 
Fashion Plate 
3 O’Gorman Girls 
FORT WORTH 
Majestic 
“Birds of Feather” 
Scott & Bissett 
Edith Clifford 
“Married Via Wire” 
Boyce Coombs 
“Rubeville” 
GALVESTON, TEX. 
Majestic 
(16-17) 
(Same _ bill _ plays 
Austin 19-29) 
Mr & Mrs G Wilde 
Amorvs & Janette 
*Decorators” 
Andrew Mack 
Ford & Urma 
Dale & Burch 
Prosper & Morat 


HOUSTON, TEX. 
Majestic 
Eddy Duo 
Nora Kelly 
Ezra Mathews Co 
Burt Earle & Girls 
“Oh, Charmed” 
Milt Collins 
Slla Moskova Co 
Ella Moskova Co 
LITTLE ROCK 
Majestic 
Tojetti & Bennett 
Helen Scholder 
Gallagher & Rolley 
Fern & Davis 
James C Morton 
2a half 
3 Jordan Girls 
Levitt & Gunther 
Helen Gleason Co 


D Ducas & Variety 4 


Doree’s Celebrities 
SAN ANTONIO 
Matestic 
Shirlev Sisters 
Fred Kornau 
Brendel & Burt 
“American Ace” 
Lou Holtz 
Flying Henrys 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(15-18) 
(Same bill plays 

Anaconda 19; Mis- 
soula 20) 
Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 
Lowe & Baker Sis 
McKay’s Revue 
Wm Sisto 


CALGARY 

Pantages 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 


DENVER 

Pantages 
King & Harvey 
Great Leon 
MeShayne & H 
B Williams Co 
Jue Quon Tai 
The oras 


EDMONTON, CAN, 
Pantages 

Mile Bianca Co 

Valentine Vox 

Tuscano Bros 

8 Naesses 

J Gifford 


GT. FALLS, MONT. 
Pantages 
(18-19) 
bill 
Helena 20) 
Spanish Dancers 
eo & 


plays 


Aleko Panthea Co 
Sandy Donaldson 
Phil LaToska 


KANSAS CITY, MO. 


Pantages 

(Sunday opening) 
Swan & Clifford 
Taylor & Correll 
“The Owl” 
Tom Fdwards Co 
Reaves-Gaynor Sis 
The Youngers 


LOS ANGELES 
Pantages 

Hill’s Circus 
Celestial Duo 
Porter J White Co 
Belle Oliver 
“Callander Girls” 
Neal Abel 


OAKLAND 

Pantages 
(Sunday opening) 
American Duo 
Royal Dragoons 
Rives & Arnold 
Walter Fisher Co 
Durkin Girls 
Samoya 

OGDEN 
Pantages 
(20-22) 

Joe Whitehcad 
Dorothy Lewis 
Navassar Girls 
Chung Hwa 4 
Leon Stanton Co 
Celina’s Circus 
PORTLAND, ORE. 

Pantages 
LeRoy Taima Ce 
G@ VepDywe Co 


Francis & Wilson 


SALT LAKE 
Pantages 

Henry & Adelaide 
International 9 
Fields & Wells 
F Tinney’s Players 
“American Girls” 
Jack Goldie 


SAN DIEGO 
Pantages 
Stephens & B 
“Act Beautiful” 
June Mills Co 
Eldridge B & EB 
Jones & Sylvester 
Cannibal Maids 


SAN FRANCISCO 
Pantages 
(Sunday opening) 

Kyra Co 
Laurie Ordway 
Adas & Guhl 
Jas Grady Co 
“Girl in Moon” 


SEATTLE 
Pantages 
Delton Mareena D 
“Old-Time Darkies” 
“World-Wide Rev” 
N Norworth Co 

Provol 


SPOKANE 


Pant 
“Magazine Girls” 


Lew Wilson 
McConnell & S$ 
Van & Vernon 
J Dealy & Sis 
TACOMA 
Pantages 
“Tallyho Girls” 
Jack Rose 
Burke & Burke 
Zuhn & Dreis 
LaToy’s Dogs 
VANCOUVER, B. C. 
Pantages 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar” 
Weir & Temple 
Dancing Tyrells 
VICTORIA, B. C. 
Pantages 
Four Meyakos 
Sen F Murphy 
Regel & Moore 
Maryland Singers 
Murphy & Klein 
Love & Wilbur 
WINNIPEG 
Pantages 
“Miss 1920” 
“Who Is He?” 
Irene Arevette 
McLellan & Carson 
3 Weston Girls 





Hodkins-Pantages Bookings 





DALLAS, TEX. 
Jefferson 
Kinzo 
Nan Gray 
Mr & Mrs Phillips 
Manning F & K 
“New Model” 


HOUSTON, TEX. 
rince 
Three DeGarros 
Clinton & McN 
R Whitaker Co 
Raines & Goodrich 
Denishawn Dancers 
MUSKOGEE, OKLA. 
Broadway 

Bullowa Girls 
Taylor & Correll 
Tom Edwards Co 
John T Ray Co 
Jack LaVier 


OKLA, CITY, OKLA 
Liberty 

The Youngers 

Helen Morretti 

Reeves-Gaynor Sis 

Swan & Clifford 

“The Owl” 


SAN ANTONIO 
Royal 
Zeno Jordon & D 
Follis Sis & LeRoy 
Octavia Hand Co 
Britt Wood 
Camp Dick Orch 
WACO, TEX. 


Orpheum 
Hill Tivoli & Hill 
Doherty Vaughn 
Wm Flemen Co 
Holmes & LaVere 
“Anderson's Rev” 


ACKERMAN & HARRIS CIRCUIT 


San Francisco. 


BAKERSFIELD, 
CAL 


Hippodrome 

(16-18) 
Vernon & Co 
Apple Bloss’m Time 
Krayona 

(19-20) 
Wells & Fisher 
Barry & Surles 
Markey & Montg’y 

(21-22) 
Wright & Wilson 
(Two to fill) 


FRESNO, CAL. 

Hippodrome 
Clark Sisters 
Herbert & LaCouver 
Wells & Fisher 
Dedic Velde 8 
Barry & Surles 
Ching oa i Hee Tr 


half 
Loretta 
Sherman & Balcolm 
Caesar Rivoli 
Happy Harrison 
Caplin & Wells 


LOS ANGELES 

Hippodrome 
Ethelma Sistera 
Blanche Boyd 
Williams & Howard 
Lew Wells 
(One to fill) 

2d half 

Krayona Co 
Betty Stokes 
Herbert & LaCouv’r 
(Three to fill) 


SACRAMENTO 
Hippodrome 
The Horley’s 
Hyland Grant & H 
Robbins & Fulton 
George Evers 
6 Troubadors 
24 half 

Aerial Youngs 
B & P Valentine 
Link & Robinson 
Doctor Craypo 
Musical Bentley 


SAN DIEGO 
Hippodrome 
The Nagyfys 
Bob Milliken 
Boomer & Saunders 
Alvarada Hyland 3 
‘Mystic Garden” 


Rea Nye 
+ half 


Ethelma Sisters 
Blanche Boyd 
Williams & Howard 
La Valle Four 
Three Kirkillo’s 

J & G O'Meara 
SAN FRANCISCO 


no 
(Sunday Opening) 
Van Delle Sisters 
Gertrude Beck 
Slacko’s Revue 
Van & York 
Maurice Downey Co 
Hippodrome 
(Sunday Opening) 
Lanyer 
Bird & Kenna 
Florence Bell Co 
Taylor & Howard 
Rose & Thorn 
(Two to fill) 
STOCKTON, CAL. 
Hippodrome 
Caplin & Wells 
Hall & Beck 
Caesar Rivoli 
Frick & Adair 
Happy Harrison 
24 half 
(Same as  Sacra- 
ménto ist half) 


TAFT, CAL, 
Hippodrome 
(16) 


Betty Stokes 
Krayona Co 
Jaketta Bros 
Dave & Lillian 
(21-22) 
Vernon & Co 
Wells & Fisher 
Barry & Surles 
Ciark Sisters 
Markey & Mont’g’y 


GUS SUN Circuit. 


Springfield, O. 


BUFFALO, N. Y. 
Olympic 
Asaki & Girlie 
Great Howard 
Tyler & Crolious 
“Pettic’t Minstrels” 
CHARLESTON, 
W. VA. 
Plaza 
Mack and Velmar 
Fred Rogers 
(Three to fill) 
2d half 
Stewart & Olive 
Bob Albright 
Wells & Crest 
Tom Devies Ce 


CHILLICOTHE, O. 

Majestic 
Stewart & Olive 
Tom Davies Co 
Wells & Crest 
Leona LeMarr 

2a half 
Fred Rogers 
Mack and Velmar 
“Three Stars” 
Leona LeMarr 

CLEVELAND 

Priscilla 
Mike Hoffman 
Lillian Ruby 
Desnoyer & Deale 


COLUMBUS, 0. 
Broadway 


RICHMOND, IND. 


Canton Duo for noe 
Adele Oswald A & E Cody 
“Edge of the World” Binns & Burt 


Anderson & Goines 


- Cooney Ststers 
Zara’s Amer Girls : 


LIMA, OHIO SPRINGFIELD, O, 

Orpheum Sun 
Kennedy & Nelson “Yankee Prin. Co.” 
“Three Stars” 2d half 
Bob Albright Kennedy & Nelson 
Karseys Myrioph’ne Cooney Sisters 

2d half Clifford & Wells 
“Yankee Prin. Co.” Herbert Clifford 


Bessie Abott. 

Bessie Abott died at her home, 927 
Park avenue, New York, Feb. 9 at the 
age of 36. Death was due to intestinal 
trouble. Miss Abott was the widow 
of the late Waldo Story, the sculptor. 
Between 1901 and 1912 she was the 


—_ RS RRS SEN SH OT 
IN FOND REMEMBRANCE 


BEATRICE DIAMOND 


Who died January 26th, 1919. 


Gone But Not Forgotten 


HARRY BURNS 
(BURNS and FRABITO) 





most sought after singer in grand 
opera here and in Europe. Her last 
appearance as a singer was when she 
was slipped into the Players Club dis- 
guised as a boy by Arnold Daly, when 
she sang under the name of Signor 
Abattini. Miss Abott will best be re- 
membered as Maid Marian in “Robin 
Hood,” Marguerite in “Faust,” Juliette 
in “Romeo and Juliette” and several 
other roles. She was considered to 
possess one of the most remarkable 
sopranos ever heard on the American 
stage. 


IN FOND MEMORY 
of 
Our Dear Pal 


PAULINE BERRY 


Died February {ith, 19/8. 
Jack and Florence Hughes 





Joseph W. Jacobs. 

Jos. Jacobs, aged 57, died Feb. 5 in 
New York City. He had been ailing 
for some years and during recent 
months his ailments were aggravated 
through a belief he was losing his 
signt. Born in Syracuse, N. Y., the 
deceased became connected with the 


Shubert theatrical enterprises early in 


the career of the late Sam S. Shubert. 


In Fond and Loving Memory of 
Our Darling Wife and Mother 


PAULINE. BERRY 


Who passed away February ilth, 1918. 
Gone, bet never forgotten 
Frank, Kathryn and Florence Berry 





Mr. Jacobs was the financial man for 
the Shuberts and held an interest in 
many of their ventures. Personally he 
was greatly esteemed by his friends 
and generally, among those he came 
in contact with in a business way, was 


the best liked executive of the Shubert — 


forces. 


IN LOVING MEMORY 


PAULINE MARRON 


Who passed away January 27th, 1919. 
HELEN STANLEY 





William B. Cross. 


Wiiliam B. Cross; president of the~ ay 


Brockton (Mass.) Agricultural Society 
and owner of several theatres in New 
England, died at his home in Brockton 
Mass., last week. He was 60 vears of 
age and is survived by his wide, a soa 
and two deugisters. 
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IN MEMORY 
OF MY FRIEND 


Etta Lockhart Hufford 


Who Died December 9th, 1918 
MRS. ROXY LA ROCCA 


Pauline Harron. 


Pauline Harron died at the Isola- 
tion Hospital, New Bedford, Mass., 
Jan. 27, of influenza followed by double 
pneumonia. The deceased was with 
the Mosconi Bros., and later the Helen 
Stanley Revue. The remains were 
shipped to her home in Oakland, Cal. 


IN LOVING MEMORY OF 


PHIL. J. OTIS 


Who passed away February 18th, 1918. 
Gloria Davis—Ben Adkins 


Charles E. Terhune. 

Charles E. Terhune died in New York 
Dec. 31 of influenza. The deceased was 
the father of Mrs. Jack Apdale, who 
was in Mexico at the time. 

The mother of Harry Crull, manager 
of the Prospect, Brooklyn, died Feb. 
7 of pneumonia in Brooklyn. The de- 
ceased had come east to visit her son. 
She was 55 years of age. 


IN FOND MEMORY 
of My Dear Friend 


PHIL KAUFMAN 


Died January 24th, 19:9. 
HARRY JOLSON 


The mother of Nathan Burkan, at- 
torney, died Feb. 8 of heart trouble. 
She had been ailing for several years, 
and was about 63 years old. 


The mother of George Day (Howard 
and Day) died Feb. 5 in Chicago of a 
complication of diseases. Burial was 
at Mount Glenwood. 


FEDERAL TRADE COMMISSION. 


(Continued from page 3) 
tion to this fee to the Collection Agen- 
cy so far brought out was the Pat 
' Casey Agency. Mr. Casey testified he 
_ had never paid the Vaudeville Collec- 
tion Agency a fee. 

Vaudevillians on the street deduced 
_ from the testimony in this regard that 
the Commission was seeking to show 
_ that the actual value given the artist 
in the booking line was the two and 
- one half per cent. of his salary finally 
secured by the act’s representative. 
Vaudevillians mentioned in connection, 
stated, however, that here and there 
‘among booking agencies, they had been 
- booked “net,” without commission en- 
tering into it with the booking office, 
with the example given of a $300 act 
receiving a contract for $285, without 
the booking office making a further 
deduction. 

Thursday afternoon last week, fol- 
lowing the adjournment of the hear- 
ing, the representatives of the Federal 

rade Commission visited the offices 
of the Keith Vaudeville Exchange in 
the Palace Theatre building. It was 
‘in the nature of an inspection for in- 
‘formation, following the testimony that 
day of S. K. Hodgdon, booking man- 
ager of the Keith offices. Mr. Hodge 
don testified to 35 years of service with 
the Keith interests, back to and before 
the days when B. F. Keith started 
vaudeville in the Bijou Theatre, Bos- 
ton. In those days Mr. Hodgdon stated 
| Weber and Fields played from eight 
= to fourteen performances daily for $40 
te® week. “Any number of questions 
jasked by Inquisitor Walsh were not 
Smswered by the witness, who said his 
department was now the clerical one 
and he had no knowledge on the sub- 
ers mentioned. 

Earlier Thursday, Charles T. Aldrich 
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was called. Mr. Aldrich said he had 
been informed by A. T. Wilton in 1907 
that he could not play the Keith time 
through having appeared in “Advance 
Vaudeville” for Klaw & Erlanger. 
Thereupon Mr. Aldrich said he went 
abroad, had no trouble securing en- 
gagements on the other side and re- 
mained over there seven years, until 
1914. Upon returning here the witness 
stated he had been offered time by the 
U. B. O. at $650 weekly, had accepted 
10 weeks and refused 10 more weeks 
through the big time refusing to pay 
$750, the amount he asked, and that he 
is now at the New York Hippodrome 
at $450 weekly. 

3arney Meyers was another witness 
Thursday, saying he had left vaude- 
ville in 1916, where he had been a 
booking agent. Mr. Meyers testified 
he had been forced out of the book- 
ing business through having booked 
acts with Klaw & Erlanger in opposi- 
tion to the Keith houses. He also 
said that when asking E. F. Albee for 
a theatre franchise for Bayonne, Al- 
bee refused it, saying the district was 
already covered by a big time franchise 
and that the theatre he was interested 
in Bayonne then piayed combinations. 


It was bought out during Mr. Meyers’ 
cross examination that the White Rats 
had been interested in the Independent 
Booking Office several years ago, had 
charged acts five per cent. commis- 
sion, deducted by the circuit known as 
the “White Rats Theatres” (Mozart 
Circuit, Elmira and Lancashire) and 
that the Rats at that time were, in all 
managerial respects, in the same posi- 
tion as the regular vaudeville managers 
then were and are. Mr. Meyers named 
some of the people connected with the 
Independent agency. © 


Mr. Meyers said if he had played 
cther vaudeville at the Bayonne thea- 
tre he would have lost his booking 
agent franchise with the U. B. O. Cross 
examined by Mr. Goodman, for the 
managers, and asked if he had played 
vaudeville at Bayonne, if he would 
have wanted acts that had first ap- 
peared there at an opposition house, 
Mr. Meyers said he would not. 


Wednesday afternoon, just before 
adjournament Henry Gugler, treasurer 
of the Vaudeville Collection Agency 
was called. His testimony, with the 
remainder from Tuesday, Feb. 4 (pub- 
lished in verbatim, in Variety last 
week), appears in this issue. Mr. Gug- 
ler gave some detailed information con- 
cerning the workings of the collection 
agency and said the gross amount col- 
lected by it amounted to $200,000. 


In the morning Henry Chesterfield, 
secretary of the National Vaudeville 
Artists, was called to the witness chair, 
but was shortly afterward excused, 
owing to counsel for the Commission 
not having the exhibits at hand. r. 
Chesterfield was informed he would 
again be called. His testimony brought 
out little other than the N. V. A. has 
11,000 members. The names of some 
acts mentioned could not be recalled 
by Mr. Chesterfield as members. Wolf 
and Milton were one. The witness 
asked for their first names. Mr. Walsh 
could not furnish him the informa- 
tion. Harry Mountford was not at 
the counsel table at the time, not ap- 
pearing at the hearing until the af- 
ternoon session. 


During the short examination Mr. 

hesterfield was shown a letter writ- 
ten upon the society’s letterhead and 
signed by him, by stamp, suggesting 
to members they advertise in a forth 
coming first anniversary number of 
the N. V A. in Variety, Mr. Chester- 
field was asked if he had written and 
signed the letter. He said he had not. 
A form of a letter had been submitted 
to him, he said, by Johnny O’Connor 
of Variety and he had sanctioned it, 
but the form as shown him was not 
the exact form he had approved. Mr. 
Chesterfield testified he later phoned 
Vaniety’s office and asked that no more 
letters be sent out, after several hun- 
dred had been mailed. 


Asked how _ 


VARIETY secured the addresses of mem- 
bers, Mr. Chesterfield replied that 
VARIETY, with other papers, was allow- 
ed to copy the names and addresses 
of members from the files. 


Immediately after Mr. Chesterfield 
had been sworn and taken the chair, 
Mr. Walsh inquired, “You understand, 
do you not, that you are under oath?” 
“I do,” replied the witness. 

With Edward M. Fay, president of 
the Arcadia Amusement Co., controll- 
ing theatres in Providence, Rochester 
and Philadelphia, still on the stand 
under cross-examination by Attorney 
Maurice Goodman, counsel for the 
Vaudeville Managers’ Protective Asso- 
ciation, the Federal Trade Commission 
called a halt to proceedings Friday and 
adjourned without deciding on what 
date the hearing would be continued. 
The members of the commission con- 
ducting the investigation left for 
Washington the same afternoon. 

During the Friday session the Com- 
mission heard three witnesses: Pat 
Casey, examined at some length first, 
and following him came Albert A. 
Fennyvessy, manager of a small time 
theatre in Rochester, N. Y. Mr. Fenny- 
vessy was questioned in reference to 
an alleged cancellation of the Cora 
Youngblood Corson act. The manager 
answered John Walsh, his sole ques- 
tioner, in a rather frank, impressive 
way and seemed to estabtish that the 
Corson act was canceled by his book- 
ing representative, and when the act 
appeared at his theatre for rehearsal, 
he advised Miss Corson she had been 
replaced by another turn. The Com- 
mission apparently endeavored to es- 
tablish that the Corson act was can- 
celled at Rochester at the instigation 
of the V. M. P. A. because of Miss 
Corson’s activities during the White 
Rats’ strike. 

The most important event of the day 
came in the examination of Fay. He 
plainly showed his bitterness for the 
respondents in his answers, but while 
practically claiming they had combined 
to ruin his business, he admitted 
under cross-examination his theatres 
were doing better business now than 
ever before. He lost a valuable point 
also when he was obliged to confess 
he had never applied for booking at 
the United Booking Office, Loew 
Agency, Moss Office or Fox Agency, 
after claiming under direct exami- 
nation that because of the so-called 
combine he could not procure proper 
booking representation. When Mau- 
rice Goodman elicited the fact that 
M. S. Sheedy, his booker, owned a 
quarter interest in two of his theatres 
and a fifth interest in the Providence 
property, his plea of oppression lost 
weight. 

There were several clashes between 
attorneys, John Kelley, representing 
all respondents except VArRtety, fre- 
quently making futile objections and 
lengthy speeches. Judge Charles F. 
McCall injected himself into the pro- 
ceedings at one point, making a rather 
brilliantly constructed objection to a 
witness testifying to his own conclu- 
sion in reference to the alleged black- 
list. 

The* attorney’s table carried legal 
representatives for all the respondents 
except Variety, M. L. Malevinsky, rep- 
resenting this paper, having been ab- 
sent from the hearing since the open- 
ing day. At one point in the session 
there were some rather pointed re- 
marks made anent the allegiance of 
some individuals to the United States 
and at the afteynoon session counsel 
for both sides agreed to have that part 
stricken from the testimony and the 
Examiner asked that the press exclude 
that portion of the hearing from their 
report. 

The subject of the Bert and Lottie 
Walton advertisement. against. Fay’s, 
Providence, in a 1918 issue of VARIETY 
was thoroughly discussed. 

It seemed apparent Examiner Moore 
allowed chief counsel Walsh to inter- 
rogate his witness to any degree and 
the usual legal objections made by the 
respondent's counsel appeared to have 


no effect on Mr. Moore, the Exam- 
iner refusing to sustain objections on 
the stereotyped “irrelevancy,” “imma- 
terialism” and “incompetency™ prac- 
tically means everything will be 
brought out. 


At the Commission’s counsel table 
Friday was John J. Fitzgerald, partner 
of the ex-Governor of Rhode Island, 
Mr. Fitzgerald representing Mr. Fay. 
There was also present, in an advisory 
capacity, Jos. Meyers, former counsel 
for the White Rats, and Harry Mount- 
ford. 

The bleachers Friday contained the 
usual gathering of former White Rat 
supporters among others, but laughs 
were scarce. After Pat Casey had 
concluded his testimony, it is said he 
received $4.50 for three days’ “work.” 
Major Doyle told Mr. Casey he was 
working for less than union wages and 
should confer with Mountford about 
at. 

During Fay’s period on the stand he 
said when he took over the Rochester 
theatre rats were running around the 
house. Mr. Kelley pulled a snicker 
when he asked Fay if he meant white 
rats or black ones. 

The charge of a combination in re- 
straint of trade among the vaudeville 
managers received repeated attention 
in the questions put to witnesses by 
Chief Counsel Walsh. (VARIETY was 
connected in the testimony through 
this. Edward M. Fay of Providence 
on the witness stand Friday testified 
he had first known of the disfavor his 
house had fallen into with other vaude- 
ville managements through articles and 
advertisements in Variety, Asked if 
he had ever advertised in VARtety, he 
replied he had. When asked if it had 
not been suggested to him in VARIETY’s 
New York office that he apply to B. S. 
Moss for bookings, since he believed 
neither the Keith nor Loew Circuit 
would book him, Mr. Fay said he could 
not remember, although admitting 
tllere was some conversation indulged 
in. 

The attitude of Chief Counsel Walsh 
for the Commission seemed severe 
throughout all of the hearings. At 
one time when in entering an objec- 
tion John M. Kelley, of counsel for 
the managers,’ said, “We are here 
through a serious charge,” Mr. Walsh, 
from his seat at the Commission’s 
table, interjected, “Yes, and it will be 
more serious before we are through 
with you.” 

Objections of attorneys for the man- 
azers were repeatedly overruled by 
Examiner Charles S. Moore. When 
an objection was made strenuously by 
the managers’ lawyers, Mr. Walsh 
would quote decisions from this or that 
case handled. by the Federal Trade 
Commission or quote a Commission’s 
rule that appeared to cover the point 
to the ‘satisfaction of the Examiner. 


The observers in the rear seats of 
the court room often exulted with 
much glee at the comment by the Gov- 
ernment’s counsel or at points brought 
out that seemed favorable to the cause 
of the White Rats. 


As the hearings progressed Harry 
Mountford became more active and in- 
terested. Often he would stand im- 
mediately behind the chief counsel for 
the Government, apparently suggesting 
questions to the counsel which would be 
repeated to the witnesses. Accordingly, 
the questioning of witnesses sounded 
as though Mr. Mountford himself was 
the inquisitor, with the line of in- 
auiry following the oft published rea- 
soning of Mountford in connection 
with vaudeville, as printed in VARIETY 
and before that in “The Player” over 
his signature. 

Attorneys for the managers often 
referred to Mountford’s presence and 
intimacy with the counsel for the Gov- 
ernment, and asked that their com- 
ment, also objections, be noted upon 
the record. 

Vhen the hearings resume, Mr. Fay 
is again to take the stand for further 
cross examination. 
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WEDNESDAY’S (FEB. 5) REPORT 


The above entitled matter came on for hearing, pursuant 
to adjournment, at 10:00 o’clock a. m. 

Before Examiner Charles 8. Moore. 
Appearances: 

John Walsh, Gaylord R. Hawkins, Esq., and W. 
Esq., on behalf of the Federal Trade Commission. 

John Kelley, Esq., on behalf of all respondents, except Sime 
Silverman. 

Maurice Goodman, Esq., on behalf of the respondents, Vaude- 
ville Managers’ Protective Association, National Vaudeville 
Artists, Inc., United Booking Offices, Vaudeville Collection 
Agency and E. F. Albee. 

Louis M. Sonnenberg, Esq., of Stubin & Sonnenberg, on 
behalf of the respondent, Martin Beck. 


C. Reeves, 


Myron Sulzberger, Esq., on behalf of the respondent, B. S. 
Moss, 

Leon Lasky, Esq., on behalf of the respondent, Sam A. 
Scribner. 

Elek J. Ludvigh, Esq., on behalf of the respondent, Marcus 
Loew. 

M. L. Malevinsky, Esq., on behalf of the respondent, Sime 
Silverman. 





Mr. Walsh: In reference to Respondent’s Exhibit No. 46, 
dated September 22, 1916, pages 15, 16, 17, 18 and 19 of 
VARIETY, it is understood that such exhibit is offered on be- 
half of the Commission and not on behalf of the respondents, 
and that it is accepted in evidence by the respondents as the 
testimony and evidence of the Commission. 

Mr. Kelley: The respondents recite in connection with 
the exhibits offered in evidence yesterday from VARIETY and 
Player relating to the White Rats Actors’ Union and Asso- 
ciated Actresses of America, that they are offered not for 
the purpose of having the Commission accept as facts the 
statements therein, but as shedding light on what the re- 
spondents claim was propaganda on the part of said con- 
cerns toward enforcing and establishing their policy of closed 
shop and unionizing of vaudeville actors; and that, in so 
far as it does relate to the conduct of the Vaudeville Man- 
agers’ Protective Association, they are similarly offered to 
show the means employed by them in defense of the pro- 
paganda carried on by the White Rats Actors’ Union and 
Associated Actresses of America. 

Mr. Walsh: To which offer I object for the reason that 
the matter offered is incompetent, irrelevant and immaterial 
and not proper cross examination and no part of the Com- 
mission’s case, and I move that they be stricken from the 
record. 


Examiner Moore: Decision reserved on the motion. 





Pat Casey resumed the stand and further testified as fol- 
lows: 

Cross Examination (Continued). 
By Mr. Kelley: 

Q. Mr. Casey, I believe you stated you became identified 
with the Vaudeville Managers’ Protective Association around 
October 1st, 1916? 

A. Either September or October, yes. 

Q. What was the character of that organization at that 
time with respect to the business that it had been carrying on? 

A. They were— 

Q. At and before that time. 

Up to that time they had been organized for the purpose 
of gh hd. a strike that seemed eminent at that time by 
the White Rats Actors’ Union. 

When, if you know, did they organize? 
. The vaudeville managers organize? 

Did they reorganize, to resist that strike? 
. I think in the spring of 1915. 

oan you say? 

1915 


tbh 


But up to that time had they had any business identity 
or activity for several years? 
No, sir. 

Q. Did they even maintain an office? 

Mr. Walsh: Wait a moment. We object to the question 
and answer and ask that the answer be stricken out because 
there is not anything in the evidence showing that this 
witness knew anything about the organization of the Vaude- 
ville Managers’ Protective Association prior to the time when 
he came in; and I asked him upon direct examination if he 
knew anything about the organization previous to the time 
he came in and he said no, he said he didn’t even know who 
had been the manager of it. 

Mr. Kelley: I am merely asking him for his knowledge, 
and the witness can state what he knows. 

The Witness: What is the question again? 

(The question was repeated by the stenographer.) 

The Witress: Not that I know of. 

Q. You were in New York during the time in business? 

A. Yes, sir. 

Q. What was the situation when you came in there, Mr. 
Casey, with respect to what the V. M. P. A. undertook to do? 

A. When I came in the strike had already been called by 
the White Rats Actors’ Union at Oklahoma City, and I came 
in there to try to combat that strike. 

Q. Please describe what took place that was of concern to 
the V. M. P. A.? 

A. Through he trades papers the White Rats Actors’ Union 
had threatened that unless every actor carried a paid-up union 
ecard in their organization, that the actor could not work in 
the theatres because the members who did carry the said 
card would not work with them. The members of the Vaude- 
ville Managers’ Protective Association had been—the different 
members had been approached by representatives of the White 
Rats Actors’ Union in reference to signing a proposed closed 
shop contract, which in all cases they had refused to do. 

Q. What was the character of that propaganda that you 
refer to? 

A. Sometimes personal solicitation on the part of the repre- 
sentatives and very often a letter sent to the different mem- 
bers relative to signing a contract. 

Q. Did the White Rats ever have any leader or representa- 
tive at that time? 

A. Yes, sir. 

Q. Who was it? 

A. Mr. Harry Mountford. 

Q. Is that the Harry Mountford that has been seated here 
at the table of the plaintiff during this trial? 

A. The same man. 

Q. What was the condition with respect to membership and 
these activities mentioned of the White Rats Actors’ Union 
ior a period prioy to thé tinké that you bevame identified with 
the V. M. P. A.? 

A. As near as J could figure it out, it seemed to be that 
the entire organization was going through a period of unrest, 
that they didn’t seem to be going along smoothly; that 
there was different factions in there, that they were fighting 
amongst themselves. 

Q. You are speaking now of the White Rats Actors’ 

A. Yes, sir. 

Q. Give instances, if you can. 


Tnion? 


A. I cannot give any personal instances. I simply know 
from what I read in the trade papers during that time. 

Q. Was there any effort made on the part of the White 
Rats at that time to control all the actors, vaudeville actors, 
in the country? 

Mr. Walsh: Wait a moment. I object to it as calling for 
a conclusion. If the witness knows anything involving any- 
+ specific in the way of instances, all right, let him tell 
that. 

Mr. Kelley: 
By Mr. Kelley 

Q. Do you know whether—and that question can be answered 
yes or no—do you know whether there was any attempt made 
by the organization or by Mr. Mountford, its leader? 

A. Yes, sir. 

Q. To contro! all the actors in vaudeville, vaudeville actors 
in this country? 

A. Yes. 

Q. To what extent was that carried on? 

A. To the extent that they advertised in the trade papers 
to the effect that all actors must join in order to secure em- 
ployment in the theatres. 

Q. You were present yesterday when there was offered in 
evidence strike orders and advertisements on the part of the 
respondents, were you not? 

A. You mean last night when these papers were put in? 

Q. Yes. 

A. Yes, sir. 

Q. Were these the orders that you referred to in your 
statement that they directed that all actors join the union 
and have a full paid up card? 

. Yes, sir. 

Q. These exhibits use the term “clos -“ shop.” 
that mean in the amusement trade? 

A. That means that every actor would have to belong to 
the White Rats Actors’ Union—every vaudeville actor would 
have to belong to the White Rats Actors’ Union, or he could 
not obtain employment from the fact that the people who did 
belong would not work on the bill with him. 

Q. During the course of the propaganda used by the White 
Rats in building up this organization, what, if anything, was 
done with respect to initiation fees or reducing them? 

Mr. Walsh: In what? 

Mr. Kelley: In the White Rats. 

By Mr. Kelley: 

Q. Were there any special inducements made by 
agers of the union to get vaudeville actors into it? 

A.* Yes, sir. 


I will put it this way: 


What does 


the man- 


Q. To what extent were these inducements offered and 
carried on? 
A. They advertised in the papers, I recall one ad where 


I am pretty sure they had stated that the dues, or initiation 
fee, rather, had been thirty dollars, and that the officers in 
charge of the White Rats had decided that that was a little 
too much for the smaller fellow to pay, and that they wanted 
everybody in. And if I remember correctly for a limited time 
they reduced the initiation fee in it to ten dollars in order 
to secure a full membership. 

Q. Did the conduct of the White Rats Actors’ Union carried 
on in that way have any effect upon the established business 
of vaudeville? 

A. As I stated before it caused-unrest amongst the actors. 

Q. Did it cause unrest among the actors who were then 
members or had become members of the White Rats? 

o Fee, we. 

Q. To what extent? 

Mr. Walsh: We object to that as being incompetent, ir- 
relevant and immaterial and not proper cross examination. 
This man is not a member of the White Rats, although he 
seems to assume to testify in reference to their business, 
and it is not part of the Commission’s case and it is not 
in the examination had on direct of anything that was asked 
this witness. It is not cross examination of his examination 
in chief. It is anticipating the defense. If counsel wants 
to go into it for preliminary purposes, of showing or explain- 
ing what was testified to on direct examination— 

Mr. Kelley: The purpose of the inquiry is this, to show that 
then, in this White Rats Union of their own at that time, 
that there existed such dissatisfaction even amongst its mem- 
bers that as a business organization it was impossible. That 
is merely the purpose. And that question will be followed up 
by the offer of exhibits on the part of the respondents show- 
ing published letters in VARIETY and other papers of actors 
who complained of the situation previous to the time that 
the respondents took action. 

Examiner Moore: You want to insist on this objection? 

Mr. Walsh:. I made the objection. 

Examiner Moore: I hardly think it is proper cross ex- 
amination. I do not recall anything of it on direct. 

By Mr. Kelley: 

Q. What was the effect, Mr. Casey, of a closed shop upon 
vaudevilie? 

A. What was the effect of the closed shop? 

Q. Yes. 

A. It never happened. 

Q. What effect would a closed shop have on vaudeville? 

A. I think it would have ruined vaudeville? 

Q. In what way? 


A. It would have stopped the appearance in the vaudeville 
houses of new material ard new goods from the fact that it 
would have been impossible for any artist to secure an engage- 
ment without his having been admitted to the White Rats 
Actors’ Union. 

Mr. Walsh: I object to that because the charge and com- 
plaint is not that the White Rats was a closed shop, but the 
charge in the complaint is that the V. M. P. A. is a closed 
shop, and that is what this proceeding is about; and also 
that the N. V. A. was a closed shop. 

Examiner Moore: Objection sustained. 

Mr. Kelley: It is merely a question of showing the reason 
for the position assumed by the V. M. P. A. at that time. 
This is the defense. Naturally we have got to respond to 
the complaint of the plaintiff in this action, and this is the 
response. They showed certain conditions and then showed 
the position at that time of the parties and showed that, if 
we had not taken the position that we did, what the result 
would have been. This is a very defense of the respondents in 
this case. There can be nothing more material to the issue. 

Examiner Moore: Proceed with it and see how far we get. 
By Mr. Kelley: 

Q. You stated that the strike had been declared at Okla- 
homa? 

A. Yes, sir. 

Q. Was that strike declared at other places? 

A. Yes, sir, later. 


Q. Go on and state where and when? 


A. The strike in Oklahoma City was in the fall They 
afterwards struck in Boston, in New York, in St. Louis, I 
think, and in East St. Louis, and in me of the towns in 
New Bugivad where Polt-cperates theat: 

Q. We re you in New York at th. time 

A. Yes, r 

Q. And at the time that they struck here you were repre 

nting the Vaudeville Manager Protective Association? 

Ve r 

Q. Did the White Rat trike until after they had carried 

on their campaign for increasing the membership as you 


have stated? 


A. No, sir. 


Q. And had their membership materially increased at the 
time they struck? 

A. I think that it had. e 

Q. Followed by the advertisements you have spoken of 
and that have been referred to? 

A. I presume so. 

Q. State if you know about what the membership was at 
that time? 

A. Mr. Mountford, 
was 16,000. 

Q. At that 

A. Yes. 

Mr. Walsh: One moment, Mr. Kelley. I would like to 
ask what is generally regarded as the census of the vaude- 
ville artists who play the theatres of the United States, what 
is the number? 

The Witness: 

Mr. Walsh: 
tion. How many 


representing the White Rats, claimed it 


time? 


What is the what? 
You say 16,000 White Rats in this organiza- 
vaudeville artists are there in the United 


States, or were at that time? 
The Witness: I think there is about twenty thousand. 
By Mr. Kelley: 


Q. Proceed. 

A. I would like to add to the answer, Mr. Walsh, that they 
also struck at Lynn, Mass., and Haverhui, Mass, 

Q. Mr. Casey, you recall recently having been handed Com: 
mission’s Exhibit 5 containing a list that was described by 
you at that time as undesirables, and those who could not be 
relied upon under contract to fill their engagements. Do you 
recall that list? 

A. Yes, sir. 

@. Do you recall how many names there Were on that list? 

A. I should imagine there was a couple of hundred. 

Q. Was that all the names that you ever tabulated out of 
all of the members of vaudeville actors throughout the country, 
the twenty thousand that you spoke of? 

A. I do not know. 

Q. Was that all the list you had at that time? 

A. I do not know that I ever had that list. 

Q. Well, what would be the number then of the names that 
you entered as undesirables, what would be the maximum 
number in your opinion out of all of the twenty thousand 
vaudeville actors in this country? 

A. I think probably the largest list did not exceed three 
hundred, if it reached that. 

Q. I want to go back to this strike. I wish you would stats 
in what manner that strike was called and what took piace. 
Let us say, confining it to the City of New York now. 

A. Why, Mr. Mountford issued an executive order, strike 
order on all the Marcus Loew’s theatres in New York, calling 
upon the members of the White Rats Actors’ Unfon to walk out 
of the theatre. This happened, I believe, on a Monday after- 
noon, after the matinee performance in some cases, and in 
some cases right during the evening performance, 

~ Was that order given publicity? 

. It was. 

Q. Is that one of the exhibits that has been introduced here? 

A. Yes, sir. 

Q. What took place as a resu!t of that strike order? 

A. As a result of that strike order in several of t’ e theatres, 
performers left the theatres and walked out cold, It necessi- 


tated the getting of other artists to go to those theatres and — 


fill out the programs. 

Q. Did these performers that walked out cold—were they 
under contract with the management to play in those theatres 
at that time? 

A. Yes, sir. After the first order had been given, ‘and after 
the acts had left the theatres, Mr. Mountford sent out what 


was known as pickets to parade up and down in front of several 


of these theatres asking the public not to patronize the 
theatres. In several cases a number of the members of the 
White Rats Actors’ Union visited the theatres, attempted to 
break wp the performances, and went so far as to throw 
different things upon the stage, including glass bottles; and in 
some cases it was necessary for the police to arrest some of 
the participants. 
turbances and for picketing and other violations of the law, 


there was something like seventy or elghty arrested in one 


night in New York City. 

On one occasion at Loew’s Orpheum, at 86th street and Third 
avenue, a bottle was thrown from the balcony aimed at some 
one on the stage; the throw fell short, the bottle struck a boy 
sitting, I believe, in the third row of the orchestra and cut 
his head open. When the boy was brought outside into the 
lobby it was found that he was the son of the policeman em- 
ployed by the City of New York, whose beat took in the dis- 
trict in which that theatre was located. 

In several of these theatres arrests were made and con- 
victions secured in the courts. Some of the offenders have 
been sent to jail. 

Q. What effect did that have on the vaudeville business? 


A. In the houses that the strike occurred in and where they 
picketed and caused these disturbances it practically ruined 


the business. 

Q. You are a man conversan with the vaudeville business 
in general for years, and I will ask you, Mr. Casey, whether 
in your opinion there was any occasion for this strike order 


or these disturbances on the part of the White Rats at that 


time? 
Mr. Walsh: I will have to object to that answer in reference 
to the ruining of the theatres unless there is a further ex- 
planation, 
were entirely put out of business so they could not come back. 
The Witness: In some of the theatres where this happened, 
the business was from $1,500 and $1,800 a day down to less 
than $100. 
Mr. Walsh: Yes, 
the strike was over? 
The Witness: The 


I know; but the business went back after 


business came back after the strike was 


over. 
By Mr. Kelley: 
Q. Why? 
A. Because the respondents resisted them and fought them 


and because the public felt safe in going into the theatres and 
seeing the performance. 


Q. Could they have been safe unless the respondents took ~— 


the action that they did? 

A. No, sir 

Q. State whether or not there was an injunction, if you 
know, obtained in the Supreme Court of this State? 

A. There was, 


Q. That is, restraining that conduct on the part of the White 
Rats? 

A. Yer. 

Mr. Walsh: Wait a moment. I object to the witness testi- 
fying in reference to the injunction. The injunction is the 
best evidence: we will see what it says. . 

Examiner Moore Objection sustained on that, Mr. Kelley. 

'> Aly i nllow : 

Q “al way, Mr. Casey, stite whether of not >that = 
condition existing in the vaudeville theatres against which 
ihe attack was actually made had any effect upon the general 
bu ( d ille? 

Mr. Walsl I the Commission, will admit it. No doubt 

lemoralized the busine during that period. 

By Mr. Kelley: 

Q. Now, Mr. Casey, state what the White Rats Actors’ Union 


did in connection with 


sending men upon the stage, platforms 


I believe that in one night for creating dis- | 


I don’t understand you to say that these theatres ~ 
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and soliciting, putting up cards or harassing those who were 
playing in those theatres—I will withdraw that question. 

Do you know whether or not those who were not members 
of the White Rats Actors’ Union at that time engaged in 
playing vaudeville were threatened tn any way hr others whe 
were members, if they failed to join the union and carry a 
paid up card? 

A. Only what I read in the pap 

Q. I am referring to R nt Exhibit 7 ffered in 
evidence, and will read this |! u t n from the Player 
of January 26, 1917: 


“Serious. If anyone go¢ t vO! ! t tl trike order 
I advise them to carry a lilly in! or her hand There will 
be no other flowers.” 

Do you recall that advert ment } ng been mad it that 
time? 

A. Yes, sir 

Q. And was it true that that luct we t 1 or intil 
the strike was actually ffected and put into effect’ 

Mr. Walsh: Wait a moment The alleged question is not a 
question, because it does not refer to any rticular conduct. 

Mr. Keiley: This conduct of advertising and threats. 

Mr. Walsh: Well, we object to it because it is not specifi 


This one was carried on If the witness can produce another 
I have no objection to producing similar ones 

Mr. Kelley: I can later when I get the exhibits 

By Mr. Kelley: 

Q. With reference to the membership of the White Rats, at 
this time that this was put into effect, did you have occasion 
to observe whether all the members of the White Rata were 
in favor or tolerated that sort of conduct? 


Mr. Kelley: We object to the question as not a proper 
question The question 1 not n ifie enoue?l 
Examiner Moore: Objectior ustained 


By Mr. Kelley: 

Q. State whether or not any of the White Rats then or 
theretofore members of that organization took any action with 
reference to forming a new organization and leaving the 
White Rats? 

A. Yes, sir. 

Q. Did any of them give reasons publicly? 

A. Yes, sir. 

Q. In a general way what were they 

Mr. Waish: We object to it unless he is specific i am 
perfectly willing he should refer to specific instances or to 
anything that he knows of. 

Mr. Kelley: I can refer to them in the exhibits when I get 
them. 

Examiner Moore: State what you know 

The Witness: From what T read tn the papers of the letters 
that the different members had published over their sienatures 
in the trade papers 

Mr. Walsh: We obfect to It unless he specifically states 
who and on what occasions 

Mr. Kelley: Mr. Walsh, I can do that when I get the 
exhibits here. 

By Mr. Kelley: 

Q. State whether or not the general tenor of those letters 
that were nublished. which we are referring to in the abgsen 
of the exhibits were published in opposition to the White Rats 
policy that vou have testified to? 
h 
1j 
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Mr. Walsh: We ohfect to it 
many of the White Rats were dis 
think. if they can eo Into it at all. thev oucht to he limited 


ause T have no doubt that 
aticfied with the trike 1 


to what was actually done This is goine into the mental 
attitnde of come of these delightful neonle who helonged to 
the White Rats at that time and it gives no information to 


the Commission, 

Fxraminer Moore: You had hetter he more enecifie 

Mr. Kelley: Mark this for tdentifieation 

(Paper referred to was thereunon marked bv the stenog- 
ranher Resnondents’ Exhihit No. @9 for Identification.) 

By Mr. Kelley: 

Q Mr. Cacsev T will hand vou resnondente’ exhibit ¢ ir 
identification No. 69. and ask vou if vou ever have seen 
that bhefore (handing ame tn witneec)? 

A. T have een several like it 

Q. This is what is known as a memorandum of agreement 
for a closed shop? 

A. Yes, sir. 

Q. That was intended to be put into effect between the 
White Rats and the theatre managers? 


A. Yes, sir 
Q. Vaudeville theatres? 
A. Yes, sir. 


Mr. Kelley: T ask that this k- marked for identification 

(Paner referred to wae therenunon marked by the 
stenogranher Resnondents’ Exhibit 70 for fdentification.) 

Mr. Walsh: We obifect to the question and ask that it 
be stricken out in reference to the memorandum for agree- 
ment, because it calls for a conelusion and counsel asked 
the witness ff that was a memorandum of agreement that 
was intended to be put into operation by the members of 
“the White Rats. 

Mr. Kelley: That {s merely a preliminary question. 

Mr. Walsh: 1 don't know whether it is anvthine evi- 
der.tial or not, T would like to find out what the facts are. 

My. Kolley. We will show that it ts merely a preliminary 
question. 

By Mr. Kelley: 

Q. T hand you a letter of the White Rats Actors’ Triton 
signed by Ernest Carr, secretary of International Roard. 
Keith’s deputy organized marked Respondents’ Exhibit No. 17 
for identification (handing same to witness). and I ask vou 
whether, as representing the V. M. P. A. this letter came 
into your hands? 

Q. Is this the form of contract, Exhibit 69 for identifica- 
tion referred to in that letter? 

A. Yes, sir. 

Q. Was that memorandum of agreement in the form of 
a general letter sent to the chief members of the Vaude- 
ville Managers’ Protective Assoctation? 

A. Yes, sir. 

Mr. Kelley: We offer Exhibit 69 of the respondents for 
identification and Exhibit marked 70 of the respondents for 
identification in evidence. 

(The paners referred to were thereupon received in evt- 
dence and marked by the stenographer Respondents’ Exhibits 
69 and 70.) 

By Mr. Kelley: 

Q. Mr. Casey, what knowledge or information have you 
of the extent to which this strike was carried on in other 
cities or part of New York? 

Mr. Walsh: TI object to that unless he can say anything 
from his own personal knowledge. ; 

Mr. Kelley: I am asking that question, what he person- 
ally knows. 

A, I was present. in Raston when the strike was.on. there 
I was in Okiahoma City when the strike 

By Mr. Kelley: 

Q. Mr. Casey, will you go on and state all the facts con 
nected with the same, that is as surrounding the action of 
the White Rats Actors’ Union and the theatre managers, 
taking up Boston first? 

A. The strike was called in Boston. Several of the mem- 
bers of the White Rats Actors’ Union employed then at 
Mr. Gordon’s theatre, also at Lynn and also at Haverhill, 
Me both of those are practically suburbs of Bos- 


wa on there, 


ton. The theatres were all ticketed, the artists that did 
remain on the bills were threatened that if they did not 
walk out, that they would receive bodily harm. 

Mr. Walsh: Wait a moment, I object to that and ask 
that the last statement be stricken out, as indefinite, and 


as a conclusion of fact 


Examiner Moore: State just what you know of your own 
wledge 
} VW , T 4 what T trving to ute of my 
l ] 
Mi VW that ; } that i no 
ould have thr 1 to buy him a drink 
Mr I Well t look | ’ t lifferent than 
t to buy a drink wher he were told to carry a 
hit lily their hand Th fere ¢ was more likely 
hat +t would t y) led in a « kot 
Mr WwW Carrying f iy have ‘ it many 
l t f I have } W it ft es 
that ried a lily yr a most laudable purpos 


Mr. Kelley: Yes, but they ‘t couple it up with an 
d like Harry Mountford did here is no escaping from 
the conclusion that he intended to carry the idea exactly as 
the advertisement stated. 

Examiner Moore: Mr. Kelley, I believe you will have to 
onfine yourself to the case more closely 

By Mr. Kelley: 

Q. Mr. Casey, have you anything further to say as to the 
extent the picketing was carried on in these other instances, 
in Boston, and the effect that it had on business there? 

A. It interfered considerably with the business of the 
theatres there the same as it did in New York 





Q. Were you able to operate the theatres at that time? 

A W io - 

). What means did 3 I e to resort to in order to kee] 
the ft} tre roins 

A. In the first place we had plenty of extra acts right 
in town to go into the theatres any time that any of them 
walked out. In fact, in most of the theatres we had a 


double show, and had one set in the audience while the 
other was on the stage. 


Q. That would cause extra expense? 

A Ye " sir 

Q. Did you have to hire extra help for the safety of the 
public? 


A. Yes, sir. 

Q. Police protection? 
A. Yes, sir. 

Q. At your own expens¢ 
A. Yes, sir. 

Mr. Kelley: I ask that this be marked for identification. 
(The paper referred to was thereupon marked by 


pondents’ Exhibit No. 71 for identifi 
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stenographe 
By Mr. Ke 
Q. I am hand ’ ha & 
strike breakers and unfair to organized labor’ and I ask 
you if you saw these bills circulated and where? (handing 
ame to witness.) 
A. I did not see then irculated 
Q. Did you find them in dnd about the theatres and stage? 


A. I did not, 1 





ing you this hand bill entitled: “These are 





M Walsh: We will admit it for you, they were circulated 

c*} eae 

{ nicagkeo, 

Mr. Kelley: I ask that these be marked for identification 

(The paper referred to were thereupon marked by 
tenographer Respondents’ Exhibits 72 and 73 for iden 
tinn.) 


By Mr. Kelley: 

Q. I hand you respondents’ exhibit marked 72 for identifica- 
tion and ask you if you have seen this before (handing same 
t witne ) ; : 

A Ye 

Q. Where were they used and circulated if you know? 

A At Oklahoma City 

Q. By whom? By the White Rats or their representatives? 

A. Some representative of theirs. 

Q. I hand you Respondents’ Exhibit for identification 73 
and T ask you if you know where that was circulated and by 


sir 





A. In Boston. 

Q. By whom? 

A. By the members of the White Rats Actors’ Union. 

Q. State how long it took the vaudeville industry to recover 
from the effect of this strike, aside from the actual money 
pent? 

A. I should judge three or four months. 

Mr. Kelley: I offer Respondents Exhibits 71, 72 and 73 for 
identification in evidence. 

(The papers referred to were thereupon received in evidence 
and marked by the stenographer Respondents’ Exhibits 71, 72 
and 73.) 

By Mr. Kelley: 

Q. State whether or not other cities aside from those in 
which strikes were actually precipitated were affected or con- 
cerned at that time in a general way throughout the strike? 

A. They were. 

Q. In order to safeguard the public and preserve established 
business were you put to any expense or trouble in other 
cities? 


A. Yes, sir. 

Q. State in a general way the facts. 
A. In practically every city. 

Q. And that covered what? 

A. The entire United States. 

Q. Including about how many theatres? 
A. About three or four hundred. 

Q. At that time? 


A. Yes, sir. 

Q. Are you in a position to state In a general way the cost 
and expense that was put upon the theatre managers by this 
strike? 

A. Yes, sir. 

Q. Give some detail and answer in a general way. 

A. I think it cost in the neighborhood of a couple of hun- 
dred thousand dollars, 

Q. The different theatres? 

A. Yes, sir. 

Q. As far as you are able to observe, Mr. Casey, and you 
are an expert, was there any benefit from any viewpoint occa- 
sioned by that strike? 

A. Any benefit? 

Q. Yes. 

Mr. Watsh: I object to that 

Mr. Kelley: Mr. Casey ought to know, he is an expert man 
in the business. Some strikes are beneficial and necessary 
and others are not. 

Mr. Walsh: He is not an expert on determining whether 
or not there was any benefit to the White Rats. 

Mr. Kelley: No, but he has occasion to observe results. 

Framiner Mo Obiecti m sw staine d, Mr. Kelley. 

Mr, Kelley: Ie St. understood that an exception {is rotorded? 

Mr. Watsh: I don't think so. 

Mr. Kelley: And there is no necessity, you can always take 
that up 

Mr. Kelley: No necessity of reserving any exception to an 
adverse ruling? 

Mr. Walsh: No. 

Mr. Kelley: That will be understood than as I —— 

Mr. Walsh: Yes. ’ 

By Mr. Kelley: 


”~ 


Q. Mr. Casey, and about that time were the White Rats 


engaged in any undertaking except a membership organization 
of actors that were engaged in any business of any kind? 

A. At what time? 

Q. I withdraw the question. Mr. Casey, at the time the 
White Rats were increasing their membership as you have 
spoken of were the White Rats at that time employed in 
vaudeville theatres of the membership of the V. M. P. A.? 

4. Yes, sir. 
Q. Even during the time of the strike were they employed? 


A Yes ir 

Q. And immediately following and since then have they 
employed 

A Y ir 


Q. Have you any of the White Rats in your employ now? 
A. That-—~have I any in my employ? 


Q. I mean by the members of the V. M. P. A., their theatres? 
A. I don’t know 
Q. There may be for all you know? 


A. Yes, sir. 

Mr. Kelley: Is that list here, has it arrived yet? 

Mr. Walsh: No, why not let us use your list? 

Mr. Kelley: It not as big as yours. 

Mr. Walsh: The witness said that there were 300 on it. 

The witness: I never said there was 300; I never said there 
were as many as 300. I beg you pardon; I didn’t think it 
at any time would reach 300. 

Examiner Moore: Is that the list, Mr. Walsh, that has 

terisks and stars on it? 

Mr. Walsh: Yes. 

By Mr. Kelley: 

Q. Now, Mr. Casey, that is the list that you have referred 
to undesirable in your direct examination? 
QO. And that was th list that you have in your posses sion 
rer of the V a Ae | 


stat Mr. Casey, I don’t think that question 

1 of you yet, just what business the V. M. P. A. 
carrying on? 

A. The V. M. P. A. when I first went in there carried on a 





y 


busine f combating the White Rats in their strike. After 
that matter w cleared up we then took up the matter of 
trvinge to clarify the business for the best interests of the 

tists and the managers and to the extent of establishing a 


board of arbitration between ourselves and the National 
Vaudeville Artists in which the suits that arose can be brought 
to cur attention and be thrashed out. In the first year of that 
there was close to 1,000 complaints, and decisions rendered 
thereupon. 

Q. You are familiar with the charter of the V. M. P. A.? 

A. Yes, sir 

Q. And the by-laws in which, among other things, it dedi- 
cat it purpose to the uplift of vaudeville? 

A. Yes, sir. 

Q. State whether or not that-object has been pursued in the 
I t of the V. M. P. A.? 

A. Yes, sir. 

Q. And in what way? 

A In the way that I have just stated, mostly by a complaint 
hots os nd bv taking activ interest as a body in different 
matter rtaining to tl business itself, such as appearing 
before the Government or its representatives like in the fuel- 
] is we recently had 


matter rlso oceasion to take up 
th the members of Congr s with reference to the proposed 
ed of the tax. Also with the railroad administrator 

rards the leveying of extra heavy fares upon artists. 
Q. When you referred to the subject of the uplift of 
deville t the Vaudeville Managers’ Association con- 
d tion of the artists as well as the managers and their 


A. More for the artists than for the managers and members. 
Q. Does the V. M. P. A. conduct any business of any kind? 

A. No, sir. 

Q. Does it issue any orders to anybody of any sort, that Is, 

inv concern or corporation? 

A No. sir. 

Q. Particularly, the other respondents mentioned in this 
omplaint ? 

A. No, sir. 

Q. Does it have any business dealings with any of them 
aside from the fact that you might meet with the committee 
appearing from N. V. A. in acting on claims? 

A. No 


Q. On complaints? 

A. No. 

Q. Does it issue any orders to its members? 
A. No. 


Q. Or take any? 

A. No, sir. 

Q. T am referring now to the Vaudeville Managers’ Pro- 
tective Association; that it what I refer to. 

A. Issue any orders, is that what you ask? 

Q. Yes. 

A. In a way, yes. 

Q. Towards what end? 

A. Toward bettering the conditions, and as an illustration I 
would like to say that after a lot of hard work and Mr. Gar- 
field, the fuel administrator saw fit to change the order of 
the closed day in the theatres from Tuesday to Monday, which 
he had ordered all other business to cease on, I suggested to 
every member of the Vaudeville Managers’ Association that 
they should pay the artists, the stage hands, the musicians 
and all employes the full salary for the day that they were 
closed, and in every case but one they did it. 

Q. Those are suggestions from you to the different theatre 
managers? 

A. Yes, sir 

Q. You do not command or compel them by order to do cer- 
tain things? 

A. No, sir. 

Q. Have you ever? 

A. No, sir. : 

Q. How do you obtain your income when necessary, or 
funds—for defraying expenses? 

A. Fach theatre pays five dollars a week as dues to the 
organization. 

Q. When you state “each theatre’? you mean each member? 

A. Yes, sir. 

Q. Do you recollect any dues or collect any dues from anyone 
outside of them? 

A. No, sir. 

Q. Do vou have any income from any other corporations or 
individuals mentioned in the complaint? 

A. You are asking now if the Vaudeville Managers’ Pro- 
tective Association have any? 

Q. Yes. 

A. They do not : 

O. Have they anvw shares af. stock 

A. No, sir. 

Q. Now, I wish to refer to the committee—that joint com- 
plaint bureau, Mr. Casey? 

A. Yes, sir. 

Q. That is conducted by you? 

A. Yes, sir. 

Q. How many members compose that committee? 

A. Three. 

Q. How were they made up? 

A. Myself and Mr. Henry Chesterfield and Mr. Cloyd Mills. 


* 














VARIETY 








Q. Who is Henry Chesterfield? 
A. Secretary of the National Vaudeville Artists’ Association. 
Q. Is this a voluntary committee? 


A. Yes, sir. 
Q. And what is the scope of this work? 


. 
A. To listen to all complaints of any kind or nature be- 
tween the artists and the managers. 
Q. Is that bureau used any by the actors? 
A. Yes, sir. 





Q. Has that bureat n used or ulted by actors who 
are employed in the outside of the members of the V. M 
P. A. 

A. ¥« ir 

Q. Handin you a paper marked for identification ‘“‘Ré 

ondent Exhibit No. 74,”’ I you to state what it is? 

4. A report of the olnt con it I reau of the Va ideville 
Managers’ Protective Association and the Vaudeville Artists, 
Inc, 

Q. For what period does that cover transactions? 


A. I think for probably a year. I think it is probably all 
in hers 

Mr. Walsh: I think it is clearly subject to objection, being 
a self-serving declaration. I have no objection to the general 
statement or report going in. 

By Mr. Kelley: 
1d you the first report of the joint complaint bureau 
audeville Managers’ Protective Association and the 





Vaudeville Artists, Inc., and ask you—first I wiil 
it be marked as Respondents’ Exhibit for identifica- 
I the first five pages We ask that they be 
) y ther 
t tl 1 marked by the 
ioA, io-B, 75-C, 
{ ) 
Mr. Kelley ind these exhibits, Respondents’ Exhibits 75, 
75-A, 75-B 75-C and 75-1 respo ent offer in evidence. 
Ir. W I We object to them <¢ f-serving declarations. 
Examiner Moors They will be received in evidence subject 
t Mii Wi oO c 
l M | 
( { ( ; re) how many < ms have you handled or 
a { y t report 
link u rt rep< tw eight and nine hur 
d this report 540. 
Q d you ha\ reports for previous years? 
a ( l 
Q,. Tl your last report? 
\ hat t t one I! itten up 
Q. The point when did this committee first undertake con- 
R t er tl White Rats trouble was over 
Q A i nay it dtod ver ? 
A Y I 


Q. And is the total number coming in increasing all the 





Q. To date about how many have been considered all told? 

\. I should ige between eleven and twelve hundred 

Q. In a neral way what is the character of these claims 
that come in—the character of complaints that come in for 
your consideration ? 

A. There are different characters. There is, for instance, 
the artist failing to fulfill his contract and the artist refusing 
to accept the spot assigned to them on the bill, and artists 
acceptil two contracts for the same theatre at the same time, 
the manager endeavoring to cancel without due notice ac- 
corded to the actor under the contract, the complaints of actors 

nst the railroad compani¢« for delaying their bagzgage or 
for loss of baggage, whereby they have to lose er gements. 

Q. Did you ever have claims of actors against actors? 

A. Yes, sir 


Q. A question of —— 
A. Taking each others material; doing each other’s acts in 
different parts of the county. 


Q. Unfair competition in trade, so to speak? 

A. Yes, sir. 

Q. You were not usurping the rights and functions of the 
7 


Federal Trade Commission in that particular, were you? 

A. I do not think so. I am not attempting to usurp any- 
one’s rights. I am trying to do what I think is right. 

Q. Mr. Casey, can you name, briefly, a few specific in- 
stances under these claims that have come in? 

A. There are so many- 

Mr. Walsh: I think that has been gone into in the report. 
The thing is absolutely improper to the issue here, and I only 
permitted it in order to clear up a certain feature, but I think 
I should object to it now. 

Mr. Kelley: Very well. 

By Mr. Kelley: 

Q. You have had occasion, in handling these claims, to col- 
lect money from managers for actors? 

A. Yes, sir. 

Q. Have you ever retained any part of that collection for 
fees or otherwise? 

A. No, sir. 


Q. I believe recently you had a complaint of an actor at 
Amsterdam, New York, where a member of your association 
refused to pay the actor a claim for an alleged cancellation— 
is that true? 

A. No, sir; he refused to pay the amount of money that 
the contract called for that the actor was to receive for pre- 
senting his specialty at that theatre. 

Q. The stipulated amount in the contract? 

A. Yes, sir. 

Q. And that claim was presented to you on whose part— 
the actor’s part? 

As ¥4 , sir 

Q. What is the general situation from the actor’s side of 
this with respect to his ability to collect claims against man- 
agers, in view of the fact he is playing in towns for periods 
of short duration and moving about the country? 

A. He has not a chance in the world, in my estimation, 
from the fact he has to keep moving. In the first place, it is 
a matter of contract, and it requires the services of attorneys 
on both sides. The attorneys are not in business for love 
anywhere I know of, and they naturally want a fee, no matter 
who is right or who is wrong, and the artist, if he has it, is 
obliged to deposit a fee or retainer. The case is then carried 
along, and then probably three years afterwards, when the 
actor is playing in Australia the case comes up in court, and 
he is left in the snowbank 

Q. That has been the history of that phase of this business 
and was the history of that phase of the business before this 
bureau of complaint was established? 

A. Yes, sir. 





Q. When tt} in then, do you assume to take 
P 7s ae inter t} Comte t > oni { Loe afia 
violation it i ¥ of this kind? 





A. Yes, sir. 

Q. And do you assume to carry on these transactions until 
the matter is adjusted? 

A. Ye , sir. 

Q. And nave you formed any definite policy by which you 
are guided in the manner you proceed—for instance, in the 
case of an actor or manager, what considerations do you give 

A. The considerations I give are the moral conditions rather 
than any technical contractual conditions. 


Q. Putting the question direct, is it your object to have the 
parties to a contract faithfully observe its terms? 

A. Yes, sir. 

Q. Whether an actor or a manager? 

A. Yes, sir; and in the Amsterdam case, it took me six 
weeks to get the man’s money, but | finally got it. He was 
contracted for one hundred and forty or one hundred and fifty 


dollars, and when he came to get his money on Saturday night 
he wa iffered S75 Before tl V M. P. A. was formed, that 
poor fellow would have had to take $15 or go into a 
H came to m nd pr t ( , and it wt 
é y matter f rn t i pay, | L ge 
i } Kept ter I ] | he fu ( 
tl ck and turned it over to M A I 

Q. 1 t man was a membe tl \ wT. P. A 

A ‘ Y 

i. | l I ow l i t 

A. } I 

«) } d ti t } wl ¢ ) 
I ber of the V. M. P. A., c& I l 
fluence you did in favor of the a I 

A. No, sir; because it is two to one if I wrote to a man 


who is not a member, he would write back and tell me to mind 
my own business 

Mr. Walsh: What would happen to the 
a member of the V. M. P. A.‘ 

The Witne : Nothing—what could I do to him 

Mr. Walsh: ‘ d from Mr. Kelley’s question you could 


exert ome 1 








The Witness: A moral influe nly, to show the man 
that it was up to him to pay the actor what he had agreed 
to pay Oi! 

i h | 

Q } 

¢ ‘ ; 
u - 2 \ | I 

A Not t my N l 

Q. Do you have yn to repr t tor itside of 
claims iinst 1 ers for tance tal ' ; 

‘ nst a! I | pany for dan or loss of b 

~« 

A Ye 

( Have y 1 b l bl to ua ] ete n that 

é rad * 

\ Ye ay l { l y t j I we 
to court about t I I d t t l ‘ 1 oll t 
a cent 

Q. Do you « mal ny ded is fr tl collectior 
vi : ? ka nda turn the é 
a . 

Q 1) cl r ¢ f po 

A Jo . 

Q. Who pay tl r 1 t to that 

A. The Vaudevil Ma Protea Association 

Q. I am referring now to Comm ion ibit No. 14, for 
identification, being a letter published in Morning Tels 

ph, I believe, entitled ‘‘A Little Advice.”” Are you familiar 
with that publication 

A Yes, sir 

Q. In a ne! ? 

i 2 T 


Q. In the first paragraph of that letter, it is recited, ‘‘It 
ha been brought to the attention of thi association that 


there is an effort being mad to ecure dues from artist by 
omeone for himself or ome organization prof sed to be 
represented by him.” State if you know what i meant by 
that paragraph and to what it refer 

A. It refers to a letter that was sent out to the different 
Urtist thi hout the ountry 

Mr. Kelley: sk that this resp lent’s offer for identifi 
cation be rked. (Exhil paper) 

(The paper vw thereupon 1 ked t the stenographer 
Respondent Exhibit 76 for d tification ) 

By Mr. Kelley: 

Q. Handing you tl exhibit marked ‘“‘Respondent Exhibit 
(6 for identification I ask you what that is? 

| oe ae a facsimile letter sent out to different artist 
throughout the country. 

Q. State whether or not the article to which is referred 
in Commi on’s Exhibit 14 is in reply to that letter? 

A. Yes, sir. 


Mr. Kell Exhibit 76 
for identification 

(The paper referred to was thereupon received in evidence 
and marked by the stenographer, ‘‘Respondents’ Exhibit No. 
16.’") 

By Mr. Kelley: 

Q. Are the White Rats in existence today? 

A. I believe they are. 

Q. Have they an office—do you know? 

A. I understand that they have. 

Q. Where is it? 

A. On East 54th Street. 

Q. Do you know whether or not they have an executive 
officer and who he is? 

A. Yes, sir. 

Q. Who is he? 

A. Mr. Harry Mountford. 

Q. Is this the Harry Mountford that has been participating 
in this proceeding? 

Yes, sir. 

Examiner Moore: We will take a recess now for five 

minut< 


(After Recess.) 


offer in evidence Respondent 








Mr. Walsh: Will you please read the last four or five 
questions? 

(The tenographed repeated the last five question and 
answers. ) 

By Mr. Kelley: 

Q. Mr. Casey, to certain question in reply to certain ques 
tions yesterday, you pointed out ! distinctions existing 
between the o-called legitimate theatre and th vaudevill 
theatre What, in chief, dist lishe one from the other 

A. Why, the legitimate theatre plays a production that i 
rotten to ther and which mov from town to town in a body 
or as a whole—plays a show in its entirety. The vaud 
theatre plays a list of acts that come from all over, from 
different towns and which are put together for that town only 

Q. In other words, the acts are : mbled in the town 
where they are to exhibit 

ae ir 

Q. With a legitimate theatre, instance, a drama, mnu- 

cal ¢ or repertoire, they show in or town at a time, 
and it tomary to transport the whole ouffit to another 
town 

A. Ye ir 

Q. Insofar as the legitimat ire concerned, who dos that 

what is the custon 

7 ’ r re under contract to tr ort them 
are? L Lar { s.r ’ 

Q. Is t t » tr t Y it} 

A. N r 

«) Ir I t t tl member of the V M P A do tt 
ana ; ¢ ] a timart ¢ ¢ " in t? r the t 

A Sx ? +} ‘ her f +} Vv. M. P. A lo ¢ ' 1! ti 
mate | } th t t hows, 

Q. The different circuits that have been mentioned here are 
all circuits for what? 

Vaudeville. 


A. 
Q. Do they intermix and book legitimates, too? 


A. Not in the same theatre. Not in the same theatre at 


which they play vaudeville. They may control a legitimate 
theatre in a certain town also. 


Q. The point is that the circuits that have been mentioned 


here are vaudeville circuits? 
4 


‘ 


a.' £08; if 
Q. How does a vaudeville actor get about the country or 
ransport itseif? ’ 
\. He nu h elf about and he signs a contract for 80 
ll the xpen ; and attends to all 
ike K h’s Theatre up her When that 
ht, what become { the show or the 
I i the Dill that play there 
a plit up and each ne, if it has an engagement 
it independently ‘ 
J) ( ] I rau ported as a whok 
Even W play in a string of theatres under one 
hip 
‘ NO, BII 


Q. The vaudeville acts, then, whether composed of one or 
persons, are independent, or act imac pendently, in (rans- 
itself from one city to another, or from one state to 


porting 
anolbper,: 
A. Yes, sir. oe 
@. Have you prepared, Mr. Casey, a list of the different 
vaudeville circuil in this country! 
\ 1 es, ir. 
Q. Together with the total number of theatres, indicating 


those theatres which are members of the V. M. P. A., and 
which are not members: 
I k to have thi instrument marked for 
i pend kexhibit NO. ¢6 
(‘lhe paj referred Ww was thereupon received and marked 
by the enographe! Kespondents’ Exhibit No. ¢é¢ for idenp- 
Line t li. ) 
by ‘il mCuCY. 
@. | will ask you if this paper marked “Respondents’ Ex- 
r i the list spoken of that you had prepared? 
1 IB, I i opy ol the jist. 
Q Li ( ey, on that exhibit, ‘Re pondents’ Exhibit No. 
I y ideville theatres are there in this country? 
\ \ dip { thi list Ws 
Q. Of that number, how many are members of the Vaudeville 
l er Protective Association? 
4 ar 
Q. Oiithand, can you tell what percentage that is of the 
10 le 
\. Yes, sir; 48 per cent. 
What number of the total are not members of the V. M, 
| " 
\ ts) 


Q. What percentage of the total number are not members? 


A. o2 per cent, 


@. You have there, Mr. Casey, in that exhibit, Respondents’ 


Exhibit No. 77, what is known as the B. #. Keith Vaudeville 
kxchange Circuit? 

1. On this it is listed as the B. F. Keith Vaudeville Bx- 
chalet 


). Described in the pleadings as the United Booking Offices? 
A. Yes, sir. 
«. State whether or not there are any theatres that are not 
membel of the Vaudeville Managers’ Protective Association 
iat book through them? 


\ Yes, ir. 

®. And state whether that is true of other circuits mentioned 
in that list 

1. yes, sir. 

Q. Mention them, 

A. There is Ackerman & Harris, the Allardt Circuit, the 
Bijou Theatrical Enterprises Company, the Canadian United 
Theatres, Columbia Amusement Company 

Q. | asked what circuits book members as well as non- 
iember 


\. lL am giving you that. The Finn & Heiman Circuit, the 
Northwest Manager Vaudeville Circuit, the Interstate Amuse- 
, Marcus Loew Circuit, Nixon-Nirdlinger Book- 
ing Agency, the Orpheum Theatre & Realty Company, the 
Pantages Circuit, Polis Theatrical Enterprises, the Sun 
Booking Exchange, B. F. Keith Vaudeville Exchange of Boston, 
L. FF. Keith Vaudeville Exchange of Chicago, and the Western 
Vaudeville Managers’ Association. 

Q. Does the Vaudeville Managers’ Protective Association 
have anything to say one way or the other, whether they 
should or should not be confined to members or non-members 
or both? 

A. No, sir. 

Mr. Walsh: About what? 

Mr. Keiiey: About booking. The testimony preceding this 
shows that these booked non-members and members. It 
claimed that the V. M. P. A. is an organization in restraint of 
trade, and interferes with free agency. The question put that 
directly up to Mr. Casey, who represents the V. M. P. A., and 
he has answered, : 

By Mr. Kelley: 

Q. | find, Mr. Casey, this list gives a total of about 907 
theatres. Now, assuming that that number of theatres was 
playing regularly, playing regular time and operating, about 
how many vaudeville acts would they give employment to? 

A. Why, I should imagine about 6,000, 

Q. Six thousand acts or six thousand employes? 


ment Colipaby 


\. Between f and six thousand acts, 
Q. And about how many vaudeville actors would you gay 
would be included in that? 
betwee eight and nine thousand. 
Q. And y tated, I believe 


That I thor t there was about twenty thousand vaude- 
Ville ji Lor in i rica. 


0 mit then, that your estimate is correct, and that 
I! the vaudeville houses were playing regularly, there still 
would be an army of unemployed vaudeville actors of some- 
viiere between ten and twelve thousand, would there not? 


A. Yes, sir. 


4. How long has that situation existed? 
A. For a great many year 
Q. Is that relatively true of the situation at the time the 
trike we have spoken of was on? 
A. Yes, sir 
Well, that ten or twelve thousand unemployed actors— 
are ey actors, a goodly percentage of them, that are seeking 
er oyment? 
\. I do not know of any of them that are not 
@. That army of unemployed or employment seekers—does 
that have any tendency to bring about what is known as the 
ir tative? 
} : : ' r ¥ 
My +} pply Is the demand and has, ever since 
i ane the busing My honest and candid opinion is 
} it ft t the perf ier to secure his own time 
tt yy ecure 25 r nt. of the time that they 
i re r nt ive 
QO. Wy Ww t do you base that opinion? 
A. In the first place, it would be impossible for them to be 
1 the bigger tie t the same time, to take up and secure 
employment through the different booking offices, and the 
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main thing is that there is only a very small percentage of 
them that will get up in the morning and go out and hustle 
for himself or herself. 

Q. They do not get up in the morning and look— 

A. It has not been my experience to meet very, many of them 
early in the morning luoking for work. ; 

Q. They could not have been members of the organization 
suggested by counsel as Lookers for Work? 


A. That organization is one that I do not know anything 
about. 

Mr. Walsh: Apparently they belong to an organization of 
seekers. 

Mr. Kelley: Seekers; yes, sir. 

By Mr. Kelley: ; 

Q. We have now, in round numbers, the total number of 


members of theatres, those that are members of the V. M 
P, A., and those that are not. We have in round numbers the 
total number of vaudeville performers and the available places 
that there are for them when the theatres are all running. 
Now, about how many circuits are there in this country that 
book these performers? 

A. I should judge probably 15. 

Q. And about how many booking offices are there? 

A. Probably 25. 

Q. Now, Mr. Casey, how many of these booking offices, if 
any, are able to give employment to a vaudeville actor con- 
tinuously ? 

A. Not any of them could give employment to a vaudeville 
actor continuously. Some of them could give him employment 
for a few days and some of them as low as one day. 

Q. It naturally follows, then, if that is true, that a vaude- 
ville artist whose act secures employment continuously must 
approach, for employment, different booking offices? 

A. Yes, sir. 

Q. Can you 
offices? 

A. Oh, there are hundreds of them. 

Q. That practically includes nearly all of them? 

A. Yes, sir. 

Mr. Walsh: We object to that. 

Mr. Kelley: I think it is an evident, a 
from the evidence that has been brought out. 

Mr. Walsh: I move to strike that out. 

By Mr. Kelley: 

Q. Some are able to book an act for how long? 

A. Some are able to book an act for one day; some may be 
able to give it three days, and some a couple of weeks, and some 
eight or ten weeks, and some give it 15 weeks, and some may 
be able to give it 25 weeks. 

Q. And the most of these offices are located in what city? 

A. The larger percentage are located in New York City. 

Q. And the different theatres are located all over the country, 
are they not? 

A. From Maine to California. 

Q. So that an actor, a vaudeville performer, in the course 
of continued employment, travels outside of the location of 
these booking offices, does he not? 

A. Yes, sir. 

Q. Now, then, does that situation—take an actor on the 
Pacific Coast, for instance, when you have the booking offices 
in New York City. Are there circumstances which arise out- 
side of the ability of a booking office to meet; that give rise 
to the necessity or usefulness of a personal representative? 

A. Yes, sir. 

Q. State, in a general way, what the situation is. 

A. An actor may be on the Pacific Coast, and something 
may come up that he is thrown out of employment; for in- 
stance, during the past year, when the “flu’’ epidemic started 
to travel around the country, in certain sections it took effect 
earlier than it did in others, and when it opened up at one 
place, it closed in another. Now, an actor on the Pacific Coast 
is some ways from home. He cannot get redress or satis- 
faction from the party who booked him in that theatre from 
the fact their hands are tied, as the law has closed his theatre. 
The first thing he will do is to get in touch with his or her 
personal representative to get them out of that section of the 
country and arrange for some other office to fill their time, 
and that obtained under the conditions that existed during the 
closing on account of the ‘flu.’ In many cases, to my own 
personal knowledge, it took money to take them out of those 
places, and in many cases, to my own personal knowledge, my 
agency advanced them the money. 

Q. An actor is a man who lives pretty well up to the end 
of his means? 

A. I should judge ninety per cent. of them are just four days 
ahead of the sheriff always. 


Q. Mr. Casey, what are the business connections of a per- 
sonal representative in respect to toning up an act or arrang- 
ing photographs or suggesting things of value to the perform- 
ers or suggesting the value of a particular performer’s act to 
the booking office—are they of any value in that respect? 

A. Yes, sir. 

Q. State what the custom is. 

A. Very often a personal representative, if he has got a little 
bit of brains, might be able to go into one of the so-called 
smaller houses and see an offering that, by a little fixing up, 
might be made a more presentable offering, and one that 
would return to the artist more money for the work that he 
is doing, and very often the suggestion of a personal repre- 
sentajive, if carried out, does improve the offering, and does 
make it possible for the artist to get considerably more money. 

Q. Why? 

A. Because from following the advice of the personal repre- 
sentative they may change certain things in their act or they 
may put in other things in their costumes, or he may advance 
them a little money to put a scene back of the bill, and a 
million little things. It is up to the personal representative 
to make that act as salable as. he knows how, and get as 
= eed as he can get out of the manager that wants to 
play it. 

Q. Suppose the act is not comparable in attractive value 
with acts offered by other agents—is he able to place it? 

A. Yes, sir; very often. It is a question of bargain and 
sale. In other words, the better the salesman the better the 
representative. 

Q. All right, taking that situation, Mr. Casey: Suppose a 
personal representative does secure employment for a client, 
the actor, and the act does not draw at the box office. Then 
what results? 

A. It results then that the act either disbands or goes out 
of business, because if it does not draw any money at the box 
office—the personal representative, like everybody else, is 
human and makes mistakes; I have made plenty of them and 
paid for every one. 


Q. Can a personal representative— 

A. If I have made a mistake, and put an act In that in my 
judgment was all right, and tt turned out that the public dia 
not agree with me in my opinion, I immediately put it in the 
discard, and go out and get something else and try it again. 

Q. Did you ever get an act that thought it was entitled to go 
into the discard? 

A. Never. 


Q. It is not a question, then, of employing so many men of 


SF physical capacity, like bricklayers, for handling a 
o 


A. No, sir. 


name actors that do book through different 


self-evident fact 


Q. It is a question of public taste and what appeals to the 
public? 

A. Absolutely. 

Q. There are some actors that draw better at the box office 
than others? 

A. Yes, sir. 

Q. And it is that 
business going? 

A. Yes, sir. 

Q. Otherwise there would be only a certain definite number 
employed all the time? 

A. Ye , Oars 

Q. Is it not true that acts, after they have played a while, 


irregular skill and ratio that keeps the 


lose in public favor and value? 
Yes, sir. 
Q. They either grow old and the public tires of them or 
they do not keep abreast of the competition—is that true? 
\ Yes, sir; all of the time. 


Q. Is there any code by which an actor is coined or made? 

4. No, sir. 

Q. A pancake turned in Child’s window may be able to get 
people to stop and look at him? 

A. Yes, sir. 

Q. And if he gets a large number of people to stand and 
look at him, he might go into Keith’s and get a hand clap? 

A. Yes, sir. 


Q. And might displace some one who has been there for 
twenty years? 

A. Yes, sir. 

Examiner Moore: I think we had better take a recess now 
until 1:30 o'clock, 

The Witness: I thought those pancakes would start some- 
thing 

(Whereupon, at 12:35 o’clock p. m., a recess was taken 
until 1:30 o'clock p. m. of the same day.) 

AFTER RECESS 
The hearing was resumed at 1:30 o’clock p. m. 


: 
MORRIS SLOTKIN, 
a witness called on behalf of the Commission, being first duly 
sworn, testified as follows: 
DIRECT EXAMINATION, 
By Mr. Walsh: 
Q. Where do you 
A. Buffalo. 
Q. How long are you living there? 
A. About 27 years. 
Q. About 27 years? 
A. Yes, sir. 
Q. What is your business? 
A. I am in the show business. 


live? 


Q. What is the character of your work in the show busi- 
ness? 

A. Vaudeville and pictures. 

Q. I didn’t get what you said as to whether you are an 
acrobat or whether or not you run a theatre? 

A. I am running a theatre. 


Q. You run a theatre? 
A. Yes, sir. 


Q. You wiil have to talk up a little louder. What theatres 


do you run in Buffalo? 

A. The Olypmic Theatre and the Lyric Theatre. 

Q. How long have you run the Olympic Theatre and the 
Lyric Theatre in Buffalo? 

A. About six years. 

Q. About six years? 

A. Yes, sir. 

Q. What kind of theatres are these? What acts do they 
put on the stage? 

A. Vaudeville acts. 


Q. Both of them? 

A. Both of them. 

Q. Are they what is known as big time theatres? 
A. No, family theatres. 

Q. Family theatres? 


A. Family theatres; yes, sir. ‘ 

Q. Through whom or what booking agency do you book the 
acts for your theatres? 

A. The acts for my theatres are booked through the Gus 
Sun Booking Agency. 


£ 


The Gus Sun Booking Agency where? 

A. Springfield. 

Q. How long have you booked with Gus Sun, booked your 
acts for your theatre? 


A. What? 

Q. How iong have you booked the acts through tke Gus 
Sun Booking Agency at Springfield, Ohio? 

A. About five and one-half years. 

Q. I will ask you whether you ever did any business 


through a man named Plimer of New York City, a booking 
agent? 

A. No, sir. 

Q. I ask you whether er not you ever booked any acts in 
your theatre through a man by the name of Bloomer in here, 
that is in New York? 

A. No, I have never booked direct through him, not direct. 

Q. Did you ever do it indirectly from him? 

A. I don’t know from where the act came, 
directly or not, I booked it by Gus Sun mostly. 

Q. Your booking then is done for the principal part of it 
at any rate fhrough the Gus Sun Booking Agency? 

A. Yes, sir. 

Q. Did you. in the Fall of 1917, book a musical act known 
as Cora Youngblood Corson? 

A. Yes, sir. 

Q. Was it through the Gus Sun Booking Agency? 

A. No, that was not through Gus Sun? 

Q. Through whom was it? 

A. Through a man by the name of Fenyvessy in Rochester, 
he ran a family theatre and booked this act, and I promised 
to play this act with him after. 

Q. For what theatres were you booking it? 

A. I booked it to play either one, the Lyric or the Olympic. 

Q. You have the right to select where the act should go? 

A. Yes. 

Q. There was a man by the name of Albert A. Fenyvessy 
and there is a John H. W. Fenyvessy. Which one of these 
was the man? 

A. Albert Fenyvessy. 

Q. It is Albert Fenyvessy that you refer to? 

As FO, OF. 

Q. I have a note of an interview here with you and with 
a man by the name of Mr. Hawley, representing the Federal 
Trade Commission, in which it is suggested that you booked 


from him 


this act-—— 

Mr. Kelley: Wait, wait, wait a minute. 

Mr. Walsh: I am just fixing the date, that is all. 

Mr. Kelley: It is being taken down into the record. 

Mr. Walsh: I will put the question, 

By Mr. Walsh: 

Q. (continuing)—for the week beginning Octcber 8th, 1907. 
Is that the date? 

Mr. Kelley: Wait, wait a minute, wait. 

The Court: Let Lim ask the question. 

A. I believe so, | 


Mr. Kelley: Wait a minute, 
ished? 

Mr. Walsh: Yes. 

Mr. Kelley: We object to it as incompetent and irrelevant 
to the issue here and not within the scope of this investigation 
and furthermore that it is not the best evidence; and.is hear- 
say because this is a certain interview entirely extraneous. 

Mr. Walsh: It is only for the purpose of fixing about the 
time of this occurrence, that is the only purpose, the fixing of 
about the time when this occurrence took place. . 

Mr. Kelley: That question can be asked easily, but this 
question incorporates a transaction between other persons. 


please. Is the question fin- 


Mr. Walsh: I will change it entirely and ask him this 
question : 

By Mr. Walsh: 

Q. Now, I will ask you whether or not you booked the 


Corson act for the week beginning October 8th, 1917? 


Mr. Keeley: Wait, wait. You are asking now the plaintiff 
whether he booked it? 

Mr. Walsh: I am asking the witness. 

A. I believe it was for that week. I don’t know exactly 


whether it was the 8th or the 15th. 

By Mr. Walsh: 

Q. What was there in this Corson act? 
sist of? h@w many people? 

A. Nine, I guess, 9 or 10 people. 

Q. Men or women? 

A. Women. 

Q. And what did they do? 


What did it con- 


A. A musical act. 

Q. Were they ever at your theatre, did they get to your 
theatre? 

A. No. 

Q. Did they get to Buffalo? 

A. No. 

Q. Do you know why they didn’t? 

A. I do. 

Q. Why? 


Mr. Kelley: Wait, wait, I object to that as hearsay and not 
the best evidence: and incompetent. 


Examiner Moore: Objection overruled. He said he knew 
the why. ; ; 

Mr. Keliey: The last question was why and our objection 
is to the last question. 


Mr. Walsh: He is going on and tell you why now. If it 
is hearsay the answer can be stricken out. 

Examiner Moore: It has not developed 
hearsay, you may auswer, Mr. Witness. 

A. She is supposed*to play— 

Mr. Kelley: We object to what she is supposed to do and 
hove that that part of it be stricken out. 

Mr. Walsh: That is only preliminary, let him answer. 

Examiner Moore: Go ahead and answer the question. 

A. (continuing)—she is supposed to play the week before 
in Rochester and the next week in my place. She called me up 
on Saturday and asked me I should instruct the stage hands 
to accept the baggage. 

Mr. Keliey: We ooject to this as stating a conclusion ane 
immaterial and not the best evidence. There is no con- 
nection at all with the issues in this case shown. 

Examiner Moore: That remains to be seen. Go ahead and 
answer the question: 

By Mr. Walsh: 

Q. Go ahead. What else did she say, if anything? 

A. I told her I am not going to play here her act— 

Mr. Kelley: Wait, wait, I object to what he told her as in- 
ompetent and improper testimony in any court. If there was 
a cancellation it can be so stated. If it was by letter that can 
be shown, if by representative that can be stated. 

Mr. Walsh: He is stating, telling exactly what took place 
and what direction be received and what he did. 

Mr. Kelley: We obiect to the conversation as incompetent 
and not within the issue. 

Examiner Moore: Objection overruled. 

By Mr. Walsh: 


yet that it was 


Q. Were you a member of the Vaudeville Managers’ Pro- 
tective Association ? 
A. I am. 


Q. And were you at that time? 

A. I don’t remember exactly whether I was or not at that 
time. 

Q. You were paying dues at that time? 

A. I am paying dues. 

Q. And was at that time? 

A. I don’t remember. 

Q. Go ahead and state this conversation you had with her. 

A. I toid her that I am not a going to play it, so it is no 
use for her to come into Buffalo with nine or ten people, and 
the reason she asked me why; and I teld her that Mr. Sun 
told me that he can not furnish me the balance of the show. 

Mr. Kelley: We object to what a third person stated; I 
think it is immaterial to be related by him and it is also 
hearsay. We have no means of meeting any such statements 
at all, and it is improper examination. 

Examiner Moore: Don’t tell what somebody told you. 

Mr. Walsh: He is telling what she told him. 

Mr. Kelley: I move that part of the answer be stricken out 
as to what Gus Sun told him. 

Mr. Walsh: It is entirely in substantiation of our com- 
plaint and we are going to have a lot of testimony like this, 
and if we can not introduce this testimony then there is no 
foundation for the complaint and we have no business to be 
here. This man is a member of the Vaudeville Managers’ 
Protective Association and this Mr. Sun is a member of the 
Board of Directors of the Vaudeville Managers’ Protective As- 
sociation. 

By Mr. Walsh: 

Q. Was that Gus Sun? 

A. Yes, sir. 


Q. And what other conversation did you have with her? 
A. I offered her a settlement, and she asked me how much xX 


am willing to pay her. 

Q. new much did you agree to pay her first for the contract? 

A. $400. 

Q. For a week? 

A. For a week, and I offered her $150, and she said she 
could not do it, but she will take $200. I says: “You come 
over to Buffalo tomorrow and I will pay it to you.” And she 
came over and I settled with her. 


Q. Why, as a matter of fact, didn’t you take her act on 
during that week at your theatres? 

A. Because I could not get the other acts to play with her. 

Q. Why? 

A. You know in Buffale it is very hard to get acts, and we 
can oniy get them from out of town. 

Q. What did Mr. Sun tell you, if anything? 

A. Weil, I told him that— 

Q. Whai did he tell you’ 

A. He told me I told you that he says the acts will not play 
with her and that was settled, and I had to leave her out. 

Q. Did he tell you that he would not book your house if she 
played there? 

A. No, sir, he didn’t tell me he would not play; he says he 
can not give me no show this week. 

Q. Was there any other place you could have gone to get 
your acts for your plays? 

A. Well, I could probably pick up a show, I don’t know 
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what kind of a show, but very short notice of course that was, 
from somebody else, 

Q. You said that Mr. Gus Sun told you that none of the 
other people would play there that week? 

A. Yes, sir. 

Q. Did Gus Sun tell you why these other people would not 
play there at the theatre that week? 

A. He told me they did nto belong to the N. V. A. That is 
what he told me. 

Q. That who does not belong to the N. V. A.? 

A. This act does not belong. 

Q. The Corson act? 

A. The Corson act. 

Mr. Kelley: We object to that because it is clearly under- 
stood that there are no acts members of the N. V. A. We 
don’t know whether the N. V. A. was in existence at that time. 

By Mr. Walsh: 

Q. I ask you whether or not you received this telegram from 
the Vaudeville Managers’ Association on~October 29, 1917 
(handing paper to witness) ? 

A. I did. 


Mr. Walsh: Mark this for identification. 

(The paper referred to is thereupon received and marked 
by the stenographer as Commission’s Exhibit No. 24 for identi- 
fication.) 

Q. Mr. Slotkin, I call your attention to this telegram which 
reads as follows: 

“Olympic Amusement Company, Olympic Theatre, Buffalo, 
New York. You are urgently invited to meet Pat Casey and 
official representatives of the Vaudeville Managers’ Protective 
Association of the United States and Canada with Gus Sun at 
his office, Springfield, Ohio, on Tuesday afternoon, October 81, 
at 2 o’clock. Be sure to attend this important meeting to you 
if possible. Vaudeville Managers’ Protective Association.” 

Did you attend that meeting? 

A. I attended one meeting. I don’t know whether that was 
the meeting you refer to. I can not tell you exactly. It was 
about this time, however. 

Q. It was about this time? 

Mr. Walsh: Mark this for identification. 

(The paper referred to is thereupon received and marked 
by the stenographer Commission’s Exhibit No. 25 for identifi- 
cation.) 

Mr. Kelley: I think it is important to have the answer of the 
witness taken to that question. Is there any answer in? 
Mr. Walsh: There is none that I have heard yet. 

not insisted on an answer. 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit No. 25 for identification 
and I ask you if you received that from the Vaudeville Man- 
agers’ Protective Association? (handling paper to witness). 

A. Well, yes, I did. 

Q. When did you have a meeting at Springfield, Ohio? 

A. I don’t remember exactly whether it was in October or 
whether it was later than that? 

In that year? 

. In that year. 

And who was present at that meeting? 
Well, there were quite a few managers. 
Quite a few managers? 

Yes. 

And Gus Sun was there? 

He was there. 

Mr. Pat Casey was there? 

Yes, sir. 

And what other managers do you recall? 
. There was one from Cleveland, from Columbus, from 
Niagara Falls and different cities. 

Q. Was there anyone else there from New York other than 
Mr. Casey? 

A. No, sir, just Mr. Casey. 

Q. State generally what was done at this meeting. 

A. Well, I actually believe before I went to this meeting 
I was not a member of the Vaudeville Managers’ Association. 
Mr. Sun 

Mr, Kelley: Wait, wait, with that showing, we object and 
move that the testimony be stricken out. What is the relev- 
ancy of it? 

By Mr. Walsh: 

Q. Go ahead. 

A. Mr. Sun notified all his theatres which he books that 
they should join this Vaudeville Managers’ Association, and 
wanted them to come over and meet Mr. Casey, Mr. Pat Casey. 
That is what was the main proposition. 

Q. Was the White Rats situation talked over at that time? 

A. No, it was not. 

Q. That is, you didn’t say anything at that time? 

A. No sir, it was after the strike, so about the White Rats 
was said much. 

Q. Well, was anything said to you about joining the Vaude- 
ville Managers’ Protective Association as to whether it was 
said to everybody ihe same thing? 

A. Well, it was said to everybody the same thing. 

Q. What? 

A. That they should belong to the Vaudeville Managers’ 
Association. 

Q. Did they give any reason for it? 

Mr. Kelley: Now wait a moment, now wait, Mr. Walsh. 

By Mr. Waish: 

Q. Who did the talking? Who presented the matter there 
and did the talking? 

A. Mr. Sun talked and Mr. Pat Casey. 

Q. And what did they say? 

Mr. Kelley: Objected to as calling for hearsay and incom- 
petent evidence. Now. we have been extremely liberal in 
allowing this matter to be gone into. 

Mr. Walsh: It is entirely competent, the Vaudeville Man- 
agers’ Protective Association is a party respondent and Mr. 
Pat Casey is the manager speaking for the Vaudeville Man- 
agers’ Protective Association and the directors were there; 
Mr. Sun, who was a director of the Vaudeville Managers’ Pro- 
tective Association, was there and I am asking him what 
these men said. 

Mr. Kelley: Mr. Examiner, I think the question is im- 
proper and [I think my objection ought to be sustained. But 
I have their viewpoint: That is the Examiner and counsel are 
going to accord us the same liberality all the way through, if 
we have answering telegrams or letters to introduce, I would 
not want to be subjected to the correct interpretation of the 
Examiner of the rule of evidence in shutting them out and 
along legal lines because I think our objections are made, in 
many instances, that are good and should be sustained, but I 
will withdraw it with that consideration. 

Examiner Moore: Mr. Kelley, I don’t want to commit the 
Examiner in any way as to what he is going to rule on what 
comes before him later on in this case. I think the question 
is perfectly proper and right under the rules of evidence, so 
your objection is overruled. 

A, I can not. remember eractly what wus sald, everything. 

By Mr. Walsh: 

Q. But the substance of it? 

A. I believe that Mr. Pat Casey 

Mr. Kelley: Wait a moment, Mr. Walsh; he says I don’t 
know and the witness who says I don’t know—— 

Mr. Walsh: He don’t know? I say this question should be 
permitted to be answered and this man should be allowed to 
answer his questions without these constant interruptions by 
counsel. The Examiner has ruled that he may tell and he 
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* fits you would get from joining the V. 


says I don’t know exactly or something to that effect and 
then he goes on and says. I asked him for the substance and 
he is endeavoring now to give us the substance. 

Mr. Kelley: I wish it stated in the record that the first 
three words of the answer were: “I don’t know.”’ If he don’t 
know we don’t want him to go on into the fleld of conjecture 
and arouse the man’s conjectural ideas on the subject and 
try to recollect something which he don’t know. I insist as 
a matter of fairness outside the legal technicalities he should 
not be permitted to answer the question. 

Examiner Moore: I have overruled your objection because 
this witness says in answering questions that he don’t re- 
member exactly and then he goes on to tell what he under- 
stands, why he doesn’t intend to say the exact language and 
is stated the substance of it. And while he don’t pretend 
to remember the axact language I think he intended to answer 
the question no matter how he may have started it. He prob- 
ably does know despite what he said. Anyway he will go 
ahead and see what his answer is and afterwards we will 
strike it out if necessary. 

A. (continuing)—I believe Mr. Casey explained that the 
Vaudeville Managers’ Association and the acts will belong to 
one organization; and it will work out very nicely for the 
benefit of the managers and the actors. That is about all I 
can remember. Mr. Casey didn’t speak very long and he 
came down there and had a pretty good time, that is about 
all. 

By Mr. Walsh: 

Q. Anything said by Mr. Casey as to what would occur if 
you did not join the V. M. P. A.? 

A. There was no compulsion. 

Mr. Kelley: Wait a moment, Mr. Walsh. I am not object- 
ing, but I think the last question is wrong and should not be 
put. 

By Mr. Walsh: 

Q. How long after that did you join the V. M. P. A., Mr. 
Slotkin. 

A. I don’t remember exactly. I should have to look up in 
the books to see when we started to pay the dues. 

Q. It was a short time afterwards, wasn’t it? 

A. Very short, maybe it was before or after, I could not 
tell exactly. 

Q. After you went in you started to pay dues in the V. M. 
P. A., as I understand it? 

A. I could not tell you exactly whether it was before or 
after, I believe it was. 

Q. At what rate did you pay these dues? ” 

A. $5.00 a week. 

Q. And have you paid that $5.00 a week up to the present 
time? 

A. I believe so. A 

Q. Did you ever pay or have to pay any more than that? 

A. We had a bill for a little more but I have not paid it. 

Q. For how much? 

A. I believe it was for $600 or $700 and I paid a couple of 
hundred dollars. 

Q. Why didn’t you pay the balance? 

A. I am a stingy fellow you know and I don’t like to do 
anything more than I have to. 

What was the bill for, Mr. Slotkin? 

For expenses. 

For expenses of whom? 

When they had their trouble with the White Rats. 
j uae is the strike in 1916 and 1917? 

es. 

You were not a member of the V. M. P. A. at that time? 
Well, I don’t know, I got a bill just the same. 

. And you were not a member at that time? 

I was not a member at that time—well, I booked through 
the Sun office. 

Q. Did you book through the Sun office then? 

A. Yes, sir. 

Q. But you did not belong to the V. M. P. A. at all unt!! 
after your meeting with Mr. Casey and Mr. Sun after you had 
the good time in the Fall of 1917, is that true? 

A. I told you I don’t remember whether I paid dues before 
or after that, that I would have to look up in the books to 
see when I started to pay the dues. 

Q. But you became a member of the V. M. P. A. before the 
strike or after the strike? 

. It was about fhe strike time. 

Can you tell whether it was before or after? 

I don’t remember exactly. 

i ag don’t know when the V. M. P. A. was organized? 

0. 

. And this meeting that you had with Mr. Casey and Mr. 
Sun and the other theatre managers when you had the good 
time was after you had booked the Cora Youngblood Corson 
act, was it? 

A. Yes, sir; it was after this, I am positive of. 

Q. Was anything said to you at that time about what bene- 

. P. A. by Mr. Casey 
er Mr. Sun? 


A. They said I would then be trying to do away with the 
White Rats proposition and get the acts and cet their salary 
and there would be no trouble any more, no si:ikes. 

Q. I will ask you, Mr. Slotkin, whether or nit you received 
this letter dated New York City, June 21, 117, from Mr. 
Casey, the manager of the Vaudeville Manazers’ Protective 
Association? (handing paper to witness). 

A. Yes, sir. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to is received in evidence and marked 
by the stenographer Commission’s Exhibit Ne. 26.) 

By Mr. Walsh: 

Q. I ask you whether or not you received this letter from 
Mr. Casey as manager of the Vaudeville Managers’ Protective 
Association about March 12, 1917? (handing same to. witness). 

A. Yes, sir. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to is thereupon received in evidence 
and marked by the stenographer Commission’s Exhibit No. 25.) 

By Mr. Walsh: 

Q. Did you make the remittance pursuant to this request 
Ws letter of June 21, which is Commission's Exhibit No. 

A. I don’t believe I did. 

Q. You don’t believe You did. You know whether or not 
you were dropped from membership at any time? 

A. No, f don’t believe I was ever dropped. They still hold 
— bill against me. Whether they will get it or not, I don’t 

now. 

Q. You know Mr. K. F. Leason, the booking manager for 
the Gus Sun exchange? 

A. Is that Leason? 

Q. Yes. 

A. Yes. 


Q. Then I will ask you whether or not on or about October 
18th. 1917, you received this letter from him? (handing paper 
to witness). 

A. Yes, sir. 

Q. In this letter there is this statement: 

“In regard to Cora Youngblood Corson, would say that you 
are well aware that your proposal was not accepted.’ 

What was your proposal; what does he refer to there, what 
proposal, do you know what that is? 

A. I told him that I can not—I can not remember exactly 
what I said at that time, but the way his answer is, it looks 
to me that I saw this act I believe about four years ago in 
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Cleveland of Miss Corson and I booked it at that time and 
Mr. Sun took it out, he said, at the last minute. That is, on ~ 
a Saturday he took the act out, and I liked that act, and that 
is the way I had booked it, and why of my booking it the 
second time, but I have not played it the second time either. 

Q. Why? 

A. Bevause they didn’t giys me the act, you seo, that fs the 
reason I suppose, and I told him I am not going to leave this 
act go this time so that is what he said. 

Mr. Kelley: Wait a minute. Counsel has got in his hand, 
Mr. Examiner, a letter disclosing the reiations between Gus 
Sun and the witness on this transaction. That naturally is 
the best evidence. And I move that all this testimony of this 
witness which is merely guessing by him on both sides of 
the question, he doesn’t know about it, be stricked out as 
incompetent and not the best evidence and that this letter be 
introduced which does disclose the facts and that is directly 
on this transaction and constitutes the whole agreement and 
arrangement. I present the.letter for the Examiner’s con- 
sideration and ask a ruling. 

Mr. Walsh: The fact of the matter is the last paragraph of 
the letter is ambiguous and I am endeavoring to get some 
elucidation and explanation of the meaning of the letter from 
him. I don’t know what it means. a 

Examiner Moore: What does this show, Mr. Walsh? Do 
you want to have the letter explained in some way? 

Mr. Walsh: I want to find out what it refers to. 

Examiner Moore: Does the witness know? 

Mr. Kelley: We move, Your Honor, that this hearsay evi- 
dence of this witness be stricken out as incompetent and 
hearsay and not the best evidence. 

Mr. Walsh: There is nothing in on it yet. 

Mr. Kelley: Oh, yes, you tried to disclose what the con- 
tractural relations were between the two parties, that is be- 
tween Gus Sun and this witness, and I think the letter shows 
that, the letter is the only competent evidence that has been 
introduced inasmuch as it is giving us any light on the 
subject. 

Examiner Moore: Do you offer the letter in evidence? 

By Mr. Walsh: 

Q. In this letter from Mr. Sun it says: 

‘“‘You were notified just what to expect in the event you 
have booked this act, consequently this is a matter in which 
the office did not enter at all.” 

Did you ever have any notification from Mr. Sun as to what 
you might expect if you booked this act? 

A. I suppose I did if he writes me that way. ih 

Q. ave you any remembrance of what it is? a3 

. No. 

Mr. Walsh: I am perfectly willing that anything previous 
may go out in reference to it. 

By Mr. Walsh: 

Q. You did, however, book Cora Youngblood Corson? 

A. Yes, sir, I did book her. 

Q. And lost the act as you say? 

A. Yes, sir. : 

Q. Did you have an act booked a week ago Monday for Vic- 
tor Vass? 

A. A week ago? 

Q. Yes, or a short time ago, a week ago. 

Q. A week ago this last Monday? # : 

Q. What was the trouble with it? Did you have such an # 
act booked with you a week ago Monday, Victor Vass last 











Monday? 
. Last Monday? 
. A week ago this last Monday? 
. I think I had. 
. What? 
I believe I did. 
You believe you did. a4 
Mr. Kelley: The act was a double act, Vass and somebody 
else, Latine. 
By Mr. Walsh: 
Q. Did you have Latine & Vass booked with you a week ago 
Monday? 
Yes, 
. Did they play? 
Yes, one show. 
One show. For how long were they booked with you? 
For a week. 
And you only had them give one show? : 
. Yes, sir. 
Why did you have only one show; did they quit? 
. No, they did not quit. I told them to quit. 
. Why did you tell them to quit? 
. Because they were not good enough for my audience f 
canceled them. 
a. mg you take that up with the V. M. P. A.? 
. No. 
Q. Did you ever hear that Victor Vass used to write White 
Rats news for the papers? % 
A. I don’t know nothing about that. 
Q. Don’t know anything about that? 
A. Nothing at all. 
Mr. Walsh: I think that is all. 


CROSS EXAMINATION. 

By Mr. Kelley: ; 

Q. Mr. Slotkin, In reference to this act that was spoken of 
that you canceled because you said they were not good enough, ~ 
- Fey know whether the actor took that up with the V. ie 

A. I don’t know nothing about it, I didn’t hear nothing. 

Q. You did get a letter from the V. M. P. A.? 

A. I dgn’t believe I got it. 

Q. Do You say that you did not get a letter from the V. M. 
P. A. asking that that matter be straightened out? 

A. That was a week ago Monday? That is two weeks. This 
is the second or third week? ‘ 
. You don’t know then, Mr. Slotkin? 

. I did get a letter, yes. I did get a letter and they asked — 
to explain why I canceled it, and 1 explained then, 08 
> anc you have heard since? 
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What did you pay the act, Mr. Slotkin? 

. It was $150. 

. That is for a week? 

By the week. ‘ 

. What did you pay it? E 

. I have not paid him anything. I paid an I O U for $35 

which was borrowed, the money I believe for the act to 

bring it over to Buffalo. : 
Q. Was that for borrowed money to bring them there? j 
A. I don’t remember exactly. . 
Q. Did you hear them say that they borrowed that from the 

N. V. A. from Mr. Chesterfield? 


>POPOPO>O® PO 


A. Yes, sir, that is right. Chesterfield is the fellow. 
Q. And you paid? 
A. 1 patd that. I sent him-a-check, 
Q. For $357? 
A. For $35, yes, sir. 
Q. And that 1s all you have paid? 
A. That is all. 
Q. ag the difference has not been adjusted yet? 
. No. 
Mr. Kelley: No further questions. 


(Continued on page 32) 
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FEDERAL TRADE COMMISSION. 


(Continued from page 29) 
RE-DIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Well, you are not in any way connected with the N. V.A.? 

A. I only know that I have paid my dues. 

Mr. Kelley: I don’t think he understands Mr. Walsh 

By Mr. Walsh: 

Q. Was it the N. V. A. that furnished the money? 

A. No, sir, not at all, 

Q. Did you send the N. V. A. money, the $35, or to whom 
did you send it? 

A. I had paid an I O U. I sent it to Mr. Chesterfield, or 
whatever his name Is. 

Q. Why did you send him the money, this money, to Mr. 
Chesterfield? 

A. Why? It was the I O U made out to his name to be paid. 

Q. How did Mr. Chesterfield know that you owed these men, 
in advance, $357 

A. I did not advance him, he advanced them. 

Q. I know, but how did Mr. Chesterfield know that you 
owed these men $35, how did he find it out? 

A. I got a letter with an I O U from the act. 

RE-CROSS EXAMINATION. 

By Mr. Kelley: 

Q. Whose I O U was it? 

A. From the act. 


PAT CASEY 
(Resumed the stand.) 


CROSS-EXAMINATION (continued). 

By Mr. Kelley: 

Mr. Kelley: Mark this for identification. 

(The paper was thereupon marked by the stenographer 
Respondents’ Exhibit No. 78, for identification.) 

By Mr. Kelley: 

Q. Mr. Casey, I will hand you Respondents’ Bxhibit for 
identification 78, and ask you if that is the injunction in the 
proceedings referred to this morning? 

A. It is a copy of it, yes, sir. 

Mr. Kelley: I offer it in evidence. 

Mr. Walsh: I have no objections. It is accepted with the 
understanding that this injunction was based upon what it 
was said it was based upon, the summons and complaint, and 
upon various affidavits, and that it is a preliminary injunction 
and that no final injunction was ever entered in the suit. 

(The paper referred to was received in evidence and marked 
by the stenographer Respondents’ Exhibit 78.) 

By Mr. Kelley: 

Q. Mr. Casey, I have here Commission’s Exhibit No. 5 for 
identification. As I understand it this is a list designated as 
irresponsibles? 

Yes, sir. 

Q. And what is meant by that has already been testified to 
by 7 in this case, hasn’t it? 

es. 

Q. I hand you that exhibit and ask you what date is on it? 

A. Third month and fourteenth day in 1917. 

Q. And in reference to that, when did the strike take place 
in and about New York City? 

A. Along about the first of March, I believe? , 

Q. Just about that same time? 

A. Yes, sir. 

Q. Are there any acts or actors’ names on that Exhibit No.5 
who are identified in that strike? 

A. Yes, sir, several of them. 

Q. Will you, from that list, indicate some of them, Mr. 
Casey, and in that connection state what they did? 

A. I see an act here called Armstrong & Ford. They walked 
out of one of the theatres. 

Q. When? At the time the strike was on? 

A. At the time the strike was on. And here is an act called 
Bubbles, Trout & Merrimaids; they walked out of one of the 
theatres, when Mr. Mountford issued the call. The Clevelands 
walked out of one of the Loew theatres. And at the same 
time in Newark, where they were appearing when three or 
four acts did not want to obey the call, they succeeded in 
locking them into the dressing rooms and they could not come 
out at the time when they were to go on and the audience 
had to be dismissed and the theatre was closed. 

Q. Mr. Kelley, when you are referring to the strike order 
you are referring to the strike order of Mr. Mountford of the 
White Rats? 

A. Yes, sir. And here is Cochrane & Mach, walked out of a 
theatre. 

Q. You say walked out of a theatre. I take it you mean 
walked out of the stage and did not appear on the bill? ‘ 

A. Yes, sir. Musical Youngs refused to go into a theatre 
where the strike had been called. Kilnenny Four for the 
Same reason. Mr. and Mrs. Sidney Baxter walked out of a 
theatre when the call was issued. 

Q. Mr. Casey, is there any name on that list placed there 
merely because they were White Rats? 

A. No, sir. 

Q. For what reason did you collect that list? 

A. In order to know who could de depended upon to fulfil: 
contracts, if they were issued in theatres, where they were 
having trouble. By that I mean by strike trouble. 

Q. Are there. names on that list that were gulity of ex- 
hibiting personal hostility to the theatre and the theatre 
managers? 

A. Quite a few of these on this list were connected in that 
way, acted as pickets at -the time of the trouble, and I think 
that some of them on this list are those who were arrested or 
caused trouble in or about the theatre. 

Q. About how many in round numbers of the names on that 
list came back or have played in the theatres since that time? 

A. Practically all of them. 

Q. And that refers to those that are members in the V. M. 
P. A., that is the theatres of the V. M. P. A.? 

A. Yes, sir. . 

Q. Is there any protest or was there any protest even during 
the time of the strike against actors because—which resulted 
in denying them work or prejudicing their interests, merely 
ee they belonged to the White Rats or any other organi- 
zation? 

A. If we knew at the time that they did belong to the 
White Rats, we had reason to believe that they did, from the 
orders that have been issued, we did not think that they were 
fit people to contract into theatres that the members of the 
managers’ association were operating, and the fact that we 
did not accept them because we did not expect thera to live 
up to their contract which would be issued to them. 

q . ~— time was that, when the strike was on? 

. Yes, sir. 

> How long did that continue? 

. It ran over from the first of September until the latter 
of March. 

. When the strike was over? 

Yes, sir. 

. Was that condition observed or was it true after the 

strike was over? 

A. For about two months until we knew or felt positively 
that the strike was over. 

Q. Damage was committed in the theatres, was it not? 

A. Yes, sir. 
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Q. Injury, as you have testified here before, was done to 
the amusement profession as a whole? 

A. Yes, sir. 

Q. Let me ask you this: as soon as it was ascertained that 
these acts could be reiied on if depended upon to go into a 
theatre and carry out their part of the program they were 
employed and given employment? 

A. Yes, sir. 

Q. Was it done without discrimination as to whether they 
were Rats or not? 

A. I didn’t care. 

Q. Has there ever been a time outside of the time that 
the strike was on, possibly, in the vaudeville business that 
men were not hired from the standpoint of their merit? 

A. No, sir. 

Q. The time that I mentioned that that restricted list was 
used was the closed shop order by the so-called executive 
authority of the leader of the White Rats, in effect? 

Mr. Walsh: Wait a moment. I don’t know what order 
counsel is referring to. 

Mr. Kelley: There has been an exhibit introduced here in 
which Harry Mountford is mentioned as international execu- 
tive and issuing the strike orders. 

A. I know of no theatre where it was in effect—wait a 
moment. I do not know of one theatre; there was one theatre 
where that strike order was in effect, but that was a theatre 
with which—that was operated by the White Rats themselves 
in Oklahoma City. 

(The question was repeated by the stenographer.) 

The Witness: The closed-shop order was in effect in their 
own theatre in Oklahoma City. 

By Mr. Kelley: 

Q. And it was during the period of the publication of that 
that this list was collected? 

A. Yes, sir. 

Q. Mr. Casey, can vaudeville, as a profession, be con- 
ducted under what is known as closed shop? 

A. I do not think so. 

Q. State some reasons. 

A. I have already stated before, that the new act would 
not get a chance, or a woman like Bernhardt or Adelaine 
Genee—it would. be impossible for them to secure work unless 
they joined the labor unfon, as it would be absolutely up to 
the executives and heads of that labor union as to whether 
or not they would admit them to membership in that 
union, and I think when they came to apply, they would find 
there was quite a waiting list of members of the union who 
had not been able to get employment, and the answer would 
be that they would have to be first employed before any new 
membership was enrolled. 

Mr. Walsh: We object to the question and answer and ask 
that they be stricken out, for the reason that it is not the 
best evidence. In the first place, this witness is an em- 
ployer of actors and it is not competent for him to say 
whether or not actors could form feasibly a labor organiza- 
tion, and the constitution and by-laws of a labor organiza- 
tion are the best evidence of its objects and purposes and of 
ne , ~ anaes and the qualifications for admission to mem- 
ership. 

Mr. Kelley: I hardly feel the necessity of a reply, but the 
Examiner will know that if one who has been shown to have 
had the experience of Mr. Casey is not competent to testify 
on this point, then you cannot gather relevant testimony. 

Examiner Moore: Go ahead. 

Mr. Kelley: He has already answered. 

By Mr. Kelley: 

Q. Then the direct effect of that would be, Mr. Casey, to 
depreciate the standard of the vaudeville profession and lower 
the level of the business, would it not? 

A. In my opinion it would. 

Q. And it would divert trade or have a tendency to do so 
from the vaudeville business to other classes of amusement, 
like the legitimate, would it not? 

A. I do not know as it would divert trade to the legitimate. 
I know that a vaudeville theatre that is operated anywhere, 
if it cannot keep abreast of the times and give the public 
what it wants, must close its door very quickly. 

Q. Then the strike order did affect vested interests? 

A. Yes, sir. 

Q. And did it do so harmfully or otherwige? 

A. Yes, sir. 

Q. I take it there was a great deal of money invested in 
the vaudeville business at the time this strike was pulled by 
Harry Mountford and the White Rats? 

A. Yes, sir; money and not conversation. 

Q. Involving something over nine hundred vaudeville houses 
in this country at that time? 

A. Yes, sir. 

Q. Can you standardize the work of an actor and his exhibi- 
tions in the theatres, the same as you can labor? 

A. No, sir. 

Q. Can you standardize the hours? 

A. No, sir. 

Q. Can you do any or either of those things that will take 
away the competitive relations existing between the actors 
which go to improve the acts or produce novelty or excel- 
lence in connection with it? 

A. No, sir. 

Q. Is there any rule in connection with the exhibition of 
vaudeville acts by which the public taste may be estimated, 


— to always continue to improve and put on competitive 
acts? 


A. No, sir. 

Q. You cannot even have too many acts of a similar nature 
on a bill, can you? 

A. No, sir. 

Q. Is it not one of the fundamental principles in arrang- 
ing a vaudeville bill, to give it variety as to the kind or 
sort of acts that are appearing in a given theatre? 

A. Yes, sir. 

Q. And do those acts gain prominence on the bill solely 
because of the merit of the acts or for some other reason? 

A. From the merit of the act only. 

Q. And if that act has not got merit, can all the kings’ 
ay or o White Rats elevate its place on the bill? 

. No, sir. 

Q. Speaking of the agitator, as that agitator has been 
known in the White Rats Union, by the exhibits introduced 
in this proceeding, were they made up for the main part of 
actors working and drawing money or others? 

Mr. Walsh: We object to the question as irrelevant and 
immaterial and highly improper. 

Mr. Kelley: If the Commission wants to know whether the 
bulk of those agitators are workers or idlers— 

Mr. Walsh: If any characterization is to be made, counsel 
will have a golden opportunity to make it at the time this 
case is submitted to the -Comtufasion. 

Mr. Kelley: Can the Examiner recall the question? 

Mr. Walsh: No, nor can counsel either. 

Mr. Kelley: I certainly can. 

Mr. Walsh: Perhaps there is a sentence or two or a phrase 
or two that might be taken out of his question that might 
make it an intelligent assertion. 

Mr. Kelley: Please read the questicn. 

(The stenographer repeated the question.) 

Mr. Kelley: I will withdraw the question. 

By Mr. Kelley: 


Q. State whether or not these ads. that were published and 
introduced here in the record have to deal largely with the 
actor that Sen» ee at the time and drawing a salary, 
or the unemployed? : 

Mr. Walsh: We cbiect te that because the ads. speak for 
themselves. Any conclusion which this witness may draw 
from them is not competent. 

By Mr. Kelley: 

Q. What effect would the closed shop have on the incentive 
among actors to bring out new creations and new materials, 
if any? 

A. I have gone into that, Mr. Kelley, two and three times, 
and stated they would not have any incentive. 

Q. The closed shop? 

A. If you adopt the closed shop, it would not do them any 
good to bring out anything new, even if they had anything 
new. I have explained that three or four times already. I 
also have a splitting headache, 

Q. What is the condition of vaudeville today? 

A. Never was in such good condition in the history of the 
world. 

Q. And what have you to say, continuing from the time of 
that strike to the present time— 

A. It has gotten better every day. 

Q. And with reference to salaries of actors, how do they 
compare with the salaries they drew previously—what have 
you to say about that? 

A. I think they have increased. : 

Q. State whether or not the number of theatres have in- 
creased? 

A. Yes, sir. 

Q.-State whether or not they have improved—if there has 
been a general condition of improvement in the theatres up 
to the present time? 

A. Yes, sir; they are bigger, better, more up to date, more 
serviceable to the vaudeville artists and to the public than 
they have ever been. 

Q. Along that same line what can you say about the at- 
tendance at the theatres, in reference to their patronage? 

A. Bigger and better than they ever were. 

Q. Do theatre managers who a members of the V. M. 
P. A. to your knowledge employ actors that are not members 
of the N. V. A., meaning the National Vaudeville Artists, 
Inc,? 


A. Yes, sir. 

Q. And have they always done so? 

A. So far as I know, they have. 

Q. The point is, is there any discrimination whatsoever? 
A. No, sir. 

Q. And has there been any to your knowledge? 

4 No, sir. 


. The sole question being, as I think you said before, the 
merits of the artist’s act? 

A. Absolutely. 

Mr. Kelley: We offer Respondents’ Exhibit 77, marked for 
Identification, in evidence. 

(The exhibit was thereupon received in evidence.) 

By Mr. Kelley: 

Q. Is the Gordon Circuit a member of the V. M. P. A.? 

A. Yes, sir. 

Q. Mr. Casey, you were present when Mr. Slotkin was on 
the stand and testified? 

A. Yes, sir. 

Q. Has your complaint committee of the V. M. P. A. been 
acquainted with the transaction of which he spoke in connec- 
tion with the dismissal of an actor at Buffalo? 

A. Yes, sir. 

Q. State what the fact is. 

A. I received a telegram from an act saying that it had a 
contract and that they had been canceled. We wired the 
act to send on the contract and a full letter of explanation as 
to why they had been canceled. This they, in turn, did. We 
wrote to Mr. Slotkin for his side of the affair. As to whether 
or not his answer has come back yet I do not know. Those 
things have been piling up for the last five or six days, while 
I have been here, but it will have the same attention as any 
other complaints will have. 

Q. It is a recent complaint? 

A. A week ago Monday and it was ‘Vednesday before I 
knew anything about it. Regarding the $35 or whatever 
check it was that he spoke about, Mr. Chesterfield advised me 
that he had advanced this act $35 to get to Buffalo to fulfill 
its contract and Mr. Slotkin’s manager sent me a check for 
$35 covering the I. O. U. that the act had given Chesterfield, 
which Chesterfield must have sent to Buffalo, and I, in turn, 
sent the check to Chesterfield. That was uot in payment for 
any services that had been rendered by the act at all, to my 
way of thinking. However, when the matters are all thrashed 
out, I shall make a decision as to what I think Mr. Slotkin 
should do. Of course, as to whether or not he will do it I 
cannot answer, 

Mr. Kelley: That is all. 


REDIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Mr. Casey, just one thing. When was the V. M. P. A. 
organized? , 

° Ba mean the first organization of the V. M. P. A.? 

. Yes. 

A. Oh, I guess it must have been back in 1912 or 1913. 

Q. And then it lay dormant for some time? 

A. Yes, sir. 

Q. Until when? 

A. Until May—about May—if I remember correctly, or the 
spring of 1916. 

Q. And I think your testimony was then that it was organ- 
ized to resist, a strike in the spring of 1916? 

A. A contemplated strike in 1916. 

Q. A contemplated strike in 19167 
Yes, sir. 

When was the first strike pulled off? 

Where? , 

Yes. 

In Oklahoma City. 

In what theatre? 

. I think the name of it is the Lyric. 

Did you go down there? 

Yes, sir. 

And who had charge of the strike down there for the 
White Rats’ organization? 

A. Cora Youngblood Corson, and I think a man by the name 
of Gilmore, if I remember correctly. 

Q. Who was the manager in that theatre there? 

A. A man named Sonapolo. 

A." What was the foundation of the strike—what was it all 
about? 

A. They wanted a closed shop. It seems, if I remember 
correctly, that the stage hands and musicians demanded a 
certain raise of wages and that Cora Youngblood Corson, 
representing the White Rats, joined with them and demanded 
that the entire matter be a closed shop as regards the actors, 
stage hands and musicians. 

. Who were in the strike first? 
. Stage hands, musicians or actors? 

A. I believe that before the theatre was opened, the stage 
hands and musicians made their demands. Whether it was 
made as all three or not I do not remember. 

Q. Well, is it not a fact that the stage hands and musicians 
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jes = a strike first and that the actors then went on a 
strike 

A. I do not know, Mr. Walsh. I did not get there until after 
the strike had started. 

Q. What was the result of it—what did it result inf 

A. It resulted in that I do not believe to this day they have 
given in to the stage hands or actors or musicians, 

Q. Was there a board of arbitration appointed to dispose 
of that matter? 

A. No, sir; not for that purpose. There was, in Oklahoma 
City, at that time, a board known as the board of concilia- 
tion, as I remember it, that thrashed this matter out and 
made a suggestion to the theatre management that they 
straighten out their troubles with the stage hands union and 
musician’s union without the White Rats appearing in it. 

Q. Have you the report of the State Board of Conciliation 
in that matter? 

A. I have a copy of it. I am pretty sure I have. 

Q. Will you produce it? ‘ 

A. I surely will. 

Q. As I understand it, the Vaudeville Managers’ Protective 
Association was then organized in September or October, 
1916? ‘ 

A. It was in existence then and going. It was a going or- 
ganization then. 

Q. They had not maintained an office previously to that 
time? 

A. I do not know whether it had maintained an office just 
previous to that, but for the time they remained dormant they 
did not have an office, I think. However, I am not sure 
about that. I do not know whether they had or not. 

Q. Do you know who was president of the organization 
previous to the time you became manager? 

A. No, sir. 

Q. Or its secretary? 

A. No, sir. 

Q. Well, the strike is Oklahoma City occurred during what 
months? 

A. I think about the first of September. 

Q. At that time you were not connected with the Vaude- 
ville Managers’ Protective Association in an official capacity? 

A. I joined them then. My first duty was-to go to Okla- 
homa City. 

Q. You had been employed at that time? 

A. Yes, sir. 

Q. And that was your first employment with the Vaudeville 
Managers’ Protective Association? 

A. Yes, sir. 

Q. Who was the president of the Vaudeville Managers’ Pro- 
tective Association in 1916, in the fall, when you went in? 

A. I think Mr. Scribner. 

Q. Mr. Scribner? 

A. Yes; Sam Scribner. 

Q. What theatres was he interested in at that time? 

A. Burlesque theatres. 

Q. Where? 

A. All over the couniry. 

Q. Has he continued to be interested in them since that 
time? 

A. Yes, sir. 

Q. Who was the secretary? 

A. Mr. Moss. 

Q. In what theatres was Mr. Moss interested? 

A. Several theatres here in New York City. 

Q. Vaudeville theatres? 

A. Yes, sir. 

Q. Was he interested in some theatres in Philadelphia also? 

A. I do not know whether he was personally interested or 
not. 

Q. Has he continued to be personally interested in theatres 
in New York City since that time? 

A. Yes, sir. 

Q. Was Marcus Loew an officer of the association at any 
time? 

A. Yes, sir. 

Q. What offices did he hold? 

A. I will have to look that up and see. I cannot remember 
them all, boys. He was second vice-president. It has al- 
ready been put in evidence, Mr. Walsh. 

Q. He has continued to act in such capacity up to the 
present time? 

- Lee, oir. 

What theatres is he interested in? 

. Several—all over the country. 

Big time theatres? 

No, sir. 

That is, they are vaudeville theatres? 

Vaudeville and picture. Some play nothing but pictures 
some play vaudeville and pictures. 

What position did Mr. A. Paul Keith occupy? 

If anything, a director. 

A director only? 

Yes, sir. 

Mr. Keith died just a few months ago? 

Yes, sir. 

What theatres was he interested in? 

The Keith Circuit. 

Mr. E. F. Albee is now and has been, since the organiza- 
was started in 1916, a director of the association? 

Yes, sir. 

What theatres is he interested in? 

. In the Keith Circuit of theatres. 

. How often does the Board of Directors of this V. M. P. 
A. meet? 

A. As often as the occasion requires. 

Q. Is there any regular time of meeting? 

A. No, sir. 

Q. Do you make it your duty to be present at the meetings 
of the Board of Directors? 

A. Yes, sir. 

Q. Do Sam A. Scribner, Marcus Loew, Martin Beck and 
B. F. Moss all live in New York? 

A. Yes, sir; I think Mr. Scribner lives in the suburbs. 

Q. What theatres is Mr. Beck connected with? 

A. The Orpheum Circuit. 

Q. What assessment of dues does the V. M. P. A. make upon 
its membership. 

A. Every theatre five dollars a week. 

Q. It has some strike assessments, has it not? 

A. Yes, sir. 

Q. Do you know how many? 

x I believe three. Your auditors’ reports I believe show 
that. 

Q. How is the assessment or was the assessment appor- 
tioned? 

A. Into three different grades of houses. 

Q. How. ara those houses graded? 

A. A, B and C. 

Q. What cycle or character of theatres went into the A 
classification. 

A. It is not the character of theatre. It is regulated, I be- 
lieve, as to the size of the city and size of the theatre. 

The largest cities paying the largest sums? 

A. Yes, sir. 

Q. Did all the theatres in New York City pay the same 
money for the strike assessments? 

A. I do not remember, Mr. Walsh. I have a very splitting 
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headache. You have every bit of that in your auditors’ re- 
port. What every theatre was assessed, how it was graded 
and so forth, as I gave them everything. 

Q. I am sure I do not want to worry you. 

A. I know that, and I know you don’t want to go over 
things two or three times. 

Hxaminer Moore: But that is not in evidence, Mr. Casey 

The Witness: It is not, but it will be. 

By Mr. Walsh: be 

Q. Do you know the total amount of strike assessments col- 
lected? 

A. I do not, but that is in that statement. 

Q. Does the management or directors of the V. M. P. A. 
have anything to do or any suggestions to make in reference 
to prices of admission of theatres? 

\. No, sir; none whatsoever. 

Q. That is left to each individual management? 

A. To each individual manager, yes, sir. We have nothing 
at all to do with the running of the theatres. 

Q: Can you give, offhand, an approximate amount of strike 
funds raised? —. 

A. I think about a couple hundred thousand dollars. 

Q. How was that money disbursed? 

A. How was that money disbursed? 

Q. Yes. 

A. It was disbursed all over the country. In most places 
we had to have a double show in practically every theatre in 
the country. 

Q. That is where a manager had a strike on his hands? 

A. Whether he had a strike on his hands or not, Mr. Walsh; 
we did not know where a strike was going to hit us, whether 
in Atlanta, Georgia, or Winnipeg, Canada. 

Q. You found it necessary to have duplicate talent at the 
theatres in case of strikes? 

A. Yes, sir. 

Q. How long did you have to do that, Mr. Casey, before a 
strike did actually occur? 

A. We did that from about the middle of December up until 
about the time the strike was all over. 

Q. Was it necessary, or did you think it necessary, to do 
that before the strike was actually called? 

A. Yes, sir. 

Q. For how long a period? 

A. From December, but then the strike in Boston, for in- 
stance, did not start until February. In New York it did 
not start until March. 

Q. That is, all of these theatres, of course, were members 
of the V. M. P. A. that you assessed in this way? 

A. Yes, sir. 

Q. Were these different bills or duplicate bills in every 
theatre? 

A. Oh, no; we might put in a city a certain number of acts. 
We would not know what theatre would be hit. We had them 
ready to go to any particular theatre that was hit. 

Q. You said something here a while ago about the booking 
of actors such as Sarah Bernhardt and Madame Genee. In 
order to get employment for them in big time it is necessary 
for them to go to the hooking offices? 

A. Yes, sir; or have their personai representatives do that. 
It is done generally through their personal representatives, 

Q. But it is done through the United Booking Offices? 

A. No; not necessarily. 

Q. That is, if they are in vaudeville or big time? 

A. Yes, sir; or the Orpheum Circuit or the Interstate Circuit. 

Q. Well, then, Sarah Bernhardt cannot get the big time 
engagement in this country unless she does book through the 
United Booking Offices? 

A. No, sir; she could play for the Orpheum Circuit or the 
Interstate Circuit. I am trying to make it clear that the 
United Booking Offices do not book the Orpheum Circuit— 
neither do they book the Interstate Circuit. 

Q. Well, they book all the big time east of Chicago? 

A. East of Chicago; yes, sir. 

Q. Do you know whether Sarah Bernhardt was a member 
of the White Rats? 

A. I do not, no, sir. : 

. Do you know whether or not she refused to go to Haver- 
hill, Mass., to play? 

A. What is that? 

Q. Do you know whether or not she refused to go to Haver- 
hill, Mass., to play? a @ 

A. I do not. Where was she to play in Haverhill? The 
reason I ask that question is that I want to know if there is a 
vaudeville theatre big enough in Haverhill te pay Madame 
Bernhardt. 

Q. Is there a membership of circuits in the V. M. P. A.? 

A. Each theatre is a member of the V. M. P. A., and each 
theatre pays its individual dues, 

Q. Well, but is each booking office a member of the V. M. 
P. asd 

A. No, sir; no booking office is a member of the V. M. P. A. 

Q. I will ask you, Mr. Casey, why Hans Wilson and Mac- 
oi Piatt put upon this list which is Commission’s Exhibit 
No. 

A. I just do not know, offhand. 

Q. You do not know offhand? 

A. No, sir. 

Q. Do you know of anything that either of these or any of 
the people in that act did that would require or that prompted 
you to put them upon that list? 

A. I do not know now. That was over two years ago. I 
have tried to remember, but I do not know just what it was. 

Q. You remember about Young and Kilkenny Four refusing 
to accept a contract? 

A. Those were personal things with myself that I know 
about. 

Q. Did they do anything other than to refuse to accept an 
engagement? 

. No; not that I know about personally. 

. Did you compile this list yourself, Mr. Casey? 

I never compiled that list that you have. 

But you compiled one substantially like it? 

Yes, sir. 

Will you produce your list? 

If I have one, I will. 

Well, as a matter of fact, you have one, have you not? 
I would not swear that I have; no. 

Do you say that you have not? 

. If I have one I will be glad to give it to you. 

. You say that a great many People on the list have since 
been employed. Were there any conditions imposed upon them 
for employment by the members of the Vaudeville Managers’ 
Protective Association? 

A. By the members of the Vaudeville Managers’ Protective 
Association? 

Q. Yes. 

4... No, sir. 

Q. Were they not required to interview you in reference to 
their affiliations with the White Rats or their attitude towards 
the White Rats? 

A. Some of them interviewed me, but I probably never saw 
one-tenth of the people on that list. 

Q. Weill, there were others in your office who did, were there 
not? 

A. No, sir. 

Q. Upon this arbitration committee that you have in your 
organization, you are a member? 
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A. Yes, sir. 

Q. Representing the V. M. P. A.? 

A. Yes, sir. 

Q. And Mr. Chesterfield representing the N. V. A.? 

A. Yes, air. 

Q. And who is the other gentleman? 

A. Mr. Mills. 

Q. Who is Mr. Mills? 

A. An employee of mine. 

Q. That is, of the V. M. P. A.? 

A. Yes, sir. 

Q. Miss Cora Youngblood Corson had an act canceled at 
Rochester, did she not? 

A. I believe she did. 

Q. Did she bring suit for the recovery of the amount that 
was due her on the engagement there? 


Mr. Kelley: Against whom? 

Mr. Walsh: Against the Keith family theatre. 

A. I understand she did. 

By Mr. Walsh: 

Q. Did you make a settlement of that? 

A. Yes, sir. 

Q. How did you settle it? 

A. Mr. Joseph Meyers, attorney for the White Rats, called 
at my office and told me these people were fighting a suit up 
there and that this woman had a contract that they had can- 
celed; that the matter had been in the courts something like 
eighteen months or two years, and they had not gotten any 
decision nor had they gotten their money. I had a talk with 
Mr. Meyers and asked if he had ever made complaint to the 
Vaudeville Managers’ Protective Association about this, and 
he said that he had not. I told him that that was the first 
time that the matter had been brought to my attention. He 
proved to me that the woman did have a contract and that 
she was canceled, and I told him our rules were if a manager 
did have a contract that we expected him to play it or pay it, 
and so I paid it. Mr. Meyers, in return, wrote me a letter 
in which he stated that he was very happily surprised at the 
fairness that he received at my hands in settlement of this 
case. 

Q. Had you been subpoenaed as a witness in the case, Mr. 
Casey? 

A. No, sir. 

Q. On this salary proposition, during the shut-down on ac- 
count of the Fuel Administration. you say you procured all 
of the theatres or persuaded them to pay the actors who were 
members of the National Vaudeville Artists, Inc.? 

A. Yes, sir. 

Q. All except one? 

A. Yes, sir. 

Q. Which one was that? 

A. One out in the Middle West. I do not know the name 
of the theatre. 

Q. Did Mr. troctor pay the artists for that period that the 
theatres were closed pursuant to the order of the Fuel Admin- 
istration ? 


A. As far as I know he did. I have never had a complaint 
that he did not. 

Q. Now, when actors are booked upon a circuit like the 
Pantages Circuit or the Orpheum, they follow up in succes- 
sion generally from town to town where the theatres are lo- 
cated on that circuit? 

A. The only one that does that I believe is the Pantages 
Circuit, 

Q. Does the Orpheum Circuit do that? 

A. The Orpheum jumps them around, as far as I know. 1 
do not know personally, but I understand on the Pantages 


Circuit, when a route is once given, the entire show travels 
intact, right around. 


Q. And up into Canada? 

A. Up into Canada and out to the Coast and back. 
Q. Who buys the tickets? 

A. I do not know. I am sure that I do not. 

Q. Who buys the tickets on the Orpheum Circuit? 
A. I do not know. 

Q. How about the Keith Circuit? 


The actor does, and I presume the actor does on the 
other circuits. 
. These actors traveling around carry their own ? 
ry et Ag my that goes with their act. a 
. An e act did not have its scenery and pa 
it couid not open? . pres 
A. Yes, sir; very often it goes right on in street clothes. 
During the last winter, with the railroad conditions as they 
were, there was not a week that went back when, in certain 
sections of the country, I bet you there was not one theatre 
out of ten that had its acts come in with any of their proper- 
te “ _ — a not get them until the next day. 
> elieve that is true, but as a usual thing, 
on, oe his stuff— Oe 
2 e stuff that is necessary to produce his act. 
Mr. Walsh: X think that is all. 


RECROSS EXAMINATION. 
By Mr. Kelley: 
Q. In connection with the transaction with Mr. Meyers, in 


settlement of the Rochester claim, did you h 
spondence? y ave any corre- 


a. Yes, sir. 

- I will hand you two letters marked for identification 
Respondents’ Exhibits 79 and 80, and ask you if that {s.that 
correspondence? 

A. Yes, sir. 

Q. Is this the same Joseph J. Meyers that came into the 
motion at the opening of this trial? 

A. Yes, sir. 

Mr. Kelley: We offer these exhibits in evidence. 

(The papers referred to were thereupon received in evidence 
and marked by the stenographer, ‘‘Respondents’ Exhibit 79 and 
80,”" respectively.) 

Mr. Kelley: That 1s all. 


FURTHER REDIRECT FXAMINATION. 

By Mr. Walsh: 

Q. Mr. Casey, you heard about this difficulty which Miss 
——— had had at Rochester long before you got these let- 
ters 

A. I never got that letter until it was all over. 

Q. I know that. You got the letter only on October 4, 1918? 

A. Yes, sir. 

Q. But had one of the Examiners of the Federal Trade Com- 
mission talked to you about the Corson matter? 

A. Yes, sir. 

Q. When did you first find out about it? 

Mr. Kelley: About what? 

Mr. Walsh: About the difficulty that Miss Corson had at 
Rochester, 

Mr. Kelley: I ask that counsel define the term “difficulty,” 
whether cancellation or litigation. 

Mr. Walsh: Cancellation—there is only one difficulty. 

The Witness: Along about the time it happened. ; 

By Mr. Walsh: 

Q. Was the difficulty with a member of the V. M. P. A.? 

A. Yes, sir. 


FURTHER CROSS EXAMINATION. 
By Mr. Goodman: 


Q. Counsel has referred to this theatre in Rochester as 
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Keith’s Family Theatre. Is that theatre any part of Keith’s 
ircuit. 

“_ Not to my knowledge. I have already testified that I do 

not know anything about the Keith Circuit or the United 

Booking Office. Fe ana 
Mr. Walsh: We offer this paper in evidence and ask that 

it be copied into the record. 
(The paper referred to was thereupon rece ived in evidence 





marked by the stenographer ‘‘Commission’ Exhibit No. 28,’ 
and, by direction, is copied in full a ( Ww 

STATE BOARD OF ARBITRATION AND CONCILIA' N 

Case .NO. Os 
Opinion filed September 26, 1916 

Striking stage employes, m ( moti I I t 

and White Rats Actol 
v 

Oklahoma City Theatre Manage! nd Owner to wit: 
Sinopoulo, manager of Lyric and Co rd Airdome; B. H 
Powell, Thos. Beland, and kaw 1 Croak, 1 ‘ ‘ 
Empress and Folly Theatres; H. W. Me¢ manager of the 


Liberty Theatre, Morris Lowenstein, manager of the Majestic 
Theatre. 

W. J. Giddings, of counsel for complainants 

D. I. Johnston, of counsel for the defendants. , 

This case comes on for hearing upon request of the offi ers 

of the Oklahoma Federation of Labor and publication of the 
fact that the managers had requested arbitration through the 
Oklahoma City Chamber of Commerce and Ed. 58. Vaught’s 
confirmation thereof, who is President of the Chamber of 
Commerce. 





This Board upon being duly convened heard the statement 
of the complainants in the case, througl e] r. Gidd 
to wit: that they were willing to al rat 1 of their d 
ferences and abide by the decision of this} rd, and tl 
ment from the defendants, through counsel Mr Johnston, t 
wit: that they were unwilling to submit the matte! in cou 
troversy to arbitration, and further that they would not bi 


bound by any action of this Board. 

Whereupon, the Oklahoma State Board of Arbitration and 
Conciliation determined that, by reason of the strike existing 
the public and city especially were suffering inconvenience 
and injury, and proceeded of its own motion to make thi 
investigation, of which these findings and recomme ndatior 
were a result. : 

Witnesses were heard on both side of the case upon oath, 


and the Board, under the state authorizing this action, sub- 
mits the following recommendations, which we believe wil 
contribute to a fair and equitable settlement of the differences 


which constitute the cause of this strike.- 

The facts in the case as presented by the evidence appear 
to this Board as follows: Sometime during the month of July, 
or the latter part of June, the stage employe of this city, 
who at the time were employed by the defendants in, this case, 
presented a contract to the theatre managers to cover the 
ensuing year; that they were unable to come to an agre¢ ment 
as to the terms of the contract submitted and a strike was 
declared on or about July 20. At this time there was in exist- 
ence in this city what is known as the triple alliance, com- 
posed of motion picture operators, musicians and stage em- 
ployees, and the musicians and motion picture operators went 
on strike in sympathy with the stage employees in a short 
time, and about this time there was formed what is known 
as a quadruple alliance, which consists of the motion picture 
operators, musicians, stage employees and members of the 
White Rats Actors’ Union of America, and the White Rat 
Actors in accordance with the terms of this alliance, likewise, 
went on strike in sympathy with the stage hands, and when 
they did so, the quadruple alliance demanded a union shop for 
all four crafts. 

The Board will deal first of all with the local situation 
which involves the stage employees, motion picture operators 
and musicians. 

We recommended that the stage employees and local man- 
agers enter into a contract, embracing the following points: 
That nothing but union stage employees be employed in the 
city in theatres controlled by the above managers; that the 
rate of wages be increased $3.00 per week, in accordance with 
the demand of the stage employees at the time of the strike, 
which makes the rate of wages as follows: Master carpenters, 
$24 per week; Property Managers, $18 per week; Assistant 
Carpenters, $18 per week, the said week’s work to consist of 
seven days. 

We further recommend that the hours of work be so ar- 
ranged by the managers that it will be unnecessary for stage 
employees to report before eleven o'clock a. m., that they 
have proper relief periods for lunch and supper and that they 
be not required to work later than 10:30 p. m. 

We further recommend that all of the employees who were 
formerly employed by the managers in this city, including 
members of the stage employees, motion picture operators and 
musicians’ union, be reinstated at once, as outlined in the fore- 
going, without prejudice, and that within forty-eight hours 
after a settlement of this part of the controversy, that a com- 
mittee representing each of the three organizations mentioned 
and the managers meet in conference, and draw up a con- 
tract for each of the organizations, embracing the terms ana 
conditions of employment at this time, and herein recom- 
mended; said contracts to run for a period of one year from 
the date of said meeting, or longer if desired by the parties 
thereto, so that the contracts will expire simultaneously and 
so that the management and the men will not be confronted 
with sympathetic strikes arising from the fact that the organ- 
ization affiliated under one general head will in the future be 
negotiating contracts at different times. 

We recommend as to the condition of employment under the 
quadruple alliance, first, that ail actors who appear in this 
and other cities in the state be employed by the managers 
under the terms and provisions of an equitable contract, which 
shall embrace substantially the following points: The artist 
should forfeit to the manager reasonable portion of his salary 
in case the artist fails through any fault of his own to appear 
as per contract or on account of sickness or accident The 
manager should be allowed to cancel the engagemént because 
of the inebriety or the suggestive act or work of said artist. 
The manager should not pay for any services not rendered by 
said artist by reason of the theatre being closed through fire, 
public authority or any reason beyond the control of the man- 
ager. The artist should present the act or specialty in the 
customary manner for the number of performances required 
daily and at the times required and should not appear in any 
act or specialty in any theatre within a reasonable time of 
any prior engagement in the city. The said artist should com- 
ply with all reasonable rules and regulations prescribed by the 
manager and the usual billing matter, including photographs 
and cuts, should be placed in the hands of the management a 
reasonable time before the beginning of the engagement, and 
should they fail so to do, the manager should have the neces 
tary cits and biting matter produced and the cost of sam 
should be deducted from the actors’ compensation. Should the 
artist cancel any engagement or any part thereof, they should 
pay as liquidated damages to the manager a sum equal to the 
salary they are to receive, and we recommend that in case 
any act proves unsatisfactory or insufficient, that the local 
manager hold the booking agent responsible and not the act 
or actor. This provision would make possible a play or pay 
contract. We are satisfied from the evidence placed before us 


that the actors have been grossly imposed upon by managers 
in cities in this state and that the managers have been im- 
posed upon by certain booking agents of other states. 

As to the proposition of theatre managers using nothing but 
members of the White Rats Union, the Board does not feel 
qualified, at this time, to pass judgment upon this important 

ue, by reason of the fact that Oklahoma City is one of a 
chain of cities on circuits which are booked by foreign con- 
cerns or booking agents located outside of the state, and we, 

refore, doubt the feasibility of imposing upon the managers 

Oklahoma City this duty. We understand that the man- 
have in the past operated with a closed shop in so far 
local men are concerned and that it is possible to carry 
out such a contract with the White Rat Actors’ Union, but on 

int ef the conditions before mentioned, we can see that 
matter is questionable and we believe that if a thorough 
is given it will demonstrate whether or not the plan is 


urther recommend that in the instance of the triple 
iance, a plan of arbitration be embodied in each contract, 
ubstantially as follows: That whenever a grievance exists be- 
tween any manager and any of his employees, the employees 
ul e manager shall first try to adjust such differences; if 
they fail, a committee from the organization and from the 
mapagers be appointed, and if they fail, the triple alliance 
elect one man, the managers select one man, those two to 
elect a third and disinterested party, one not connected in 
ny way with the line of business involved, who shall, for 
the purposes of carrying out this agreement, constitute a 
Board of Arbitration, whose findings shall be binding on all 
parties concerned, and we further recommend that in any 
I otiations under this proposed arbitration plan, that a com- 
record be Kept. 

convineed from the testimony presented before this 

rd and after a thorough examination of the contracts under 
which the managers procure the acts, that the contract in 
universal use in this country is unjust, both to the actor and 
to the Management. We recommend to the State Legislature 
that it enact such laws as will protect the actors and man- 

ers recommending in the State of Oklahoma. 

We further find from the evidence presented, the existence 

1 combination that controls managers and actors through- 

it the United States, and we recommend to the United States 

Congres that the proper laws be enacted to regulate the 

ooking agent or those employed by, through or under him 

ind his contract, which we believe will be of mutual benefit 
to both the actor and the manager. 

Respectfully submitted this 26th day of September, 1916. 
STATE BOARD OF ARBITRATION AND CONCILIATION, 
By W. G. Ashton, Chairman. 

J. G. Leeper, 
T. C. Wyatt, 
M. T. Landon, 
Richard Alexander. 

Thos. Bell, Board member, absent, and not participating. 

Mont R. Powell, Board member, disqualified upon his own 
motion and not participating. 

Harry W. Gugler, a witness called on behalf of the Com- 
mission, being first duly sworn, testified as follows: 

DIRECT EXAMINATION, 

By Mr. Goodman: 

Mr. Goodman: We want to make a motion. Mr. Examiner, 
before any evidence was taken in this proceeding the re- 
spondents submitted to you a motion objecting to the taking 
of testimony and further proceedings in this matter and sub- 
mitted 18 grounds therefor. And on page 36 of the record 
you will recall that you stated the motion would be referred 
to the Commission for their decision. 

Now it seems to us that if there is anything in our motion 
and our grounds are well taken, and this Commission has no 
jurisdiction, that the motion is futile if it awaits the taking 
of all the testimony on both sides and the expenditure of the 
time of everybody on these hearings, of counsel for the Com- 
mission and the Examiner and the counsel fer the respondents, 
and it seems to us that before any further testimony is taken 
that the motion made should be decided, and especially in 
view of the testimony adduced by the witness Casey, to the 
effect that the Vaudeville Managers’ Protective Association 
was a membership corporation having no shares of capital 
stock; and that the National Vaudeville Artists’ Association 
is also a corporation having no shares of capital stock and 
not being engaged in business for profit or otherwise; and it 
appearing on the record that so far as the White Rats Actors’ 
Union of America are concerned, are a membership organiza- 
tion not for profits and not being engaged in any profitable 
business for itself or for its memoers, it seems to me that no 
more testimony should be taken in this proceeding until that 
motion is decided. 

What we are aiming at, Mr. Exarainer, is this: that we 
want to be protected upon the record that it may not be said 
that this proceeding has gone on and we have proceeded with 
the examination and therefore waived our jurisdiction of ques- 
tions; and if this decision is to be reserved until the very 
close of all the testimony, I think there should be some stipu- 
lation that we are not deemed to have waived it by reason of 
the fact that we have gone on with the hearing. 

Examiner Moore: That is understood, I believe. 

Mr. Walsh: I don’t think there is any doubt about it. 

By Mr. Walsh: 

Q. What did you say your full name is? 

A. Harry W. Gugler. 

Mr. Goodman: Just a moment. 

Examiner Moore: You renew your motion? 

Mr. Goodman: Yes, I have made a motion and a statement 
and | have asked for a ruling—or I have made a suggestion 

to its determination, that is to say 

Examiner Moore: I have no power to decide that matter, 
and the matter will be referred to the Commission for their 
decision. It is not within my province or function, to pass 
upon a motion of that character. 

Mr. Goodman: Can we have it stipulated then upon the 
record? 

Examiner Moore: There will be no advantage taken of you 
in this matter so far as the record goes. 

Mr. Goodman: I do not know the usual procedure in these 


matter 

Mr. Walsh: There is not anything for discussion here. The 
motion has been made and is of record. The Commission has 
issumed jurisdiction in this proceeding and that settles it as 


ir that is concerned. : 
I presume fundamentally, if the Commission has not the 
irisdiction, why then it has not any jurisdiction and a mo- 
nm cannot raise the question that it has no jurisdiction any 
further than it has been raised so far until it is finally passed 
upon by the Court. 
If the respondents want to take the chance and walk out, 
n iit themselves 

r. Goodman: Oh, no, we are not doing that, that is not the 
a. 
Mr. Walsh. That ts the test. If this Commission has not 
jurisdiction and the counsel insists that this Commission has 
not jurisdiction, then the only thing left for them to do is to 
walk out 

Mr. Edward F. McCall: That is not the point at all in this 
matter. 


A motion has been made upon paper before you and in the 


t 


a4 


idk 


words of Mr. Goodman, before any testimony was taken, that 
the complaint be dismissed upon 18 items pointed out at that 
time to the Commission, and the Examiner, at that time, as I 
think very properly, stated that he did not believe that it is 
within his province to decide and that it should be submitted 
to the Commission. 

The position that we find ourselves in is this: that probably 
should this matter go on and then when afterwards taken be- 
fore the Court, after we have had participation in these pro- 
ceedings, in cross-examination or direct examination of wit- 
nesses, that if it comes up for a final decision of this proposi- 
tion, comes up before the Commission and they should rule 
adversely, and then we should have final resort to the Courts, 
why, then the courts will very properly state to us that that 
question is an academic one because you participated in that 
hearing, you accepted the jurisdiction, and stayed there and 
went through with the hearing. I do not think Mr. Walsh 
wants to put us in that light, and all that we want is to have 
a record here that will completely keep all of our rights that 
we have; and inasmuch as it is asserted here that the Com 
mission has not any right to hear this matter by the re 
spondents, and on the other hand jurisdiction is claimed by 
the Commission, and the Examiner has very properly decided 
that that is a question that will really have to be passed upon 
by the Commission, that he cannot pass upon it by reason of 
lack of power, that that should be referred back to the Com- 
mission, I certainly should say that the thing to do was to 
refer that back to the Commission and under ‘such circum- 
stances there would be a very quick response, a very quick 
ruling, then we would be protected with that ruling on the 
record, we would then be protected. Such a thing as that 
would not require the postponement of a few hours of this 
hearing and it might be so decided that we would get a ruling 
right here on this record that would protect us in our right 

Mr, Walsh: With all due respect to distinguished counse 
it is an elementary principle of law that no party to a pro- 
ceeding can confer jurisdiction upon the court of a subject 
matter of which the tribunal, as a matter of iaw, does not 
have jurisdiction, and no matter what the matter is, we can 
have no jurisdiction and the question of jurisdiction is a mat- 
ter of law and if the Commission does not, of itself, by law, 
have jurisdiction of the subject matter, why there is no juris- 
diction conferred. 

Now, I do not see how they can pretest any great against 
the jurisdiction of the Commission to proceed because they set 
up in the answer that the Commission has not jurisdiction to 
proceed in the matter. 

Mr. McCall: Then you see that renders us, Mr. Walsh, in 
just the attitude of having to choose to do what you sug- 
gested, and which we do not want to do and never had the 
slightest thought of doing, that is, to get up and walk out. 
That we do not want to do, because that is taking too drastic 
a step and we do not want to show disrespect to the Commis- 
sion in tuat degree, but so far as their legal position may be 
concerned, we differ with them and we desire to have that 
matter settled. All that we ask is to have some ruling and 
the present Examiner has not power to make the ruling and 
he says there is a power than can make a ruling, to wit: the 
Commission. It does not necessarily entail a long adjourn- 
ment, you can do it over night, get an expression back from 
them, that is, your chairman, from the members of the board, 
indicating that the ruling upon the point is denied or allowed, 
and then we can take such benefits as are open to us in the 
way of an exception on the record, and proceed in such a way 
as to keep our right intact, so that at some future moment 
we may not be confronted with it, notwithstanding the ques- 
tion that Mr. Walsh raises that we can walk out and leave the 
proceeding as a protest on the jurisdiction of the Commission, 
because we feel that if some such step is not taken now that 
in the event the motion is denied at the close of all of our 
efforts here and the matter is taken up to another jurisdic- 
tion, that one of the first questions that will be asked and 
quite logically so by any reviewing authority, did the re- 
spondents appear and take part in the hearings and their 
natural inference aid naiurai ruiing wouid be that it was 
simply an academic question that was now submitted to them 
as we had participated in the hearings. It does seem to me 
that the rights of the respondents should be protected from 
any such ruling or statement as that and that this matter 
should be taken up at once with the Commission and a de- 
cision rendered. It is manifest that the Examiner, as he 
says, is disqualified by his own ruling from ruling on this 
motion and it should be referred to a resident power that can 
grant or deny that motion and then we can have a ruling upon 
this record properly on this motion that Mr. Kelley has placed 
before you. 

Examiner Moore: I make the customary ruling in such mat- 
ters which have come before the examiners previously. 

Mr. McCall: You make the ruling that it will be rendered 
to the Commission? 

Examiner Moore: It will be referred to the Commission. 

Mr. McCall: Then we ask that it be promptly referred to 
the Commission and not await the taking of the testimony be- 
cause of the danger which is involved in our participation in 
the examination, and it seems to me it is but a just and 
reasonable request. 

Mr. Walsh: I will say to you that counsel for the Commis- 
sion will advise the Commission in view of the fact thk:.: they 
have issued this complaint, and assumed jurisdiction, that the 
motion submitted by counsel at the opening of the taking of 
testimony here be not hurried by them until the conclusion 
of the taking of the testimony. 

Mr. McCall: Mr. Walsh, then I suppose you might also state 
on the record that this being your position, that your recom- 
mendation will be followed by the Commission? 

Mr. Walsh: I do not say that it will be followed by the 
Commission. The Commission, in its wise judgment does not 
always follow my advice. 

Mr. McCall: And then we have made really no advance, as 
the Examiner will only rule as he has ruled before that it will 
be referred to the Commission and we will ask that it be 
promptly referred to the Commission. [f have already sug- 
gested what we hoped that he would do. 

Examiner Moore: That we will do as we customarily do 
when motions of this kind are made, refer the matter to the 
Commission, and I will follow the custom used in other cases, 
and I don’t believe the Commission would be able to decide it 
anyway within a few days if it was referred to the Commis- 
sion right away. Therefore we will proceed as is customary. 

Mr. Goodman : We wish further to protest against any fur- 
ther examination of witnesses in this proceeding. 
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The verbatim report of the investiga- 
tion will be continued in next week’s 


issue of VARIETY. 
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A Sensation at Alhambra, New York, This Week (Feb. 











GUS EDWARDS presents 


GIF” 


PRICE. 


Assisted by HENRI YOUNG 
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Maryland, Baltimore, Next Week (Feb. 17) and PALACE, NEW YORK (Feb. 24) 
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Abbott Edith 
Abbott Edith 

Louise 
Ackley Florence 
Adair Eddie 
Adroit Lew 
Adler Chas 
Adroit J 
Akin Mr E I 
Aleva Eva 
Alexander & Fields 
Alexander Bros 
Allbright Frank 
Allen Cecil 
Allman J 
Angelo Paul 
Antonios The 
Armitage Sonta 


Annie 


Armstrong Ray 
Arnold Marie 
Artist Forum 
Asbury W B 
Ashton Lillian 
Alkins Jack 


R 
Baldwin Anna B 
Barclay Don 
Barnett Mrs J 
tarry Joseph 
Barnes Geo 
Beasley June 
Beaumont & Arnold 
Beggs John R 
Belmont Faith 
Bender Corp David 
Bender Lillian 


Bernard Jack 
Biehler Chas W 
Birmingham Vivian 
Biron Mrs Alfred 
Biss Joe 

Blaney Irene 
Borzini Monks 
Boyne Hazel 
Braase Stella 
Bridgets Frank 
Brilliant May B 
Brown Ada 
Bushell Miss M 
Burke Jewell 
Burton Sydrey 


Cc 


Callahan Grace 
Cameron Catherine 
Canaris & Cleo 
Carnahan Mr C G 
Carr Fred 

Carson Mr 

Caryell Mr Geo 
Chalner & DeRose Sis 
Claire Jack C 
Clark Florence 
Cleveland Babe 
Clinton Sisters 
Coleman Claudia 
Coat Miriam & Ed 
Coffman Mrs H J 
Cole Bert 


Coudrey Peggy 
Conroy John F 
Conroy Lillian 

Correll Francis 
Crawford & Broderick 
Creighton Bertha 
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Daghistan Mrs H M 
Daisy Miss 

Davis Jeff 

Dean Cliff 

DeCamp Eddie 
DeVore Miss M 
Delbndge B 
DeLacey Miss Leigh 
Dempf John 
DeGeorge Jean 
DeSilva Fred 
Delmo Hattie 
Denno Paul 

Dial Frank 

Dickson Helen 

Dix Gladys 

Dixon Nomie 

Dolly Bahian 

Doyle Guliam Mary 
Doyle Bessie 

Drake H 

Dressler Marie 
Dubey Alton 

Ducas Bros 

Duffy Richard 


To Everybody in Show Business 
“PRINCESS” PAUOHI 


(Note the quotation marks around Princess) 


agrees to post One Thousand Dollars ($1,000), 
to be forfeited in case anyone can prove she is 
not what she represents to be. 


We Believe We Can — 


We suggest “Princess” Pauohi post the $1,000 
with VARIETY, accept a committee named by 
the National Vaudevilie Artists to act as Arbi- 


Well! 


trators—and then——_-! ! ! 


Our statement stands for itself. 


Kealakai Hawaiians 


including 


CLARK’S 
KALAMA’S 


WM. HOLOUA, 
Per Major Kealakai 





Direction, ROSE & CURTIS 


Dunedian Queenie England Marie Fitzpatrick Harry Forrest Jerry 
Durano Allene Errico Joe Fletcher Martin Joe Foster Robert 
Du Tiel Frank Eisfelt Mr Kurh 
Elvy Mrs Joe 

B gr 
Earle Frances Farrell Peggy 
Earl Zella Ferry Mrs W 
Edwards Teddy Ferris Eva 
Emery Josephine Fields Arthur B 





“Velvet 


A. RATKOWSKY, Inc. gy 
Surface J 


34 West 34th Street 


New York City 


a « Al you a habe to do is to send a good 
sharp picture of yourself (or any subject 
desired) and we will send you, reproduced 
and printed on good velvet surface paper, 

§ postage paid, photos at following rates: 


100 Vest Pocket or Purse prints 1x2? for $1.25 
100 Envelope or Popular Size prints 2:x3: for 2.75 
100 Postcard size prints . 3ix5i for 3.45 
100 Theatrical prints . - 4x6 for 3.75 
100 Lobby Display prints. 8xl0for 8.75 
© Send us either large or small photos for 
copying or will copy any part or parties 
which are in group pictures, etc. (Your 
picture returned.) € WRITE US YOUR 
WANTS. 


SUNSBT 
Remittance, | ioc erikcs 
pany each SAN = . 
order — 1266 4th St. 





voguish furs can 
Whether it be an 
smart coat, coatee, stole, 
perfectly matched fur set. 
A variety of pelts and styles to 
please the most critical, at a saving 
of 1/3 less than wholesale. 
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be fulfilled here. 
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Special discount to 
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EDITORIAL 


IN THE 


DETROIT “JOURNAL” 


FEBRUARY 1ST, 1919 


Here’s to You, Blanche Ring 


As Detroit theatre-goers throughout the week have applauded and enjoyed charm- 
ing, wholesome Blanche Ring, the devout wish doubtless has occurred to very many 
of them, as it has to us, that the present day stage might develop more stars with the 
same sense of duty to the public and the same sense of proportion as to themselves 
as have marked her notable career. 


From the days of her youth when she taught us “Bedelia” and tingled our time- 
beating toes with “Rings on Her Fingers” down to the present hour, Miss Ring 
has devoted herself honestly and earnestly to her public. In her every performance 
she has given it every ounce of her ability—given it what it seemed to want, not 
what she thought best suited her ambitions. Her sunny, mirthful, unselfish spirit 
has gone across the footlights to millions of people to their enjoyment and good. 


And now that youth has departed from her, instead of squeezing her vitals into 
impossible corsets and painting her hair impossible hues, she glories in the pride 
of American motherhood and boasts from the stage that “her son of 22” is a soldier 
in the service and the 


life as she was at its springtime 


uniform of her country. She is as honest at the summer of 
honest with her public and herself, honest in her 
purpose to give every shred of her ability and her charm to the people who have 
given her the rewards of long years of stardom. 

May a kindly fate send us more such stage stars--stars who earnestly and honestly 
and consistently play for the people who pay for the things stage-folk can give. 
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THE RENOWNED LADY JUGGLER 


SELMA BRAATZ 


PALACE, NEW YORK, THIS WEEK (Feb. 10) Direction, MAX E. HAYES 


Freeborn Mrs 


Hudson 


Friend Al 
Foa Florence 
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Gabreal Lacigale 
Gallagher Ed 
Gardner Horace 
Gates June 
Gauthier Minnie 
Geary Arthur 
Germaine Miss F 


Gibbs Hilda 
Gibson Scott 
Gillett Marion 
Giero Mr 
Goldin Horace Co 
Golden Grace 
Gordon Phyllis 
Grave George 
Greason Alfred 
Grey Clarice 
Griggs Val 
Grote Mae 
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Hayden Carl 
Hall & Gibson 
Handorff Mildred 
Hannon Wm T 
Harris & Lyman 
Harper Helen 


- Harris Domy 


Harrison Clair L 
Harrison Chas 
Hart Hazel 


Harvey Zella 
Harvey Ella 
Hawley Helen 
Hearn Josie 
Hellman Wallace 
Hendricks Arch 
Henderson Norma 
Hermon H 
Hirschhorn Anna 
Hornbrook Augusta 
Howard Martin 
Hunt’s Hawaiians 


Hyner John B 
Hufford Julla 
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Jackson Wm 
Jardon Dorothy 
Jeanette Adele 
Jennings Fred 
Jeffson Agnes 
Jerome & Carson 
Johnston Chester 
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Kalaluhi Geo 
Kelly Gertrude 
Kelly Mabel 
Kelso Harry 
Klass Chas 
Kline Sam 

Koe James De 
Knowlton Wilda 
Koppe Sol 
Krouse Emmie 
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La Brack Frankie 
Lace Mr A 
LaCosta Alice or 
Donald 
LaFrance Emma 
Langdon Harry 
LaRue Ethel 
LeGrangeYvohne 
Layden Harry 
Leighton Joe 


Leipzig Nate 
Leonard Jean 
LeVan Bobbie 
Lewis Cleo 
Lewis Dick 
Lewis & Leopold 
Liazeed H B 
Lishman Harold 
Lono James K 
Loraine Oscar 
Lordon Fred 


ARTHUR KLEIN presents 
Ww. Cc. 


LeMAIRE, HAYES and CO. 


including ROBERT WALTERS 


“THE TWO AMERICAN ACES (of Spades)” 
PALACE, NEW YORK, THIS WEEK (Feb. 10) 


Booked Solid, Keith Vaudeville Exchange 


H. ROBERT LAW SCENIC STUDIOS 


REPRESENTATIVE PRODUCTIONS 
KLAW & ERLANGER’S 


“GIRL BEHIND THE GUN” 


Bushwick, Brooklyn—Feb. 17 Keith’s, Boston—Feb. 24 


GEORGE WHITE 


BOOKED SOLID BOOKED SOLID BOOKED SOLID BOOKED SOLID BOOKED SOLID BOOKED SOLID BOOKED SOLID BOOKED SOLID 
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2 COMEDY, MUSIC AND SONGS 
MITCHELL AND MITCH 
is 

z 3y BEEHLER & JACOBS, W. V. M. A. and Keith Vaudeville Circuit 
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J. KEIRN BRENNAN, 
PAUL CUNNINGHAM 


and BERT RULE 


EVERYBODY 


LOVES 
SINGS 
PLAZ.2 
WHISTLES 
DANCES 














THE VICTOR RECORD of this IT 
Great Big Song Hit has just 
been released. If you want to 
enjoy a real treat and at the 
same time listen to a wonderful 
demonstration, step into the 
first “Victor” shop you come to 
and ask them to play it for you. 














All sorts of doubles, also any 





: , amount of comedy choruses 
Professional Copies and and recitations—yours for the 


Orchestrations in All Keys me 

















TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 














M. WITMARK & SONS 


AL COOK, 1502 Broadway, N. Y., next to Palace Theatre 


MIKE McCARTHY THOS. J. QUIGLEY ED. EDWARDS AL. BROWNE JACK LAHEY C. CARPENTER, JR. GABE NATHAN DOC HOWARD 
1 1 Detroit, Mich. atre 2129 Gilbert Ave. 


Minneapolis, Minn. Chicago, Ill. Philadelphia, Pa. San Francisco, Cal. Boston, Mass. Superba The 242 } 
215 Pantages Bidg. Garrick Theatre Bidg. 35 S. Ninth St. 503 Pantages Bidg. 218 Tremont St. 242 Griswold St. Los Angeles, Cal Cincinnat 1, O. 

. S. ROSS McCLURE HAL M. KING AL. WORTH GEC. BRIDGEMAN JACK CROWLEY FRED HARRISON JOS. L. MANN JOS. B. KENNEY 

St. Paul, Minn. Kansas City, Mo. Cleveland, 0. Pittsburgh, Pa. Providence, R. }. Baltimore, Md. 420 Barth Block 401-2 Calumet Bidg. 
Emporium Galety Theatre Bidg. Fourth and Prospect Sts. 238 Fourth Ave. 18 Belknap St. New Relily Hotel Denver, Cole. St. Louls, Mo, 
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'W. B. S. 


World’s Best Songs 
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WONDERFUL 


We are the luckiest firm in the 
ve to give you four 








THE QUICKEST SONG 


DONT CRY 





You can’t stop a song that makes up its mind to be an overnight hit. 





JUST A SEN 


“HOW_YA GONNA KEEP 





7. Od Oy ae We OD aA 
A laugh in ev’ry line, sounds like old stuff, but this one has two screams in every other word. 








THE SCREAM OF 


“MY BARNEY LIES 


(JUST THE WAY 
For all the world this baby looks like another “Kelly.” Plenty of laughs and lots of speed. 





“70 3AZ00 aban “na 4Z00 


STRAND THEATRE BUILD 








MAURICE ABRAHAMS, Prof. Manager MAX WINSLOW, 
MINNEAPOLIS 
BOSTON—240 Tremont St. 
Mort Harris, Prof. Mgr. Don Ramsay, Mgr. Richard a eae oo Arcade 
Frank a ay ty Bidg. Addy Britt, Ploaters’ Motel 
: . CLEVELAND 
FRANCISCO Fred Kramer 














Arthur Behiny*Pentages Theatre Bidg. Gilsey House 





FULL OF 





This song hardly needs an introduction. It’s been a riot wherever it has been sung. 


WATERSON, BERLIN 
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W. B. S. 


World’s Best Songs 



































music business to be able 


hits like these “T) 





HIT IN SONGDOM 


FRENCHY 


(28 ee 


Well, this one was made after the first hearing. Get it quick. 


SATION 














"The deahins are lalate. Now’s the time to get it on. Just received a shipment of new catch lines. 


THE YEAR 





H KE LIED TO ME ) 
This song can’t fail. Another batch of catch lines in stock. Get ’em now. 


“O LA LA” 








q§ZO0yp <LAZMZT7 rT. 3 ZO 





The doubles are wonderful and the public loves to hear them. Get busy. 


& SNYDER CO., Inc. bist 


A 0) 


aD ING, NEW YORK CITY 


General Manager FRANK CLARK, Prof. Manager, Chicago 
PITTSBURGH 81 W. Randolph St. 


Joe Hiller, 405 Cameraphone Bldg. 
zi me B. S. 
Harry Kirschbaum, 401 Chickering Hal) 7 


Billy Downs, 711-12-13 Holland Bldg. 


BUFFALO DETROIT ; World’s Best Songs 
Marry Whiteman, 38] Maia &t. 2 Charlie Dale, 188 Randolph St. —____ —__—_—__ 
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SHOES 


THE LARGEST THEATRICAi SHOE 
MANUFACTURERS IN THE WORLD. 











WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 
_ WE FILL EVERY STAGE REQUIREMENT |, 
ORK 1554 Broapway ar 46" St. 
che) State & MONROE Sts. 
Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 


In the United States 
The only 
makes 
made by 
277-279 Columbus Ave. 
San Francisco, Cal. 


“ackh5 


m Shoe Shop 


Estab. 1880 








For Novelties 











NO MAIL ORDERS 
TST West 45th St.. N. Y., East of B’way, Opp. Lyceum 





Beautify Your Face 


You must look good to maée good. Many 
of the ‘Profession’ hav? obtained ene 
retained. better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 





reasonable. 
F. E. SMITH, M.D. 
f hy 347 Fifth Ave., N.Y. C. 
. (Cap. Waldorf) 





REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the , as ‘o dieting, 
starving, exercising nor taking dang ae drugs. Have 
the modish figure. For men and wo Price, - 
paid. $7.00; sample, 10c. CURRIE 4 ry CURRIE. 


gists, 2909 ‘Avenue G, Brooklyn, N. Y.—Phone: Ken- 
more b 








Charles Dillingham presente 


“EVERYTHING” 


A Mammoth Musical a R. H. Burnside 


HIPPODROME 


Matinee Dally, 2:15; Evening, 8:15 
ything’ to equip a dozen musi- 
cal comedies.”"—-LOUIS DE FOE in “World.” 








The Empire Shee Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 
Mail orders given prompt attention. 














It Is Best 
Send for Price List and Color Card 
113 West 48th Street New York City 


WANTED AT ONCE 
MIDGETS OR DWARFS 


For my Big Juggling act 


Call or Write MADAME CRONIN 
Somerset Hotel, New York City 


BANJO PLAYER 
AT LIBERTY 


Would join high class Jazz Band 
Write 
JOSEPH ORLANDO, 1855 Pitkin Ave., 
Brooklyn, N. Y 




















—————— 


i 
| 





HAZEL'RENE 


(IRENE DUBUQUE) 


HATS, 
COSTUMES 


GOWNS, 


(HAZEL RANOUS) 
145- North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 








NEW YORK COSTUME CO. 


COSTUMES 


137 N. WABASH AVE. 


MANUFA 


LARGEST COSTUME 
ACTURERS 


CHICAGO 


GOWNS 


CENTRAL 1801 


IN WEST 














H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 








JAMES MADISON 


1488 BROADWAY, NEW YORK 
WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 


My newest MADISON’S BUDGET Is No. 17—Price, $! 











=DITHE 


MODISTE 











Evening Gowns—Street Costumes 


36 W. Randolph 8&t. 


THEATRICAL COSTUMES 


Lingerie and Hats te 
SKETCHES FURNISHED 
CHICAGO, ILL. 


Phone: Randolph 1720 














articles 








Lorraine Della 
LuBelle Jacqueline 
Lynch Edward Co 
Lynch J B 

Lyons Ruth 


M 
Mack Willie 
MacKinnon Cordellia 
Maddy H 8 
Magell Gertrude Co 
Mallahan Frank 
Mallery Burton 
Malvern Jake 
Maron Billy 
Martyn & Florence 
Marshall Edward 
Mason & Cole 
Mason Harry 
Mason Helen 


M 


Millamn Dainty Dolly 
Montague Marceline 
Moore Scott 
Morecroft Anna 
Morosco Oliver 


N 
Nelson Mae 
Newkirk Meryl 
Newport Harold 
Norton Hattie 
Norwood Marion 


@ 
Owen Jack 
Orchung Jimmie 


P 
brim Polly 
Parker John 
Pender Chris 
Perry Herb 
Pets Lady Alice 
Pierce George 
Plunkett Cy 


Q 
Quintet Maxwell 


R 
Randell Geo B 
Rentz Rosa 8 
Reynolds Jule 
Ribin Inez 
Rice Dick 


$9.00 --TAMO’SHANTER--$9.00 


mons ss BRILLIANT THAN RHINESTONES 
‘These stunning Tams” are inlaid with brilliant 
ae if eet, wih Sendsets of Semen SS es ee ee Geen 
Trixie Friganza, Marjorie Rambea' a King, Herbert 
Giron, “Wan — = - 


LESTER 9 vn. ciark sTReer, CHICAGO, ILL. 


and sparkle 


Made In Any Color of Velvet 


E.Calizi& Bre. 


Works. New Ides 
Patented Shift Keys. 


215 Canal Street 
e . City 


Tel. Franklin 526 
MACK, The Tailor 
1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 


(Opposite Columbia Theatre) 
NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 © 


Big Bargains. Have ret used. Also a few 
Second Hand Innevation and Fibre Wardrobe 
Trunks, $16 and $15. A few extra large Prep- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3ist#t., New York City 




















WARDROBE TRUNKS 


oreen ue suLT PROFESSION 
% PRICES 
Many Bargains = Second attend Wardrobe and 


voperty 
=e —— 570 Foveath Ave. 
Near 4ict St. 














Riesenfeld Hugo 
Ring Blanche 
Rogers Will & Mary 
Roye Fred & Villa 
Rull & Rull 

Ryan Ralph 

Ruhl Alex 


8 

Sawtelle Erma 
Seaton Billie 
Shelvey Chas 
Seymour Bessie 
Seymour Grace 
Shea Jimmie 
Soule Helene 
Stevens Florence 


Smiletta Sis 
Smith Frank Benny 


3 
Taylor Phillis A 
Taylor Mrs C 
Taylor Mae 
Thompson Franklin 
Thomas Vera 
Tobias Sophie 
Tremont Grace 
Trenneil Joe 
Romas Troupe 
Tyler Adele 


Vv 
Valdare LaZalle 
VanNorton Marguite 
Van Cello Johnny 
Vane Syble 
Van Zandt A C 
Van Zandt Mrs A C 
Valyda Miss 


Ww 
Walsh Pote 
Walker H 
Walker Herbie 
Ward Brothers 
Ward Dick 
Watson Water V. 
Weines Jack 
Welton & Marshall 


Westfield Carrie 
Willineton Sylvia 
Wilson Miss F 


Wilson Mr. Henry Figaro Jack 
William Ruth Faber Harry 
Williams Cecile Faber Earl 
Woods Elsie Fuller Eva 
Wolgast Billy Gardiner Edgar 
Wood Brett Gossier Irving 


Wybert Ernest Goldstein Nat Mr & 


Y Hanna & Partner 
sone Laura Huster Nora 
oung Harry 
Young Ivv Judd Jappie 


Yingling Ruth Keorner Bailey Billy 
LaCone Trio 


IN CHICAGO OFFICE Margoitti Michael 
s Meyers Mayer Co 


Aubrey Bert McLinn J 
Benson H C Norman Lucille 
er Billy Owen Jack 
“Banjo” Harvey Powell Hilda 

Bayard Victor Jr eck Frank 

Cole Denhay Rodway & Edwards 
Crouch Clay Rose Julian 

Close Billie Rose Julian Mr 
Clifford Wayne 38 Ralph & May 
Darling May Shey Gus 

Earl Zella Stanley Allen 


Faherty Tenney Miss Vilette Blanche 





te : == | 


BURLESQUE ROUTES 











(Feb. 17 and Feb. 24) 


“Americans” 17 Gayety Baltimore 24 Lyceum 
Washington D C. 


—— Girls” 17 Englewood Chicago 24 Crown 
cago. 
Bs gana 17 Empire Hoboken 24 Star — 


<peamay Revue” 17 Crown Chicago 24 Gayety 
Milwaukee. 

“Beauty Trust” 17 Colonial Providence 24 Gay- 
ety Boston. 

Behman Show 20-22 Park Bridgeport 24 Colo- 
nial Providence. 

“Best Show in Town” 17 Peoples Philadelphia 
24 Palace Baltimore. 

“Blue Birds” 17 Star Brooklyn 24 Olympic 
New York. 


“Bon Tons” 17 Gayety Detroit 24 Gayety To- 


ronto. 
“Bostontané” 17 Gayety Washington D C 24 
Gayety Pittsburgh. 
“Bowerys” 17 Gayety Buffalo 24 Gayety Ro- 
chester. 





10 PIECE 


MANICURE SET 
cnetnding Oe! "1? svsee Mell Gannedl, 
wil tentat pommed toe. $1, 


Ivory Manicure Specialty Co. 
Broadway, Cor. Park Ave. Breoklyn, N. Y. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State 8t. CHICAGO 











> 





REMOVAL NOTICE OF THE 
PROFESSICNAL® FAVORITE DENTIST 


DR. N. GOTTSEGEN 
DENTIST 
221-223 West 67th Street New York City 
(Two Doors Bast of Beeedwer) 








WANTED: Velvet or satin sate dust 


rama. Full s ood one 
be cheap. ° 
Bex 444, VARIETY, Bie Tok York. 








=. 
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“Broadway Belles” 17 Akron 18-19 Watertown 
20 Oswego 21-22 Inter Niagara Falls N Y 24 
Star Toronto. 

“Burlesque Review” 17 Gayety Rochester 24-26 
Bastable Syracuse 27-1 Lumberg Utica N Y. 
“Burlesque Wonder Show” 17-19 Bastable 
Syracuse 20-22 Lumberg Utica N Y 24 Gay- 

ety Montreal. 

“Cheer Up America” 17 Gayety Montreal 24 

ore Aes. 17 

on’s “Big Revue” 17-18 Cort Wheelin 
Va 19-20 Steubensville 21-22 Canto nO 2 

A iy Ms oe 

“Follies of Day” 17 Lyric Da 24 
Cincinnati. on — pee 

“Follies of Pleasure’ 17 Gayety Milwaukee 24 
French Frolies” if. 

“Fren rolics”’ 19 Armo Bingh n 
20-22 Hudson Schenectady 24 Ak ~ “35 28 


bbe nag a Gy 27 Osw 28- 
Falls NY ego 29 Inter Sines 











JACK L. LIPSHUTZ 


Every Tuesday in NEW YORK. Note NEW PERMANENT ADDRESS, 162 West 48th Street. Behrens, Phone, Bryant 935. 


PHILADELPHIA—008 Walnut St. 
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MeN ie Till We Meet Again 
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CHORUS a tempo 
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: THE LAST ONE 
























WE GAVE YOU Smile the When the clouds roll 
A 6s 99 
. p-rf, 
x WAS SOME WINNER 
7 TILL | | fF 
AGAIN 

Everything Ready for You 

: Professional Copies 
Vocal Orchestrations 


1) come to you ‘ more blue 





























EH, WHAT? 
IS ANOTHER 














a 
a 
s 
* 
+ 
é 
7 
* 
id 
H Dance Orchestrations will be amem-o - ry So wait and pray each 
Hl Band, etc. 
e Call at one of our offices if you can— 
> if not, write: 
= NEW YORK DETROIT 
7 219 W. 46th St. 137 Fort St. 
" BROOKLYN CINCINNATI 
© 566 Fulton St. The Fair Music Dept. 
e PROVIDENCE ST. LOUIS 
: Music Dept. 
e Hall & Lyons Grand Leader 
: BOSTON Music Dept. 
_ 288 Tremont St. CHICAGO 
x PHILADELPHIA Majestic Theatre Bldg. 
2 31 South Sth St. MINNEAPOLIS 
e BALTIMORE Music Dept. 
* ws ~~ a Powers Theatre Co. 
. ewar 7 oods Co. PORTLAND, ME. 
pt oie a. i he w 322 N. Washington St. 
x ncaa BAN FRANCISCO 
: PITTSBUKGH 
ry 308 Schmidt. Bldg. 905 Market St. 
. LEVE LOS ANGELES 
“ wigaiaipsane Wit, 522 South Broadway 
rs TORONTO ATLANTA, GA, 
* 127 Yonge St. 801 Flatiron Bldg. 


Ti We Meet Agein & 
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J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


x. F. ALBEE, President 


B. F. Keith Vaudeville Exchange 


[AGENCY] 
(Palace Theatre Building, New York) , 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
| Founders 


Artists can book direct by addressing S. K. HODGDON 


M AMALGAMATED 


VAUDEVILLE AGENCY 


Bb. Ss. MOSS 


President 























—————— — 


Marcus Loew's 
Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
~ Booking Manager 







































General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth Si. 


M. D. SIMMONS 


General Booking Manager 





ARTISTS can secure long engagements by booking direct with us 














Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. office 


Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 








CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge | 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 



































The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 


"G ’ a 
FULLER’S Australian 20-2 Casino ‘Chester Pa Pattsville 28 
tic es- Barre a. 
and N. Z. Vaudeville ne ae 


Hastings Harry i7 L O 24 Gayety St Louis. 

“Hello America” 17 Grand Hartford 24 Jacques 
Waterbury. 

“Hello Paree’’ 17 Gayety Brooklyn 27-1 Camp 
Dix Wrightstown N J 

— Flyers” 17 bens ‘Circuit 24 Gayety Bal-° 

more. 
“Hip Hip Hurrah” 17 Gayety Pittsburgh 24-26 


Goversiug Director: BEN J. FULLER 


BOOKINGS ARRANGED 


ee ay Oe See a Wane. 
Western Vaudeville Mgrs.’ Assen., Chicage 


“Frolics of Night’ 17 Empire Cleveland 24 Grand Akron 27-1 Park Youngstown 
Cadillac Detroit. Howe Sam 1/ Olympic Cincinnat! 24 Columbia 
“Girls de Looks” 16-18 Berchel Des Moines Ia Chicago 
24 Gayety Omaha Neb. “Tanocent. Maids” 16-17 Grand Terre Haute 18- 
“Girls from Follies” 17 Lyceum Washington D —_— Indianapolis 24 Gayety Louis- 
C Gayety Philadelphia. law! B b 
“Girls from Joyiand” 17 Gayety Minneapolis ot ~ Agel 17 Columbia Chicago 24 
tar aul. “Jolly Girls’ 47 Victoria Pittsburgh 24 P 
“ee . U — 17 Empire Brooklyn 24 Em- Circuit. Be wag 
pire Newark. Kelly Lew 17 Empire Toledo 24 Lyric Dayton. 
“Golden Crook” 17 Majestic Jersey City 24 “Liberty Girls” cid fares Omaha Neb 24 Gay- 
Peoples Philadelphia. ety Kansas City M 







































LTD. 


Harry Rickard’s Tivoli Theatres, iustpausa 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: “HUGHMAC,” Sydney Head Ofies: TIVOLI THEATAR Aastraiis 
American Representative: > oom 


ETHEL HOPE WILLIAMS, ¢ West é8th St, New York 
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SOME SMASHING SENSATIONAL SUCCESS! 























ATOM OTE 


By CLYDE HACER and WALTER COODWIN. Acknowledged by all singers to be the greatest 
‘“MOTHER ” song of the present time. A beautiful, sympathetic waltz melody, and a lyric 
that is bound to reach the heart of every man, woman and child in your audience. 


: That Wonderfi ul Mother Of Mine ‘ wen ie Ri th ni 


Lyric by usic ey. 
CLYDE HAGER WALTER GOODWIN 
Moderato (With muca 


‘You are a won-der-ful moth - 





won-der-ful moth-er of 
won-der-ful moth-er of 


oe . 


Your soul shall live on for - ev - 





J, 





4. 


won-der-ful moth-er of mine 





Professiaqanal Copies and Orchestrations in All Keys Now Ready 


TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


Vo" Ae oe es Ne Ge - ee — ee © 
AL COOK, 1562 Broadway, N. Y., next to Palace Theatre 
MIKE MeCARTHY THOS. J. QUIGLEY ED. EDWARDS AL. BROWNE JACK LAHEY C. CARPENTER, Jr GABE NATHAN DOC HOWARD 


Minneapolis, Minn. Chicago, Ill. “Philadelphia, Pa San Francisco, Cal Boston Mass Detroit, Mich Superba Theatre 2129 Gilbert Ave.. 
215 Pantages Bidg Garrick Theatre Bidg 35 S. Ninth St 508 Pantages Bidg 218 Tremont St 242 Griswold St Los Angeles, Cal Cincinnati, Ohie 


ROSS MeCLURE HAL M. KING AL. WORTH GEO. BRIDGEMAN JACK CROWLEY FRED HARRISON JOS. t. MANN 10S B -KENNE Y 
St. Pasl, Minn Kansas City, Mo Cleveland, @ Fittsborgh, Pa Providence, R. 1 Baltimore, Md 420 Barth Block, 401.2 Calumet - Bldg., 
Emporium Gaiety Theatre Bldg ith & Prospect Sts 238 4th Ave 18. Belknap St New Reilly Hotel Denver, Colo St. Lovis, Mo 
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Bryant 973 WA N TE D 


People in all lines for Musical Tabloids 
Authors with Scrips, ete. 


SAM KESSLER 





Two in Rehearsal First Tabloid 
Now Organizing Associated With Opens 
More to Follow Feb. 24th 
Buckner Theatrical Producing Studio 
(Fifth Floor) 1562 BROADWAY (Cor. 47th St.) 


mie" WERNER’S “= 


PLACE DINNER 
ON 39TH ST., DE LUXE 
BROADWAY COR. BROADWAY $1.25 


A PRONOUNCED SUCCESS 


BUCKNER’S EXTRAORDINARY 


“ALL GIRL” REVUE 


PRODUCED BY GIL BROWN ° 


THE BRIGHTEST, SNAPPIEST SHOW IN TOWN 








Som AT 9:45, 10:45 AND 11:30 P. M. 
OME TEL. BRYANT 3850 
HOW SIG. WERNER, Prop. DANCING 














(Adjoining Palace Theatre Sidg.) 


Ideas Financed 





Buckner Has Three More Reviews in Rehearsal 


GIL BROWN, General Producer i 
BUCKNER’S OWN ACTS IN VAUDEVILLE —— inanced 





ACTS STAGED, PRODUCED, ETC. REHEARSAL ROOM AND COMPETENT PIANIST 


CHORUS GIRLS AND PRINCIPALS NEEDED AT ALL TIMES 





COLLETT—RINK—DAVIS 


MAJESTIC TRIO 


Columbia—Detroit, Week Feb 10 JOE ROBERTS 
Priscilla—Cleveland, Week Feb. 17 Manager 








VAUDEVILLE MANAGERS 


I have just finished six successful seasons in the English Music Halls and now 
have in preparation an act entitled “The Dancing Monologist” by Philip J. Lewis. 


Would like to hear from agents. T O M QO’ C O NNE LL 


322 West 46th St. New York City 














“Lid Lifters’ 17 Gilmore Springfield 24 Wor- “Military Maids” 17 Gayety Philadelphia 24-26 
_cester Worcester Mass. a B’way Camden N J 27-1 Casino Chester Pa. 
neds or otmerica” 17 Empire Albany 24 «willion Dollar Dolls” 17 Hurtig & Seamon’s 
; “yt New York 27-1 Park Bridgeport. 
“ , ” a 24 s hil- 
ateipnia. 7 eee pen Gamee rat “Mischief Makers” 11 Century Kansas City Mo 
Marion Dave 17 Gayety Kansas City Mo 24 L O. 24 Standard St Louis. 
“Merry Rounders” 17 Columbia New York 24 “Monto Carlo Girls” 16-18 “a ed Sioux City 
Empire Brooklyn. Ia 24 Century Kansas City M Ao 
“Midnight Maidens” 16-19 Camp Dix Wrights- “Oh Girls” 17-19 Grand Loren 20-22 Park 
town 20-22 Grand Trenton iz Empire Ho- Youngstown 24 Star Cleveland. 
boken N J. “Orientals” 17-19 Casino Chester Pa 20-22 
“Mile a Minute Girls” 17 Lyceum Columbus B’way Camden 23-26 Camp Dix Wrightstowr 
24-25 Cort Wheeling W Va 26-27 Steubens- 27-1 Grand Trenton N J. 
ville 28-1 Canton. “Pace Makers” 17 Garden Buffalo 24 Empire 
Cleveland. 
Re i: “Paris by a a7 Steno New York 24 
Gilmore Springfie ass 
A al Live Book of it am yy 17 Seater a.) om 23-24 
° ran erre Haute a c Indianap >- 
Professional Stage lis Ind. 
“Too be renal 17 Cadillac Detroit 24 
+ nglewood cago. 
Material “Pirates” 17 Pottsville 18 Easton 19-22 Majes- 
tic Wilkes-Barre 24 Majestic Scranton. 
ONE ACT PLAYS “Puss Puss” 17 Miner’s Bronx New York 24 
Casino Brooklyn 
SKETCHES “Razzle Dazzle” 7 Trocadero Philadelphia 24- 
rn 7 _— Chester Pa 27-1 B’way Camden 
* ond ‘atecord | eae 17 Star Toronto 24 Gar- 
en Buffalo 
N OVELTY ACTS + Reeves Al 17 Gayety Boston 24 Grand Hartford. 
With Power, Pep and Personality ———— one m5 geome Pailadelphia 


“Sight Seers” 17 Jacques Waterbury 24 Hurtig 


9 & Seamon’s New York. 
“Social Follies” 17 Gayety Louisville 24 Ly- 
ceum Columbus. 


“Social Maids” 17 Casino Boston 24 Columbia 


New York. 

“Speedway Girls’ 17 Worcester Worcester 24 
Howard Boston. 

“Sporting Widows” 17 Gayety Toronto 24 Gay- 
ety Buffalo. 


“Star & Garter’ 17 Star . Garter Chicago 23- 
25 Berchel Des Moines Ia. 

MANUAL “Step Lively Girls” 17 Star Cleveland 24 Em- 
pire Toledo. 

Sydell Rose 17 Orpheum Paterson 24 Majestic 


Jersey City. 
Price One Dollar, Postpaid “Tem al 17 Howard Boston 24 Gayety 


LEWIS B. GOODWIN wprail Bie Hitters” 17 Star St Paul 28-25 Gayety 


Sioux City I 
LITTLE HOUSE = Gentury Maids” 17 L O 24 Orpheum 
aterson. 
Manchester, New Hampshire Watson Billy 17 Palace Baltimore 24 Gayety 





Washington D C. 
Welch Ben 17 Casino Brooklyn 24 L O. 


COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS 


UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 














fat a ne Mn Dix Wrightstown 24 «world Beaters” 17 Majestic Scranton 24-26 
Williams Mollie 17 Gayety St Louis 24 Star & Armory Binghamton 27-1 Hudson Schenec- 


Garter Chicago. tady N Y. 


CHICAGO 


VARIET Y’S CHICAGO OFFICE, Majestic Theatre Bldg. 
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Riverview Park will open May 15. The Morette Sisters have joined the Marx 
Brothers’ revue. 





Laura Lee and Frankie Hudson have joined 
“The Hoosier Girl.” 








Boyle Woolfolk will + ngs J his “Odds and 


Gaskell & McVitty have three companies on Ends” to the National Feb. 
tour of “The Shepard of the Hills.” 


Al Riccardo, recovered from his recent ill- R. E. McMurray is in Chicago engaging 
ness, is playing dates for the association. people for his “Fashion Show” revue. 














$Hlaybelle 
Modiste to the 


Profession 


Your act or production cannot afford to be jeopar- 

dized by mediocre gowning—you cannot afford 

to temporize in this important item of your 
“props. 


If it is a single costume or a complete equipment 
for an entire production, entrust the mission to 
one who has earned the highest approval of the 
most discriminating clientele—one who has the 
capacity and the facilities for dressing your act so 
as to secure the applause that means instant 
SUCCESS. 











- 


Confer with one who has scored conspicuous 
recognition from the leaders in the profession. 


145 N. Clark St, Chicago, Ii. MAYVBELLE 
Telephone Central 4354 L ENO RE 
Suite 503 : 
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WATCH 


AMERICA NEVER | 


AND AMERICA NEVER WILL 














THIS SONG 


WA 


By J. Keirn Brennan, Paul Cunningham and Cus Edwards 
rt — 1 = we ot = — he eo) oe oe ee ed i, ee), ic fee ed we eo ee ee ie 2 


MI . WITMARK & SONS 


THOS. J. QUIGLEY 
Chicago, Ill. 
Garrick Theatro Bidg. 


HAL M. KING 
Kansas City, Mo 
Galety Theatre Bidg 


MIKE McCARTHY 
Minaecapelis, Minn 
215 Pantages Bids. 


M. ROSS MeCLURE 
St Pasl, Minn 
Emporlem 


MINNIE 
FISHER 


(The Original) 
“AERIAL BUTTERFLY” 
Wintering in Vaudeville 
on the W. V. M. A. Time 
Direction, C. W. NELSON 

Opening Season 1919 
John Rebinsen Circus 


Rowland & Clifford are putting out revivals 


ef “The Rosary” and “September Morn.” 




















Anna Roma, 10 has been in pictures for 
the past year, is in Chicago preparing an act 
for vaudeville. 





Fred Byers is organizing a minstrel show ‘ 


consisting of ex-soldiers and ex-sailors ex- 
clusively. 





Tom Ataway has joined Gus Hill’s “Bringing 
Up Father” company and will play_the ‘“Dinty 
Moore” role. 





Carl Zoeller, head of the “Mutt & Jeff” com- 
pany, has been in Chicago engaging people 
for the cast. 


- 


Jean Howard'and Peggy Kenneth have been 
oresee with B. D. Berg’s “Heir for a Night” 
gir q ' 








Ray Midgely has left for New York to pro- 
gure for Reims & Richards, burlesyue pro- 
ucers. 





Rowland & Clifford are putting out another 
“Rosary” company, to appear at a Chicago 
house the latter part of the month. 


Boy White, the Whistling Doughboy, is play- 
ing around Chicago until his foot ie in shape. 
White was wounded at Chalons. 








Walter Duggan writes from Brion-sur-Oure, 
a suburb of Chatillon-sur-Seine, advising that 
he is now color sergeant of the 324th Infantry. 


Lieut. Cook, formerly of the vaudeville team 
of Ceok and Oatman, has been discharged from 
the Army and is returning to the act. 


Harry Blakemore, who created the blackface 
role in the original bey ony & = ‘i pam 
Salesman,” has joined the 


It is expected there will be a large overflow 
at the Houseman testimonial next week. It 











has been arranged for the acts to cive another . 


show for the overflow at the Cort. 





Johnny Conrad, former manager for Water- 
son, Berline & Snyder at St. Louis, is now pro- 
fessional manager for the Broadway Music 
Co.. Chicago. 


Melba Herner, formerly principal dancer 

th “The Dancing Girl from Dehli” company, 
as been engaged for the revue at the Mart- 
gold Gardens. 


Litite re y- Sy wea en a 
an jparkman, Efleene 
Thomas have been placed for the chorus in 








AL BROWNE 
San Francisco, Cal. 
Bit). me tiel ce 


. GEO. BRIDGEMAN 
dtatt lis Lee Ss 
VS). Ue 


ED. EDWARDS 
Philadelphia, Pa. 
35 S$. Minth St 


AL. WORTH 
Cleveland, 0. 
4th & Prespect Sts. 


Reports that Charlie Chaplin is to go into 
vaudeville were definitely set aside when a 
local newspaper went to the trouble of wiring 
to Chaplin. The Chaplin representative wired 
back: “‘No truth in rumor about vaudeville.” 





More than 300,000 persons saw the nineteenth 
annual automobile show at the Coliseum, which 
closed last week. It was the most successful 
—_ ty ever held, according to Manager L. 

‘ es. 





Edyth Baker, well known as a cabaret en- 
tertainer in Kansas City, where for the past 
year she hag been working at the Edwards, is 
in Chicago preparing a vaudeville act which 
will be booked by Forkins & Crowl. 


William M. Vance, manager of the new 
Garrick Theatre, Minneapolis, was in Chicago 
this week searching a cast and material for 
his new stock company at the new Unique 
Theatre, Minneapolis. Warren Wade, former 








AL COOK, 1562 Broadway, N. Y., next to Palace Theatre 


iin ae iad oe 
Boston, Mass. 
218 Tremont Si. 


JACK CROWLEY 
Provid>nce, R. I. 
18 Belknap St 


CARPENTER, Jr. 
Detroit, Mich. 
242 Griswold St 


FRED HARRISON 
Baltimore, Me 
Wew Reilly Hotel 





leading man at the Warrington, Oak Park, 
will lead at the Unique. 


For the Cort, where “O “Old Lady 31” is now 
playing, there is being preparéd a spring pro- 
duction by A. EB. Thomas and Clayton, entitied 
“A Thousand Eyes,” featuring Frank McIntyre. 
Richard Bennett now has the farce in re- 
hearsal for Harry Frazee, who will do the 
presenting. The piece will arrive at the Cort 
in March 





The Milo Bennett Agency have leased the 
following plays: “Little Lost Sister” to the 
Guy Long Players; “Common Clay” to the 
Rockford Theatre, Rockford, Ill.; ‘“‘Mrs. Tem- 
ple’s Telegram” for the Great Northern Play- 
ers, Hippodrome, Chicago; “The Divorce” for 
the Grand Opera House, Joliet, and “Help 
) gra for the Grand Opera House, Tulsa, 

a. 





Three hundred dollars is a fair valuation of 
a cabaret dancer’s ankle, Judge David of the 
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JACQUES PIERRE 


Theatrical Representative 


Representing Producer. Actor, Manager. 
Author and Music Publishers 


Cable Address:—"PIERRE. LONDON” 
























MILTON &. HARRIS 
@aceravrargy 
Puows Gast New Yorn 4904 


Dear Friend:-. 


authors, menagers and the 


abroad, I am 


With the termination of the World Conflict 
and the establishment of Peace and Good Will towards 
Mankind throughout’ the world, business conditions in 
general will assume 4 new lease of life, particularly 
in the Theatrical Profession. 


At thiéS time members of every branch of the 
theatrical profession will undoubtedly give the 
European situation a serious thought. 


Within a few days, I propose to sail to 
London as Personal Business Representative for Mr. 
Leon Errol and while on the theatrical scene of 
activities an the other side, I will open a Broker's 
Office in London for the specific purpose of repre~ 
senting your foreign interests should you have occa- 
sion to receive. European offers. 


Heretofore the relations between 
and it is my intentions w 
looking after Mr. Errol‘s business affairs, to repre- 
sent the members of showdom in America. 


Hoping to hear from you during my stay 


Cordially yours, 


LONOON acpeess 
LONDON HiPpPODROME { 
Cane or Leow Braco. 


roducers, 
jens have been strained 
le in London, primarily 








‘420 Barth Block, 


DOC HOWARD 
2129 Gilbert Ave., 
Cincinnati, Ohie 


JOS. B. KENNEY 
401-2 Calemet Giég., 
St Losis, Me. 


GABE WATHAW 
Seperba Theatre 
Los. Angeles, Cal. 


JOS. L. MANN 


Denver, Celo. 











































Superior- Court decreed this week in directing 
a verdict in favor of Elysee Dale, former per- 
former in the Merrison Hotel revue, who sued 
the management for $10,000 because of an in- 
jury. Miss Dale contended that Joseph Smith, 
director of the cabaret, ended her career as @ 
dancer by hitting her on the ankle with a toy 
gun because her leg was out of line with the 
others in the chorus. 





AUDITORIUM.—"Chu Chin Chow,” business 
hold great despite end of convention rush (34 
week). 

BLACKSTONE.—George Arliss and a dis- 
tinguished cast in Barrie’s ‘‘Well Remembered 
Voice” and “The Mollusc.” Artistic success 
(3d week). 

COLONIAL.—"‘Follies” due to leave soon de- 
spite great business (8th week). To be suc- 
ceded March 2 by “‘The Girl Behind the Gun.” 

CORT.—“Old Lady 31,” fair (6th week). 

COLUMBIA.—“Girls de Looks.” 

CROWN.—“Follies of Pleasure.” 

ENGLEWOOD.—"Beauty Revue.” 

GARRICK.—“Business Before Pleasure,” 
with Barney Bernard and Alex Carr, capacity 
(8th week). 

GRAND.—“Going Up,’ capacity (7th week). 

HAYMARKET.—Stock burlesque. 

ILLINOIS.—Mitzi in ‘‘Head Over Heels,” 
good (7th week). 

IMPERIAL.—“Bringing Up Father.” 

LA SALLE.—“See You Later,” fair (4th 
“Oh, “Lady, Lady,” will move in Feb. 


NATIONAL.—“The Brat.” 
OLYMPIC.—‘Fiddlers’ Three,” with Tavie 
Belgé, opened big (ist week). 


PRINCESS.—Elizabeth Brice’s “Overseas 
Revue” opened (1st week). 
POWERS.—"Tiger Rose,” with Lenore 


Ulric, still big (5th week). 
STAR & GARTER.—“The Bon Tons.” 


STUDEBAKER.—Guy Bates Post in “The 
Mee uerader,” hit (4th week). 
DS.—“Keep Her Smiling,” with Mr. 


po Mrs, Sidney Drew, hit (5th week). 


LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 


PANTAGES THEATRE BUILDING 
Phone: (Automatic) 15552 

















The Majestic reopens with Faversham and 
Julia Marlowe, Feb. 27. 





Walter Hearn is back at the publicity desk 
of < Mason, after a four weeks’ battle with 
the ‘‘flu.”’ 





Local theatres are favoring returning 
soldiers in the matter ef employment. 





306 Galety 
Theatre Bidg. 
N. Y. City 





ARRANGING 
Mail and Wire Orders Solicited 


No Order Too Large or Too Small 
“Our Middle Name Is Service” 
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BEST PLACES TO STOP AT 


| LEONARD HICKS aw 


Madison and Dearborn Streets 


BEST PLACES 


TO STOP AT 


HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 





Tel. Bryant 654-556-7833 One Bleck to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprictress 
, Catering Exclusively to the Profession Speolal Summer Rates from Jane to September 
. 776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


Private Bath and ‘Phene NEW YORK 


Office— 
in Apartment 778 EIGHTH AVENUE 
Phene: Bryant 1944 Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED APARTMENTS 
Cemplete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3—4 Rooms Catering te the comfort and convenience of the profession. 
Steam Heat and Electric Light............. cesee $9.50 Up 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Biock West of Broadway 
Three, Four and Five-Room High-Ciass Furnished Apartments—$1¢ Up 
Strictly Professional MRS. GEORGE HIEGEL, Mgr. Phones: Bryant 8950-1 


























Phene: Greeley 5373-5374 MRS. REILLY, Proprictress 
1—2—3 and 4 Rooma, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths—Newly Renevated 


156 West 35th Street, off Broadway, New York City 








NOTICE TO PROFESSION 


HOTEL SEYMOUR 


ST. PAUL, MINN. 


“UP TO THE MINUTE” 


Five Minutes’ Walk With or Without Baths 
From All Theatres Very Special Rates 


‘““AMUSEMENTS’’ 


Where to GO and What to SEE 
A wo WY wot! y 


Distributed FREE to All Visitors 
—ATLANTIC CITY— 











HIGH WATER MARK CIRCULATION—26,008 








Broadway, close to all booking 
lines, “L” read and subway. 


and cleanliness. 


A Bullding 


YANDIS COURT | 


241-247 West 43d St. Phone: Bryant 7912 
One, three and four-room apartmen with kit- 
chenettes, ite bath and telephones. privacy 
sane ents are noted for is one of its attrac- 
ons. 
$11.00 Up Weekly 


IRVINGTON HALL 


365 te 359 West Sist St. Phone: Columbus 7152 


An elevator, fireproof buliding of the newest type, 
having every device and convenience. Apartments 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 
Under the direct supervisien of the owners. Located in the heart of the city, just off 
offices, principal theatres, department stores, traction 


We are the largest maintainers of housekeeping furnished apartments specializing 
te theatrical folks. We are on the ground daily. This alone insures prompt service 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUU 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENC 


$50.00 Up Monthly; $15.00 Up Weekly 





rooms, with kitchens and kitchenettes, tiled bath 


are beautifully arranged, and consist of 2, 3 and 4 
and "phone. 


$15.00 Up Weekly 
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Harry Chandler, publisher of the Times, has 


recovered from a 36-hour attack of hiccoughs S AN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 





Rosamonde Joyzelle has been engaged to 
play the Lucretia Del Valle role in the Mission 
Play at San Gabriel. 





Representatives of Oliver Morosco have 
turned the Majestic over to Michael Corper, _ 
representing the Hamburgers, owners. The PANTAGES.—9, the Pantages show for the 
Morosco seven-year lease expired Feb. 1. current week is somewhat below the standard 

















orld’s Largest Theatrical Baggage Dez 


WARDROBE ~:~ TRUNKS 


“Hartmann” 
EVERY EVERY 


“Murphy” 
MAKE “Taylor” SIZE 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
An Enormous Selection of 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


[ HALF REGULAR PRICES |} 


Note These Remarkable Values: 
ee ce: eee  Gontination: 
$25 Fibre Thea- $14 50 




















$27.50 





estat wars 91950 | “incite, $34.50 
atewardrobe $24.75 $75 Dresanousht S49 OO) 


EDWARD GROPPER, 208 W. 42d St. 


PHONE: BRYANT 8678 NEW YORK CITY 











Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 


Phone: Bryant 6255 
De Luxe 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 


An up-to-the-minute, new, fireproof buliding, 
arranged in apartments of three and four rooms with 
kitchens and private hath. ’Phone In each apart- 


ment. 
$15.00 Up Weekly 


THE DUPLEX 


325 and 330 West 438d St. Phone: Bryant 4293-6131 


Three and four rooms with bath, furnished to a 
degree of modernness that exceis anything in this 
type of buliding. These apartments will accom- 
modate four or more adults. 


$9.00 Up Weekly 





established at that house. The absence of a 
girl tabloid, generally utilized to headline the 
Pan show, may account for this, but at any 
rate the audience didn’t seem to enthuse over 
the program in full. The Royal Dragoons top 
the bill, and show some class for a “pop” 
theatre, and in closing position managed to 
eke out sufficient applause to warrant their 
entry into the hit column. Walter Fisher and 
Co. have a rather lively comedy skit, the 
theme of which resembles “Rocking the Boat” 
to some extent. The turn won laughs. Kathryn 
and Nellie Dirkin have a likable “sister’’ turn, 
she smaller of the pair getting the best re- 
turns from her comedy efforts. Rives and 
Arnold obtained some good results with a talk- 
ing skit, which seems well handled by this 
couple, although some of the patter sounds 
familiar. Samoya opened the show with his 
rope trapeze acts, the routine of which entails 
some semi-sensational swings. Samoya gave 
the bill a corking start. Sargent and Lewis 
did but fair, the best portion being the ukelele 
number with its accompanying ballad. The 
closing number is hardly suitable for this act, 
and could be eliminated. 

HIPPODROME.—9, the Hip show for this 
week makes a good smal! time program, al- 
though Slatkos’ “Midnight Frollickers,” a pre- 
tentiously staged affair, outclasses the bill. e 
‘jazz”’ orchestra, including piano, violin, drums 
and a couple of dancing teams, made an ex- 
cellent showing. For a small orchestra this 
organization makes considerable noise and out- 
classes many of the larger ‘‘jazz’”” combinations. 
The outstanding feature of the routine is the 
whirling and playing of a violin simultahe- 
ously by the leader. Dan Russell and Co. have 
an entertaining sketch and won many laughs. 
The Five Hickory Nuts make an exceptionally 
good closing turn, and with the many “‘props’”’ 
useG have a sure-fire turn for this grade of 
time. Jack Symonds did well in second spot 
with a rather aged monolog. Charles Mc- 
Naughton scored nicely with some talk and 
songs, slowing up his specialty with the 
recitation. (This is not the Charles McNaugh- 
ton now in “The Better ’Ole’’ in New York.) 
Collier and De Walde opened the show, giving 
it a good start. Timothy and Marion pleased 
with some talk and numbers, although the 
routine is,rather far drawn out. Jerry and 
Gretchen O’Meara were not on the Dill, al- 
though programed, and King and Wise were 
also missing, the latter team being moved to 
the Casino. 

ALCAZAR.—"“Rose of the Rancho” (stock). 

ALHAMBRA.—Parson Musical Comedy Co. 
(stock) and pictures. 

COLUMBIA.—‘“‘Country Cousin’’ (2d week). 

CURRAN,.—San Carlo Grand Opera Co. (list 
week). 

CASINO.—Ed Armstrong C>. (stock) and A- 
H & W. V. A. vaudeville. 

MAJESTIC.—Del Lawrence Stock Co. 

PANTAGES.—Vanudeville. 

PRINCESS.—Beri Levey vaudevilie. 

WIGWAM.—A-H & W. V. A. vaudeville. 

Jane O’Rourke, at present in pictures at 
Los Angeles, is mentioned to succeed Belle 
Bennet as leading woman at the Alcafiar when 
the latter leaves to resume picture work. 








The Ed Armstrong Musical Comedy Co. 
started a ten-week engagement at the Casino 





To the Profession: 


Contrary to all reports, we have not 
taised rates at this hotel. Still catering 
to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











this week. The chorus has been increased 
and several principals added for the local en- 
gagement. The usual vaudeville road shows 


_ will appear in conjunction with the muscial 


show, the latter putting on a new show each 
week. 


Howatson and Swaybell, who retired from 
the stage several months ago, Howatson enter- 
ing the automobile business, played a “come- 
back” engagement at the Casino last week. 





William Ferry, touring the Orpheum Cir- 
cuit, announces he will take his own show for 
a tour of the Orient. The show will consist 
of feature pictures, an Oriental dancer, his 
wife and himself. According to Ferry, he ex- 
pects to sail in April. 





The Roy Clair Musical Comedy Co., which 
has just completed a stock engagement at the 
Casino here, opened a two-week engagement 
at the Hippodrome, Sacramento, this week. 





Maud Amber has returned to her office 
duties following an absence of several weeks 
during which time she was at a local hospital 
with influenza. 

Eunice Gilman, the diminutive prima donna, 
who was engaged for solo work at the Fair- 
mont Hotel, closed her engagement at the 
hotel this week to open with the Barl Cald- 
well musical show at the MacDonough, Oak- 
land, next week. 





Walter Farnsworth, Esco Ives and Harry 
Leahy, formerly known as the Bell Trio, have 
reunited and opened’ with the Armstrong com- 
pany at the Casino Theatre this week. 

Frank Browne resigned as manager of the 
Alhambra this week. He will be succeeded 
by F. Winterhode. The new policy of stock 
musical comedy whtch was not in accord with 
Browne’s ideas was the reason ascribed for 
his resignation. 


~ 


Dorothy Harding has filed suit for divorce 
against George Becker. Miss Harding is a 


cafe entertainer and married Becker last 
August. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

J. W. F. Leman, who made a reputation last 
season as conductor of Leman’s Symphony. Or- 
chestra on the Steel Pier, is to reopen the Pier 
Feb. 22. 

“The Royal Vagabond,”’ the most sumptuous 
and ~~ of musical comedies that Atlantic 
‘City has seen in years, and which was detlared 
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BEST PLACES TO DINE AT 


BEST PLACES TO DINE AT 








The Only Ice Skating Show in New York 
The 1919 Edition of the 


VICTORY REVUE 
Golden Glades 


DINNER SHOW AT 7:30—SUPPER SHOW AT 11:30 


The World’s Greatest Skaters and Ice Ballet 


ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


onoman Healy, 


BROADWAY and 66th ST.. NEW YORK 

















to have exceeded the “Follies” in its splendid 
raiment, brought to Cohan & Harris a week of 
big business at the Apollo. It is understood 
that the takings exceeded $17,000. 





Two new plays, formerly seen here, share 
the week at the Apollo with the same casts. 
The first half sees the ‘‘Dislocated Honeymoon,” 
and the last half “Tillie.” 


BALTIMORE. 


By F. D. O’TOOLBE. 

ACADEMY.—Fritzi Scheff, in musical com- 
edy, the scenes of her former success, is draw- 
ing splendidly in “Glorianna.” She has chosen 
a splendid vehicle for her talents, a story of 
youth and love and interposed with tuneful 
melodies. Dancing, too, plays no small part 
in the program, and the Ergotti twins, who do 
the famous ‘‘Nanette and Rintigtin’” dance of 
the mascots, come in for a large amount of ap- 
plause. The cast includes Frank Devoe, Brad- 
ford Kirkbride, Marguerite St. Clair, Dorothy 
Maynard, Robert C. Adams and James Mack. 

AUDITORIUM.—William Collier in “Nothing 

But Lies,” in three acts, a prologue and epi- 
logue. In this role Mr. Collier shows up to 
more advantage than he has ever shown in this 
city. This is the first really good straight 
comedy that has come to the Monumental City 
for over a ‘month, and the advance sale shows 
that the people could stand a whole Jot more 
of the same caliber. 
FORD’S.—“Hearts of the World,” D. W. 
Griffith’s production, plays a return engage- 
ment and opens up here for a two weeks’ stay 
with little or no advance sale or prospects for 
crowded houses, 

COLONIAL.—Stock. ‘Lena Rivers,” after 
having remained on the shelf as far as this 
town is concerned for a long while, is dragged 
down, dusted off and presented in a fair way 
by the stock company. 

NIXON’S VICTORIA.—Vaudeville. 

FOLLY, PALACE AND GAYETY.—Bur- 
lesque. 





The Burlesque Boys ball this year will be 
the last given by this society of stage hands 
and other employes of the burlesque houses 
in this city unless Congress declares the Pro- 
hibition amendment to the Constitution out of 
order. These annual affairs have been going 
on now for nearly 15 years and always turn 
out to be, if not exactly a quiet and real re- 
fined party, at least a good time for anyone 
who likes this sort of amusement. The 24 
dances on the program have all be dedicated 
to some prominent Baltimorean, and the 
names of most of the political men in the 
city are conspicuous among them. 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 
SHUBERT-TECK.—‘“Seven Days’ Leave.” 
MAJESTIC.—‘“‘Flo-Flo.” 

STAR.—The Knickerbocker Players in ‘“‘The 
Naughty Wife.” 

GAYETY.—‘“Burlesque Review.” 

GARDEN.—“Follies of the Nite.’ 

a ae Players in “Pretty 

Ng 

OLYMPIC.—Harvey DeVora Trio, Frank and 
Rosie Doyle, The Trains, Leonard and Sher- 
wood, Casting Campbells. 

LYRIC,—Tom Brown’s Merry Musics! High- 
landers, Eddie DeNoyer and Danie Rose in “At 
the Wistaria Inn,” Fred and Mae Waddell, 
Dawson, Lanigan and Covet, Barney Gilmore 
and Co. 

SHEA’S HIPPODROME.—D. W. Griffiths’ “A 
Romance of Happy Valley,” first half; Madge 
Kennedy in “Day Dreams,” second half. 

STRAND.—William Farnum in “The Rain- 
bow Trail,” first half; Virginia Pearson in 
“Buchannan’s Wife,” second half. 


Nate Fenton’s Pekin is in full swing again 
with cabaret and jazz music galore. The 
latest addition to the entertaining staff is How- 
ard’s Futuristic Orchestra, under the leader- 
ship of John H. Howard, a former well-knovn 
vaudevillian. 





Harry Devere, formerly in vaudeville and 
burlesque for several years, but more lately 
with the Thomas H. Dooley attractions, is now 
with the local office of Pathe, covering the 
Southern tier. 





The annual concert of the Buffalo Orpheus, 
the most notable musical affair of the year, 
will be held on March 38. 





Reports are current in Niagara Falls that 
the United Hotel Co. has bought the Clifton 
House on the Canadian side. Frank H. Dudley, 
president of the company, admits that negoti- 
ations are in process. Local people are in- 
terested, as this means the proposed million 
dollar hotel will not be built here. With the 
dry amendment it is feared there will be a 
tendency of business to Canada. 





Two noted artists, husband and wife, had a 
happy reunion here Monday. Alma Gluck ar- 
rived in her private car from Boston and 
shortly afterwards was joined by her husband, 
Efrem Zimbalist, the violinist, who stopped off 
on his way to Montreal. The couple’s two- 
months-old son, Efrem Zimbalist, Jr., is travel- 
ing with Mme. Gluck, and a corner of the pri- 
vate car has been fixed up for his comfort and 
convenience. 





William G. Kaliska, assistant manager of the 
Strand here when Harold Edel was manager of 
that house, has been awarded two notable war 
decorations. He is now wearing the British 
Distinguished Service Order and the French 
Cross de Geurre. Captain Kaliska is the son 
of Max Kaliska, deputy collector of customs 
of this city. He is now in New York awaiting 
orders to return home. 


BUTTE, MONT. 


By DAVE TREPP. 

“Salomy Jane” at the Empress last week had 
good business. The Empress stock company 
carried the play well, and life was added dur- 
ing the intermissions by the ‘“‘jazz’’ orchestra. 








The Eddie Jazz Orchestra began a month’s 
engagement at the Finlen cabaret Feb. 2. 





McLean and Lee, in stock sketches, have been 
booked for another month at the People’s Hip, 
now nearing the completion of the first month. 





“Twin Beds” at the Broadway one night 
(Feb. 5). Business good. Pleased. 





Charlotte Greenwood in “So Long Letty” at 
the Broadway, Feb. 6-7. Musical comedy 
proved fast and funny. 





Barbara Sproule will play a child part with 
the Empress Stock Company week beginning 
Feb. 9. She is a clever lassie of eight sum- 
mers, “ 
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DETROIT, MICH. 


By JACOB SMITH. 

NEW DETROIT.—-“The Off Chance,” with 
Ethel Barrymore. Next, “Three Faces East.” 
GARRICK.—‘“Maytime.” Next; “‘Adam and 
Eva.” 

CAMPUS OPERA HOUSE.—Robert B. Man- 
tell. Next, return engagement of “Seven Days’ 
Leave.” 

GAYETY.—“The Sporting Widows.” Next, 
“Bon Tons.” 

CADILLAC.—"Auto Girls.” 





“Fighting Roosevelts,” film, opened indefinite 
engagement Feb. 9 at the Washi) ston. 





Negotiations practically closed whereby 
Charles H. Miles takes over lease of Majestic 
from Henry J. Guthard. House seats 2,000 
and is a first-run film house. Miles will con- 
tinue with same policy. He also operates Re- 
gent and Orpheum with vaudeville. 





Joe Horwitz has purchased Michigan rights 
to “Mickey”’ for $6,600. He has booked it for 
four solid weeks in Detroit and over the en- 
tire Butterfield and Fitzpatrick & McElroy cir- 
cuits in Michigan. 





Eddie McGrath is playing his farewell week 
at the Broadway-Strand after four years. He 
will join the professional department of 
Jerome H. Remick Co. 

“False Faces” broke the house record week 
ending Feb. 8 at the Broadway-Strand. 








A censorship bill has been introduced into 
the Michigan Legislature patterned along the 
Ohio law. It will be given a hard fight by 
exhibitors and exchanges. 


KANSAS CITY. 


By H. A. SCOW. 

Two old-timers of the turf, now actors, were 
thrown together at the Shubert when Dan 
Baker, New York bookmaker, and Tommy 
Meade, once noted as an American jockey, met 
for the first time in several years. Meade was 
with the “Parlor, Bedroom and Bath” com- 
pany, and Baker joined the company here. 
Meade, who in his heyday, rode some of the 
fastest and best horses on the turf. He was 
iajured at Buffalo, N. Y., six years ago, and 
left the track to return to the stage. ow the 
veteran jockey-actor is considering an attractive 
offer to return to the track. Boots Durnell 
wants Meade to pilot some steeds for him 
abroad, 








James K. Hackett in “The eBtter 'Ole,” at 
the Grand this week, played to an unusually 
big audience Monday night, the house having 
been sold out for a benefit under auspices of 
the Vassar alumnae of the city. 





“Have a Heart,” the Grand offering the 
week of Feb. 16, is reported to be drawing big 
patronage in the Mid West. 





The Olin School of Music has added Sandor 
Kish, pupil of Hubay, the Hungarian violinist, 
to its faculty. 





Moses Boguslawski, prominent pianist and 
teacher of Chicago, was exonerated of any con- 
nection with the suicide of Mrs. Gladys Funk, 
a former pupil of this city, who left a note be- 
fore she shot herself stating that he could ex- 
plain News of the suicide was given out in 
the midst of Bogulawski’s concert at the Hotel 
Muehlebach, and he completed his perform- 
ance with detectives waiting outside the doors 
to take him to police headquarters to make a 
statement. Critics declare the artist gave 
one of the most finished performances of his 
career, despite the strain under which he 
labored. . 


MONTREAL. 


By ARTHUR SCHALEK. 
HIS MAJESTY’S.—“The Man That Came 
Back.” Next week, ‘‘Maytime.” 








THEATRE FRANCAIS.—Bernard Daly in 
“Sweet Innisfallen.”’ 

GAYETY.—‘“Maids of America.” Next 
week, “Cheer Up America.” 

ORPHEUM.—Becman’s French Stock Co. in 
Cyrano De Bergerac; 2d week. 

IMPERIAL.—Pauline Frederick in “Out of 
the Shadow’; “Jane Goes A Wooing” (film). 
2nd half, “Virtuous Wives” (film), and 
Estelle J. Carey. 

NEW GRAND.—“The Way of a Man with 
a Maid,” “The Appearance of Evil.” 2nd half, 
“The Hula-Hula Dance” and Bugene May- 


nard. 

HOLMAN.—‘“Roped Into Society.” 2d half, 
Edith Roberts in “Sue of the South.” 

STRAND.—“The She Devil.” 2nd _ halt, 
“Bonds of Honor.” 

LOBW’S.—‘‘Little Women,” feature film; 
“Camping Out,” comedy and vaudeville. 


PHILADELPHIA. 


NIXON’S GRAND OPERA HOUSE.—(W. D. 
Wegefarth, megr.).—This week’s bill has a 
squad of jackies who call themselves ‘The 
Jazzland Naval Octette,” and are under the 
direction of Bert Wilcox, and featuring Mur- 
dock J. Macdonald, bandmaster. They play 
lively music and ‘“‘jazz’”’ it up, which, of course, 
made a great hit with the Grand’s regular Mon- 
day night throng. Frank Mullane got laughs 
for his well told stories. Guy Rawson aad 
France Clare in their “Yesterdays” act did not 
appear and Morgan and Gray offered a capital 
little sketch that made a pronounced hit with 
the house, getting a solid round of applause at 
the finish. The big knockout was the “nut’’ 
comedy act of Al and Fanny Steadman, who 
played Keith’s Chestnut street house two 
weeks ago. Their snappy stuff landed them in 
solidly, and they were a tremendous laughing 
hit from start to finish. The jazz band had 
the closing position, after which the seventh 
episode of the Houdini picture, ‘The Master 
Mystery,” held the house thrilled. This picture 
is surely a great draw in the “pop” houses, 

STANLEY.—Cecil DeMille’s “Don’t Change 
sour Husband.” 

a ~*~: paadittacaaaas Davies in “Belle of New 
ork.”’ 

ARCADIA.—Elsie Ferguson in “His Parisian 
Wife.” 

VICTORIA.—George Walsh's “Uuck and 
Pluck.” 

RIVOLI.—“‘Bonds of Honor,” “The Master 
Mystery,” Dorothy Dalton in “Hard Boiled,” 
Norma Talmadge in ‘Forbidden City.” 

LOCUST.—“The Silver King” and “Old 
Wives for New.” 
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A NEW OFFERING 


GRACE LEONARD 


At The American NOW (Feb. 13-16) “THE AMERICAN BOY” 


JACK NEAL at the Piano 
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PITTSBURGH. 


Loew Ly m becoming a haven for the 
downtown working people during the lunch 
hour period since their new policy of four 


shows a day, the first at 12. The feature pic- 
ture attraction for this week is “The Two 
Brides,” with Lina Cavaleria. The headliner 
is Catherine Crawford and her famous fashion 
show. 


After much talk of an indefinite engagement 


for “The Birth of a Race,” now in its fifth 
week at the Pitt, the management has decided 
] turd nd move the picture to 
Philad hia 
W. S. Hart is drawing immense audiences to 


the Grand this week with “Breed of Men.” 
The story is quite differert from the usual 
Hart picture 

The only dramatic show in Pittsburgh this 
week outside of the Pershing is at the 


Miller’s “Come Out of 
held over for another 


Duquense, where Henry 
the Kitchen” has been 
week. 





The Regent, of the East End, has changed its 
policy of three feature productions each week, 
and from now on will only have two. 





The Alvin has another musical comedy this 
week in “Oh Lady, Lady.”’ This production is 
a far better entertainment than any seen here 
for a long time. 





“Oh, Girl’ at the Gayety this week, and a 
very good show. 





“The is at the Victoria this 


week, 


High Fliers” 


Reports say that the Pershing Stock and the 
Pershing Players are doing even more business 
in the Hippodrome in McKeesport than at the 
Pershing in the East End, where they are 
packing them. This is the first time that the 
residents of that city has had an opportunity 
to see a good stock company, and are taking 
advantage of it. The bill for the first half is 
“A Grain of Dust,” which has not been pre- 
sented here for several years. The last half 
the Pershing Players are presenting a farce 
by George V. Hobart, which has never been 
presented here, and is nothing like his “Ex- 
perience.” The name of the farce is ‘‘What’s 
Your Husband Doing?” and is said to be very 
funny. 





The Kenyon is still housing the Nellie Booth 
Stock Players and are doing big business. The 
bill last week was'the best that was ever pre- 
sented, and the director, J. S. McLaughlin, says 
that this week’s bill is even better, and after 
seeing it one must say yes. It is from the pen 
of Miss Booth, and is called “A Daisy.’’ Four 
acts of vaudeville round out the bill. 





Bills this week are: 
NIXON.—“The Girl Behind the Gun.” 
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Placed it on twenty-four- 
hour duty in thousands of 
carefully stocked home med- 
icine chests 


Your druggist sells Piso’s 
—with a guarantee—30c. a 
bottle. 


Contains No Opiate 
Safe for Young and Old 
- 


= x al 4 Bee , 
PISO'S 


for Coughs & Colds 








ALVIN.—“Oh, Lady, Lady.”’ 
DUQUESNE.—"“Come Out of the Kitchen. 
KENYON Nellie Booth Stock Players. 
PERSHING.—Pershing Players and 
Co. (2d company). 
GRAND.—Pictures. 
Men.”’ 
PITT.—Pictures. 
and last week. 
GAYETY.—Burlesque, “Oh, Girl.’ 
VICTORIA.—Burlesque, “High Fliers.”’ 


Stock 
W. S. Hart in “Breed of 


“Birth of a Race,” fifth 


ACADEMY.—Burlesque, “Victory Girls.”’ 
Athena Orientai Dancer. 
LOEW’S LYCEUM.—“Two Brides,” Lina 


Cavaliera and Catherine Crawford 
HARRIS Vaudeville, headliner, The 

kaid Kilties 
DAVIS.—Vaudeville, headliner, 


Kin- 


‘The Sirens.” 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, Jr. 
STRAND.—Pop vaudeville and pictures. 
HEILIG.—6, Josef Hofmann. 
BAKER.—Baker Players in 

the Bride.”’ 
ALCAZAR.—Alcazar Players in 

and Buttermilk.” 
LYRIC.—Musical comedy stock. 





“Here Comes 


“Broadway 





Flu is now under control. 





Due to the discharge of soldiers at Camp 
Lewis and Vancouver, there are more actors in 
town out of work than there are working. 


PROVIDENCE. 
By KARL K. KLARK. 
SHUBERT MAJESTIC.—‘The Wanderer,” 
extensively advertised and given much public- 





ity, going well before full houses daily. Alma 
Tell in ‘“‘Eyes of Youth,’”’ next. 
OPERA HOUSE.— Walter Hast (Inc.) is 


presenting for first time on any stage, “Scan- 
dal,”’ a new Play by Cosmo Hamilton. Charles 
Cherry and Francine Larrimore have the lead- 
ing parts in the piece, which is in three acts, 


with three scenes. The setting is in the homes 
of society in an exclusive section of Connecti- 
cut. The daughter of a millionaire family de- 
sires to have her “eyes opened.” As the plhy 
opens she is found at the studio of an artist 
and in explanation tells her mother she is 
married. She introduces a wealthy bachelor 
as her husband. In the following two acts 
complications are untangled. Others in the 
cast are Paul Luvon, Lillian Kemble Cooper, 
Mary Cecil, Isabel O’Madigan, Alice Putnam, 
Jerome Colamor, Frank Gregery, Henry Tra- 
der, Carl Eckstrom and William David. 


“Pennywise” with Mollie Pearson, next. 
FAY’S.—The feature is Mabel Normand in 
“Mickey,” film that was given private show- 


ing here before city officials and invited guests 
several Sundays ago. Heading vaudeville bill 
are the Royal Hawaiians with Princess Yo- 
Yo, premier danseuse. Others are The Four 
Sultanos, Francis Barry and Chris Horan, 
Kathryn and Powers, Frank Tosca, Jaunta and 
company. 

COLONIAL.—Al “Big 
Beauty Show.” 


Reeves and his 





Appearing at the Emery the lagt half of the 
week are two local artists, ank Brown, 
known as the Providence comedian, and Ida 
Gunther, a former local vocal artist heard at 
various local charitable affairs. They are seen 
in “Tangled Manners.” 





Albert M. Steinert of this city, president of 
the big New England music house, the M. 
Steinert & Sons Co., and promoter for the 
appearance here of many of the world’s most 
famous vocal and instrumental artists, has 
been named on the committee to erect here 
a large auditorium as a memorial to Prwvi- 
dence soldiers and sailors who took part in 
the great war. 


It has been announced that the new mjl- 
lion dollar Keith Theatre, to be known as The 
Abbee, will probably be opened in March. On 
account of the war there have been many de- 
lays on the structure. 
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Announcement has been made 
Helen Reimer has been re-engaged 
1919 season of the Abbee Stock. 





The Social Amusement Co., recently granted 
a charter by the State, has announced that 
its purpose is to erect a $50,000 theatre on 
Cumberland street in the social district at 
Woonsocket. The house, in which ‘pictures 
are to be featured, will seat 1,200 persons, 
plans already having been drawn. 

The following officers were recently elected 
at a meeting of Providence Local No. 23, 
Theatrical Stage Employes: President, John 
P. Smith; vice-president, Frank Walker; re- 


cording secretary, Fred W. Newcomb; treas- 
urer, Fred Friend; business agent, Edward 
Keneally; guide, Roly Bernadini; trustees, 


Herbert C. Goff, Joseph Ortz, Arthur A. Bel- 
den; finance committee, Walter L. Delaney, 
Charles Brown, Thomas Gannon, John A. Mc- 
Grath, Fred Bartlett; delegates to Providence 


Central Federated Union, Thomas Gannon, 
Edward Kenneally, Frank Walker, Fred W. 
Newcomb; delegate to International conven- 


tion at Ottawa, Walter L. Delaney; delegates 
to R. I. State branch, American Federation 
of Labor, Fred W. Newcomb and President 
John P. Smith. 





A. A. Spitz of this city was elected presi- 
dent of the Empire Theatre Realty Co. of 
Fall River at its recent annual meeting in 
that city. Other officers chosen follow: Sec- 
retary, Harold E. Clarkin; treasurer, L. I. 
Bigney; directors, Messrs. Spitz, Clarkin and 
Bigney and Clarence H. Caldwin and W. A. 
Hathaway. The same board of officers also 
was elected to serve as the board of the Em- 
pire Amusement Co. 





Theatrical managers are now breathing 
easier as the second epidemic of influenza 
seems to have come to an end. The two 


epidemics here were responsible for loss of 
attendance and resulting receipts to a consid- 
erable extent at times. 





The judiciary committee of the State Legis- 
lature has not yet reported out the bill sent 
to it several weeks ago in which it is pro- 
posed to legalize Sunday pictures in Rhode 
Island. Just what fate the bill will meet 
none seems able to prophecy. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCEUM.—Chauncey Olcott in “The Voice 
of McConnell.” 

GAYETY.—Burlesque “Wonder Show.” 

FAY’S.—‘“In Mexico,’’ Those Three Girls, 
the Fosters, Ellis and Wise, Garnett, the 
Renaults. 

FAMILY.—Fred Webster and Co. in musical 
comedy repertoire. 

PICADILLY.—Geraldine Farrar in ‘“Shad- 
ows’; Lina Cavaliera in “The Two Brides,”’ 
second half. 

REGENT.—“‘Little Women”; Constance Tal- 
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Every Professional 


Needs a Camera 


—the greatest help the professional 
can have in getting publicity photos, 
snapshots of billings in different 
cities, views of cities and theatres 
played in. 


Get a camera from Willoughby’s. 


Send for Catalogue and Price List 
Visit us when in New York 


WILLOUGHBY’S 


110 WEST 32nd ST. N. Y. CITY 


madge in “Romance and Arabella,” second 
half. 





The eleventh annual auto show is being 
held this week at Exposition Park. This does 
not hurt the local theatres by as serving as a 
counter attraction, but, on the contrary, the 
theatre managers always.prepare to do a large 
business during the week. This year there 
are more visitors from out of town than usual. 





Quite a little interest is being displayed in 
Rochester in the investigation being con- 
ducted by the Federal Trade Commission of the 
Vaudeville Managers’ Protective Association, 
which organization is charged with being a 
combination in restraint of trade. More than 
a ripple of excitement was caused locally by 
the statement of Mr. Fitzgerald, attorney for 
Edward M. Fay, before the commission that 
“a certain independent theatre (Fay’s) in 
Rochester had been defamed as the ‘poison 
ivy theatre,’ so that actors would refrain from 
playing it.’’ The house is well known among 
theatre men here as one which plays pop 
vaudeville sometimes, pictures and other things 
Most of the time. 





The police are enforcing the law which pro- 
hibits standing in the rear of the houses. The 
trouble is principally with some of the picture 
houses where the managers show little or no 
regard for the safety or convenience of their 
patrons, packing the standing room to capacity 
and then packing in many more until the aisles 
and exits are completely blocked. One man- 
ager, after being warned by the police and pay- 
ing no heed to the warning, was assessed a fat 
fine in police court the other day. 





A canvass of Rochester theatre managers 
shows that very few of them fear evil effects 
to their business when the prohibition laws go 
into effect. 
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This week marks the first anniversary of 
Fay’s under the proprietorship of the Edward 
M. Fay interests. To observe the occasion, 
Manager Fred J. Starr, who has been directing 
the affairs of the house during the year, has 
arranged a special] bill. Mr. Fay has expressed 
lively satisfaction with the results obtained at 
his local house during the past twelve months 
and expects to make a bigger showing from nuw 
on. Despite the unsettled conditions due to 
war and the epidemic, the balance sheet is 
said to be far ahead of what was expected 
eight months ago. The present state of affairs 
and the prospects for the immediate future are 
particularly bright. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

BASTABLE.—First half, Max  Spiegél’s 
“Cheer Up America,” eclipsing any show seen 
at this playhouse this season, both from the 
standpoint of scenic and costumes as well as 
principals. ‘“‘Cheer Up America’ played to 
capacity houses at both matinee and night 
Monday. The show is in two acts and ten 
scenes, and 24 musical numbers are scattered 
through it, with Edward Lambert and Leo 
Hayes the featured comics, and Frankie Nibolo 
as primma donna. There is not a dull moment 
in the entire production. And the show is 
clean; in fact more clean than many musical 
comedies seen here. In the matter of flash, 
Spiegel has outdone himself. The most popu- 
lar musical numbers are “I Take Off a Little 
Bit Here,” by Lueille Ames; “When Grandma 
Was Young,” also led by Miss Ames; “I Lost 
My Heart to You,” by Betty Powers, and 
“Cario,”’ by Miss Nibolo. Special honors are 
divided by Miss Niblo, Hayes and the California 
Trio. The chorus is, speaking collectively, 
young, pretty and full of ginger. Last half, 
“Freckles.” 

EMPIRE.—First half, dark. Last haijf, 
“Atta Boy,’ with Capt. Frank Tinnney. 

TEMPLE.—Vaudeville: First half, Stan 
Stanley, Lil Kerslake and his pigs, Jean 
Sothern, Strand Trio, two to fill. 

CRESCENT.—Vaudeville. First half, Em- 
























PROMINENT PEOPLE 


WOODROW WILSON 
LLOYD GEORGE 
LAUREL LEE 
JOSEPHUS DANIELS 
DAVID BELASCO 
LAUREL LEE 
GENERAL PERSHING 
MAUDE ADAMS 
LAUREL LEE 
CHAS. B. DILLINGHAM 
FLORENZ ZEIGFELD, Jr. 
LAUREL LEE 


met Welch’s Minstrels, Guerro and Carmen, 
Mildred Haywood, Kale and Coyne, one to fill. 





Manager Francis P. Martin of the Empire 
announces the booking of Fiske O’Hara in 
‘Marry in Haste’’ for an early date. 





It took the city clerk, his deputy, two clerks, 
the corporation counsel and one of his depu- 
ties to make it possible for Glenn S. Elliott 
of this city and Minnie F. Allen of Chicago to 
marry Feb. 7, all because the professional had 
succeeded in getting rid of one husband only 
a couple of months before deciding to take an- 
other. Judge Jacob H. Hopkins of Chicago 
severed Miss Allen’s original matrimoniai ties, 
but the papers he gave her failed to mention 
whether or not the court consented to another 
marriage. The New York state law contains 
a prohibition against remarriage within five 
years, and City Clerk Thomas E. Kennedy be- 
lieved the rule might apply to the case of the 
actress. After the question had gone the 
rounds of the city clerk’s office, it went up- 
stairs to the corporation counsel, whose as- 
sistant spent two hours pouring over the law, 
but without result. City Clerk Kennedy came 
to the rescue, by deciding to chance issuing 
the required license. Mr. Elliott, who resides 
at the St. Cloud here, is manager for Collier's 
Cetnral New York office. 





The new Ticrce Theatre at Oswego, N. Y., 
which seats 1,205, will open this week. Fea- 
ture films, six-piece orchestra. 





Funeral services were held here Feb. 7 for 
Joseph W. Jacobs, treasurer and general man- 
ager for the Shuberts for 16 years, and one 
time manager of the Bastable here, who died 
in New York last week. Jacobs was born 
here 57 years ago, and before associating him- 
self with the Shuberts was the owner of a 
clothing store, and later an insurance busi- 
ness. The rites were held at the home of the 
deceased’s brother, Joshua Jacobs, of 906 
Harrison street. Interment was made in 
Woodlawn Cemetery here. 





Harold MacGrath, the Syracuse author, is 











THE FAYNES 


Fuller Tour, Australia 








































coaching the cast which will present his “The —~ @ 
Man on the Box” at the Wieting on Feb. 28- 
March 1 as a charity benefit for the Crouse- 
Irving Hospital. Added to the cast, whieh 
includes many professionals, is William Rubin, 
local legal representative of the Shuberts, Mr. 
Rubin will make his stage debut as “Gol, 
Annesley.”’ 





Howard G. Stokes of Watertown has been 
engaged by the Prizma Film Co. to edit films 
and write titles. Stokes has been with the’ 
Bell Telephone Co. as copy manager in the 
advertising department. 





The Joe Bren Production Co. is staging” 
“The Jolly Minstrels of 1919,” which ‘will be 
presented at Binghamton Feb. 19-21 by 
Kalurah Shrine. C. M. Ming, until recently 
an aviator in the U. 8S. Army, is in charge for 
the Bren company. 





In order to secure the verdict of a paying 
audience on the opening night, tickets for 
Monday evening's performance of ‘“‘The Flam- 
ing Soul” at the Wieting were sold on the 








Origina 
Ideas 


We have numerous 
new ideas for Stage 
Gowns and Dresses hay- 
ing an individuality “all 
their own.” 

Our creations are dis- 
linctive and by our own 
designers who are here 
to develop any sugges- 
lions you may have. E 
_ If you are contemplat- + — 
ing a new act, come in - 
and we will build clothes 
around it. 

PRICES RIGHT 


BEHRENS | 


Theatrical Costumer. 


JACK L. LIPSHUTZ 
Gen. Mgr. 


162 West 48th Street, NEW YORK CITY 
Bryant 936 
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ay \RIETY”—Issue 
LOEW’S, 
FOUR-A-DAY 


That 
Lyceum, 


Marcus Loew’s 


the box office 
when 


gone over on 
indicated this week 
ported that commencing 
the theatre will give 
daily. This number is 
accommodate the crowds. 
turn, when the Frescotts, 
ers, 


have been 
fans. 


at the 
tive to 


Lyceum 
local film 


very 


for March 3. 








Jan. 31 ; 
PITTSBURGH 


Pittsburgh, Jan. 29. 

theatre here, 
lately opened with the Loew 
policy of vaudeville and pictures, has 
( side was 
it was re- 
next Monday 
four performances 
necessary 


Last week appeared to have been the 
mind read- 
were the headline of the vande- 
ville, although the feature films shown 
attrac- 
The Frescotts 
made an impression that brought the 
act a return booking at the Lyceum 





to 


THE MASTER MIND 





and his co-worker 


HOPE EDEN 




















DEAR “SIME” :— 


“two for one plan.” It is proposed to take 
the play into New York after its local en- 
gagement, which is admittedly a try out. The 
piece was first born at Providence some two 
weeks ago, but was taken off to permit the re- 
writing of the third act. When the play does 
hit the metropolis, it will have a new name. 
The title, ‘‘The Flaming Soul,’’ is the result 
of an accident. Among the names under 
consideration is ‘Human Nature.”’ 





Patriotic League will 
program in Solvay Guild 


The Syracuse Girls’ 
offer a vaudeville 
Hall on Feb. 17. 





Logan Films of this city is producing a 
“Who's Who” film for the Stone Opera House 
at Binghamton. It will be in part an ad- 
vertising stunt, with 60 Bingo business men 
as the stars. 





Edward Mulcahy of Alexandria Bay, N. Y., 
known professionally as a musician, has been 
engaged to direct the Lincoln League Band at 
Watertown, recently organized. 





Sentiment is growing in Watertown to place 
a police ban upon the ‘‘shimmie’’ dance. The 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 7 « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Riall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 














Why tell the world that OUR ACT PACKS three-a-day 





BROKE 
LOEW’S, Pittsburgh, 
Loew’s, Pittsburgh, 
OVER “FRESCOTT,” week Jan. 27. 


Colonial, 
LEASE 


BUT—WE GOT EVEN 

SMASHED FIEBER & SHEA’S rec- 
ords at the COLONIAL, AKRON, week 
of JAN. 27. 


THE TRUTH 


a 
EVERY 


oO. 


RECORD at 
week of Jan. 20. 


wanied to HOLD- 
NOT RE- 


Akron, WOULD 


the act. 

















SHOWS EVERY DAY necessary? 


IT IS UNFAIR TO US 


By all means—TELL THE MANAGERS. But—KEEP IT FROM THE ACTORS 
OUR PROFESSIONAL FRIENDS WILL ALL DESERT US 


alata piles Alamance peallaaliaal imal i 


«Every Woman of Refinement ~ A 


must remove the hair from her underarms, to él 







on 


®% wear the smart, sheer fabrics modestly. 
“ X-Bazin, the famous French depilatory, ‘ 
® the comfortable, clean way, dissolves g, 
‘ hair in five minutes, just as soap and > 
\)) water dissolve soot. The repeated use : 
’ of this preparation yeduces_ the 
y growth and vitality of the hair 
+ instead of stimulating it. 
‘ 500. and $1.00 at ow and department 
® stores. or we will mall direct on _recelot 
SY of price. 75¢e- and $1.50 In Canada. 
\ 

‘ 


~ HALL & RUCKEL, Inc. 
‘ 225 Washington St. NEW YORK 


The Famous > 
\ French Deplilatory 
Powder 


es SS. SN SN, kc 


lead has been taken by the North Side Im- 
provement League, which has forbidden the 
dance in its ball room. 





The Ithaca (N. Y.) Common Council Feb. 6, 
by a vote of four to six, decided not to rescind 


the city ordinance forbidding pictures on 
Sunday. The action was taken following a 
public hearing. City Attorney Fitch H. 


Stephens, before the vote was taken, voiced 
the opinion the local ordinance now existing 
was null and void. He based his declaration 
on the ground that the power to regulate Sun- 
day observance lays with the State Legislature 
unless special authority is granted to the Com- 
mon Council. 





Extensive alterations costing $100,000 are to 
be made te the Colonial, Utica, beginning 
May 1, according to an announcement made by 
Sidney Wilmer and Walter L. Vincent, who 
have purchased the playhouse from the Utica 
onstruction and Realty Co. The present 
sXolonial seats 1,400. The new theatre will 
hold 1,800. 





Frank Bosworth, professional, has been en- 





caged as permanent entertainer at the Gem, 
Jswego 

Business in Iccal theatres last week was ex- 
cellent. ‘The Dislocated Honeymoon,” at the 


Empire, “Toby’s Bow,” at the Wieting, and 
“The Unmarried Mother,” at the Bastable, 
drew well. The scribes did, however, take ex- 
ception to the first act of “Toby’s Bow,” claim- 
ing it irrevelent. ‘“‘The Unmarried Mother” 
was a return date. 
















Ike Kerr, former treasurer of the Bastable 
here, wko has been in the Navy, has received 
his discharge, is back. 





Sam Rosenberg, assistant manager of the 
Bastable, is back on the job, following a week’s 
trip to New York. 





“The Birth of a Nation’ is to be brought 
back to Syrauce for a fourth time, and will be 
shown at the Bastable here during the last of 
the month. The Bastable also has booked ‘“‘The 
Other Man’s Wife” for an early showing. 





The Armory, Binghamton, opened the week 
with the “Broadway Belles’”’ on Monday and 
Tuesday. “Pretty Baby” followed Wednesday. 





The new Pierce, at Oswego, will be managed 
by Harry B. Morton, who has been conducting 
the Criterion Skating Rink in the Starch City. 
Louis Baker has been engaged as orchestra 
leader. A $10,000 organ has been installed in 
the house. 





VANCOUVER, B. C. 


By H. P. NEWBERRY. 
AVENUE.—Dark this week. 12-14, 
and Frills.” 
ROYAL.—Continuing playing films after 
closing of the Broadway Musical Comedy Co. 
ORPHEUM.—Vaudeville. 
PANTAGES.—-Vaudeville. 


“Furs 


+ elena ees Circuit vaude- 
ville. 
DOMINION.—Mary Pickford in “Johanna 


theatres TO SUFFOCATION, making FOUR 





Enlists,” with Dominion Theatre orchestra. 
House has new policy of two shows daily. 
Prices have been increased and longer pro- 
grams given. 
REX.—Norma Talmadge in “Her Only Way.” 
COLONIAL.—First half, Olive Thomas in 


“Heiress for a Day.” Second half, Louise 
Huff in “‘T’Other Dear Charmer.” 

ee ee Kimball Young in “The 
Claw.” 


MAPLE LEAF.—‘“Enlighten Thy Daughter’ 
has been well advertised and prices raised 
from 25c. to 35c. 

BROADWAY.—Mary Pickford in ‘‘M’Liss.” 





A film company has been formed to make 
pictures a‘ Calgary. The company has the 
support of the Calgary Board of Trade and will 
star Nell Shipman, who resided in Vancouver 
formerly, where she is known as Helen Ben- 
ham. The stories to be filmed will be by James 
Oliver Curwood. 





The next plays to be given at the Empress 
are, 10, “Johnny, Get Your Gun”; 17, “For the 
Man She Loved”; 24, “When ‘the Boys Come 
Home”; “Upstairs and Down.” 


Facts 


Gowns and Hats that create talk 
and make acts get bookings. 7 
A few ot my latest clients 


VIRGINIA PEARSON 
EMILY ANN WELLMAN’S ACT 
MURIEL WINDOW 
RUBY NORTON 
CUNNINGHAM SISTERS 


MLLE. PEGGY 


(Of Cortez and Peggy) 
AT CHURCHILL'S” ' 


MARGURITE 


VAN NORTON 


HOTEL STANLEY 
124 West 47th Street 
New York City 
Tel. Bryant 2733 





























MOVING PICTURES. “ 











NEWS OF THE FILM WORLD 





The latest Tom Mix feature, “The High- 
grader,” has been renamed “Fighting for Gold. 





M. Kashin, of the Broadway, New York, has 
been ordered South to recuperate. 





Thomas Ince has again signed with Para- 
mount. 





“The Prodigal Liar’ will be William Des- 
mond’s latest starring feature. 





A reissue of the former Tom Mix pictures 
has been arranged for the general market. 





Feb. 24 “Love Hunger,” the new Lillian 
Walker picture, will be released. 





A two-reeled Western subject, “A Prisoner 
for Life,” is being made by Eddie Polo. 





Bert Lytell has finished his latest feature, 
“The Blind Man’s Eyes.” 





Oliver D. Bailey has sold the picture rights 
to “A Stitch in Time” to the Vitagraph. 


Walter Hoff Seely, general manager of 
Robertson-Cole, sailed last week for England. 





The Macdon Films has 
Selby. 


signed Gertrude 





Harry Rapf continues too ill to report at 
his Palace Theatre offices. 





Claire Whitney returned to the “spoken 
drama” stage, opening with Lee Kugel’s “The 
Net” at the Broadhurst this week. 





The old Balboa plant at Long Beach has been 
taken over by the Art Film Co. of Iowa, with 
educational films its main line. 





Leila Hope, new to pictures, will be starred 
in the releases the Malcolm Strauss (newly 
formed) company will make. 





The Pauline Frederick release of “The 
Woman on the Index” has been set for Feb. 28. 
Hobart Henley directed. 





Betty Compson, formerly of the Christie 
comedy forces, is now enrolled with the Jesse 
D. Hampton Co. 





Gerald Mygatt is with the advertising and 
publicity department of the W. D. Hodkinson 
Corporation. 





“Her Code of Honor” is the title of Florence 
Reed’s coming picture, which was tentatively 
named “‘The Call of the Heart.” 





Lieut. Tom Forman has drawn a two-year 
contract with the Famous Players-Lasky to 
play juvenil> leads. 





The Empire, Paterson, N. J., was recently 
acquired by William Fox for pictures. It was 
built for burlesque. 





“Hearts Asleep,” Bessie Barriscale’s latest, 
is receiving its finishing touches on the Coast 
under Howard Hickman’s direction. 





Tom Moore is to be seen in a Goldwyn 
camerization of Basil King’s story, “The City 
of Comrades.” 





Julius Steger has put the finishing touches 
to the new Ben S. Moss feature, “Just Break 
the News to Mother,” expected to be released 
shortly. Pearl Shepard is featured. 





Harry Rapf’s latest feature, “The Sins of 
the Children,’ taken from Cosmo Hamilton's 
story of that title, will shortly have its New 
York premiere. 





“What Every Woman Wants,” featuring 
Grace Darmond, wil! be released next week 
by the Exhibitors’ Mutual. It is a six-reel fea- 
ture produced by Jesse D. Hampton. 





Jack Pickford will make his first appearance 
as a First National Exhibitor’s Circuit star 
in “In Wrong.” Marguerite De La Motte is 
supporting him. 





W. A. Robbins, manager of the Co-operative 
Film Exchange, Ltd., of Australia, has arrived 
in New York and will be located here per- 
manently as representative of the exchange. 





Arthur S. Kane, general manager for Select, 
left New York Feb. 10 on a six weeks’ trip 
through the South and Middie West on a tour 
of inspection and to further the interests of his 
corporation. 

Thomas Evans and Charles Hirleman, re- 
cently discharged from the _ service, have 
taken a lease of the old Standard laboratory 
in Yonkers and will embark into the film 
printing business of their own. 








Virginia Pearsono. is. going. te preduce-her 
own pictures and it is understood the releases 
will be made through the World Film. Her 
husband, Sheldon Lewis, will act as her busi- 
ness manager. 





The New England exhibitors have voted to 
begin an action against the National Associa- 
tion of the Motion Picture Industry to recover 


moneys they allege they expended for the pro- 
posed exhibition in Boston, claiming the asso- 
ciation promised to reimburse them. 





Lois Weber, who hag directed Mrs. Charlie 
Chaplin in all her films, has been forced to 
have her arm rebroken, as it had not knit 
properly after having been previously frac- 
tured. It is now anticipated that it will soon 
be in perfect condition. 





Edgar Selden, in association with A. Osso, 
has formed the Albert Capellani Film Co., and 
will employ June Caprice and Creighton Hale 
as co-stars in a series of features for a period 
of three years, which will be distributed by 
Pathe. s 





A new system of releasing goes_ into 
effect from ¢he Universal offices March 10. A 
special star attraction will be placed on the 
market each week until the series of twenty 
contemplated expires. Universal is going in 
for more bigger productions and may possibly 
have fewer smaller pictures. 


Montagu Love, June _ Elvidge, Evelyn 
Greeley, Carlyle Blackwell, Johnny Hines, 
Madge Evans, Jack Drumier will play the 


principal parts in “Glories of the Sea,” a 
seven-reel feature to be produced by Peerless 
and released through the World. It is the 
first of a series of six features.and will take 
eight weeks to complete. 





Edgar A. Lewis, the picture producer, is 
named as judgment debtor to the extent of 
$1,068.80 by Robert EB. Worthan, his technical 
director, for services rendered in transforming 
a Spanish street into a French highway at 
Fort Leé, last year, during the course of the 
filming of Lewis’ production, “The Bugle 
Call.” 





H. B. Warner tendered his resignation from 
the cast of “Sleeping Partners,” with the re- 
sult that John D. Williams has taken the mat- 
ter to court seeking an injunction to prevent 
him from appearing under any other manage- 
ment. Mr. Williams claims he has Warner 
under contract until 1920. Warner is still 
playing in “Sleeping Partners.”’ 





Shirley Mason and Walter Edwards, her 
director, recently spent a night in jail in Pasa- 
dena, Cal., for failure'to conform to the law 
which demanded they wear masks during the 
influenza epidemic. The company, including 
Miss Mason and Mr. Edwards, were on loca- 
tion and were not wearing masks. Other mem- 
bers of the company shared their experience at 
the same time. 





Oliver Gurney, traveling accountant for the 
Universal Film Co., has returned from a trip 
to Porto Rico. He is now making final ar- 
rangements to leave for the Orient to extend 
Universal’s interests in Japan and China, and 
will also travel through western Europe. In 
view of the fact that he will be away at least 
two years his wife and son accompany him on 
his tour. 





Films to the value of $50,000 were dis- 
covered in a tenement house on West 47th 
street Feb. 7. They had been stolen from the 
offices of the Reel Delivery Co. Among them 
were reels of Pathe, Vitagraph and General 
Film company. Frank Dolan and William 
Burns were arrested. Dolan, a driver for the 
Reel Delivery Co., pleaded guilty. Burns re- 
fused to make any statement. Both are held 
in $3,000 bail. 


Although: the screen rights to “Eyes of 
Youth” have been purchased for Clara Kim- 
ball Young, her first picture, just started and 
entitled “The Better Wife,” will mark her 
first independent release since her announce- 
ment of no further releasing through Select. 
In “The Better Wife” will te Nige' Barrie, 
Lewis Cody, Anna Q. Nillson, little Ben Alex- 
ander (“Birth of a Nation’), Kathleen Will- 
fams, Naomi Childers, Barbara Tennant and 
Edward M. Kimball. 








S. L. Rothapfel is In harness again, and this 
time has organized the Rothapfel Pictures Or- 
ganization. The new firm will sell picture 
service complete to theatres with dramatic, 
comic, scenic and new releases, musical scores, 
lighting effects and all that pertains to the 
motion picture theatre program. His territory 
covers the entire country. He himself fs presi- 
dent of the corporation. Wally Van is to 
direct, under the direct supervision of Mr. 
Rothapfel himself. 

When Director John Lopez was making 
“The Scarlet Trail” he took some pictures of 
the New York Institute for the Blind as well 
as “shooting” some additional views of the 
International Sunshine Home {blind tnstitu- 
tion), Summit, N. J.. and it developed that 
of the numerous pictures made, educationally 
and otherwise, this was the first time that 
any camera attention had been paid to the 
progress of the blind {fnstitutions. The result 
was that Lopez wus engaged to make a spectal 
pieture of both the New York Institute and 
thet. 8S: wiiy the work 
Saturday. Lopez turning out a one-reeler for 
each institution showing how the blind chil- 
dren from the cradle up were cared for and 
what course of practical instruction and 
schooling they were given up to the time they 
complete the course laid down by the New 
York Institute. The form of special release 
for these subjects will be decided upon later 


completed last 


A TRICK OF FATE. 


Mary Last Hindareses veces Bessie Barriscale 
Mile. Zura 

Richard Crane........seccsees Alfred Whitman 
Plerre EGROURC. op cc ccccctececas George Fields 
WE Cea 60k Sc cccccstessce Joe Swickard 
MAIGE BOG is ccc ccccc esses access .Joe Dowling 
John Wentworth.............-- Frank Whitson 


Bessie Barriscale is seen in a dual role in 
this film drama made by Fred Myton, from a 
story by M. B. Harvey, produced by B. Be 
Features and released through Exhibitor’s Mu- 
tual. It was given a private showing Feb. 10 

The star takes the part of Mlle. Zura, a vola- 
tile girl of whims and unbridled passions, who 
sings in the “Cafe of the Black Rat” in Paris, 
and subsequently comes to New York, where 
she is the sensation of the musical comedy 
stake: and Mary Lee, a daughter of an old 
aristocratic Virginia family, the opposite of 
Mile. Zura in every way except in personal 
appearance. Miss Barriscale wears some rather 
risque costumes and her impersonation of a 
coryphee, with many shrugs and innuendos, is 
a charming bit of acting. 

While the story is far-fetched, it entertains, 
and there are a number of unusual scenes. 
The work of Alfred Whitman as Pierre La- 
Rouge, an Apache, is a fine piece of work. 


The production was directed by Howard 
Hickman 
WHERE THE WEST BEGINS. 
CUM. TORROON sos 6-45 <6 veec teens William Russell 
DeuBamed OCMIAWEls <cicccacvsver Eileen Percy 
NGG GaldWOlhcissccvess .....3. Cullen Landis 


Luther Caldwell....... .....Frederick Vroom 
Gunner McCann...............Carl Stockdale 
Blackthorn Kennedy.........4 Alfred Ferguson 


A five-reel western melodrama produced by 
the William Russell Productions, directed by 
Henry King, from the story and scenario writ- 
ten by Stephen Fox and released through 
Pathe. 

To be appreciated or enjoyed by those who 
care for them, melodramas must at least have 
possible and plausible situations. Fatling in 
this a melodrama is at once unconvincing and 
its power to entertain is in direct ratio with 
its. power to convince. Fast moving as is 
“Where the West Begins” its impossible and 
improbable situations border on the gro- 
tesque. Yet there is something of interest In 
it but nothing new The 
gained that an effort has been made to make 
“sneed” synonymous with “action” but the re- 
sult is far from satisfactory. Repetitions of 
situations are several, such as Redfern (Rus- 
sell) leaping from an automobile to a moving 
train and later a similar stunt is effected by 
him from his pony. He is continually lassoo- 
ing people when other methods, far more sim- 
ple, would be much more gentle and efficacious 
and certainly methods which would create less 
labor on his part. He ropes Prudence with 
unfailing monotony and he, it must be sald, 
rather jars the accepted idea of the western 
hero always being gentle with women. Red- 
fern does not believe in such methods and his 
handling of the lady, who evidently is won 
by him, would be: somewhat rough for even 
one of his cowboy colleagues. He differs also 
inasmuch as he does not fire a single shot 
from ever handy .44 and this, at least, Is a 
refreshing innovation. 

The character of Redfern will not win the 
sympathy of the audience, which will rather 
go to the society youth dying of ennul. 

The story is that of the son of a millionaire 
rancher living in New York, who is dying of 
inactivity and is kidnapped to the west by 
Redfern. The latter frames a stampede of 
cattle for him and the thieves make it the 
real thing. Redfern is accused and makes a 
get-a-way, taking the girl with him against 
her will, and then proceeds to prove his inno- 
cenee and win the girl. 

“Where the West Begins” must be put down 
as mediocre and not up to the standard of 
the average release by Pathe. 


imprececton is 
Impressior $s 





MAGGIE PEPPER. 


MGR Ie FOOIIE 65.0860 060600s BE Ethel Clayton 
Joe Holbrook..................Elliiott Dexter 
Ada Darkin...... ... Winifred Greenwood 
Sam Darkin...... we eeeeee Tully Marshall 
Claire Darkin..............Fdna Mae Wilson 
Jake Rothschild.. Raymond Hatton 

In the film adaptation of Charles Kletin’s 
play, ‘“‘“Maggie Pepper’? (Paramount), we have 
one more exemplificat‘on of the oft-asserted 
statement that with: ' a good story the best 
of stars cannot giv atisfaction. One might 
also add that, given an excellent vehicle, a 
less important screen luminary is apt to sup- 
ply far more agreeable entertainment 

Gardner Hunting has made a very under- 
standable scenario, and the direction by Ches- 
ter Withey is equally satisfactory. In short, 
Paramount has an altogether successful pro- 
duction in “Maggie Pepper.’’ 

Following screen traditions the titular role 
is entrusted to a pretty woman, Instead of a 
tharacter actress. In the original tale Mag- 
zie Isn’t a doll-faced individual, but a woman 
who succeeded by sheer force of character 


and a capacity for quick-witted retorts. What 
she lacked in looks she made up tn brains. 
But what film producer would have the cour- 
age to east a character actrees for the star 

rt fr comedy drama? Answel Nane, 
He feels tt te absolutely necessary to have 
close-ups of the star, showing her tn all her 
pristine beauty It matters not that in actual 
life a woman as clever as Maggetle Pepper is 


described couldn’t possibly be beautiful 

Miss Clayton acquitted herself creditably in 
the role of the slangy Maggie Any film 
actress, given the uproariously funny slang 
speeches, couldn’t fail with it Time and 


again when they were flashed upon the screen 
at the Rialto last Sunday afternoon the 
“house rocked” with laughter. Ellfott Dexter 
made a fine, manly lover of the part of Joe 
Holbrook, the owner of the department store, 
who wins her for his wife. Tully Marshall, 
with apparently the same suit and hat he 
used in a number of other pictures, played a 
character heavy in a style with which we are 
all familiar, and Raymond Hatton humor- 
ously visualized the role of Jake Rothschild, 
the drummer, who wanis to marry Maggle 
and go into business partnership with her. 
An unprogramed woman made the role of the 
department store detective stand out as a bit 
of excellent acting, conveying much by her 
plendid facial expression. The remainder of 
the cast was excellent. 

Any picture house in the world will please 
its patrons with “Maggie Pepper.” It is sure- 
fire comedy scattered over a framework of 
melodrama. Jolo. 


CHILD OF M’SIEU. 


Marie, child of M’sieu....Bable Marie Osborne 
Philip, a man of Bohemian taste, 

Philo McCullosh 
Absinthe, lovable though a derelict, 

Harrish Ingraham 
Claire, a plaything of fate....Claire Alexander 
The Lace Lady, a flirt.... Katherine MacLaren 
a EP ee eee Pere The Tavern Keeper 

Screen version of Browning’s “Pipa Passes” 
in which Baby Osborne is starred by Triangle, 
It is one of the best pictures in which the child 
has appeared. The feature was directed by 
Harrish Ingraham. It is tn five reels. 

Besides full of her childish pranks, Marie 
(Miss Osborne) plays a more serious part, 
that of the sweetheart to all the patrons of 
M’sieu’s tavern All the characters in the 
poem have been placed on the screen. and 
those who carry the principal roles give a 
highly creditable performance. The name of 
the young woman who takes the part of Celeste 
and the man who plays M’sieu, for some un- 
known reason, have been omitted from the cast. 
In both cases the conception of the characters 
is in keeping with the poem. 

One misses the clever Httle negro who has 
appeared in previous pictures with Baby Os- 
borne, but her other pal, “Freckles,” is very 
much in evidence. 

The picture has been produced on an expen- 
sive scale and it is an unusually attractive 
feature. ‘The photography is clear and the 
scenes are picturesque. MHarrish Ingraham, 
who takes the part of “Absinthe,” has shown 
fine judgment in direction. 








SIDNEY SETTLES IN ST. LOUIS. 

Louis K. Sidney, for some years man- 
ager of Fox’s Jamaica theatre, and who 
left New York earlier in the year to 
handle the management of Fox’s Lib- 
erty Theatre, St. Louis, last week ac- 
cepted the managing directorship of 
the Kings and Park theatres in the 
Mount City, which with the Shenan- 
doah there were recently taken over 
by Kopplar & Goldman, St. Louis pic- 
ture men. 





“Sunnyside” is Chaplin’s Next. 
Nothing definite is known on the 
next of the First National Exhibitors’ 
release of the Charles Chaplin sub- 
jects beyond that it is finished and 
for the present has a working title of 
“Sunnyside.” 

Since the report of the proposed 
“Big Five” came East a rumor also 
came its gumshoe way that the ren- 
tals of the Chaplin were going up. 


First Call on “Snappy Stories.” 

A. H. Van Buren, the billposting 
magnate, who is financing the legiti- 
mate and screen appearances of Mr. 
and Mrs. Sidney Drew, has arranged 
with the Snappy Stories magazine for 
the first call on all the stories used 
by that publication. 

Mr. Van Buren will be furnished 
with advanced proofs and whenever 
he selects a tale the fact will be played 
up in the magazine and the readers 
informed they can see the tale visual- 
ized on the screen. 





Prize Model in Pictures. 

Edith Hart, the model, who won the 
golden apple prize in the model con- 
test at the “Chu Chin Chow” ball last 
week, is already slated for the pic- 
tures. Miss Hart was in conference 
with the local D. W. Griffith offices last 
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" MOVING PICTURES 
THE OLD MAID’S BABY. There are a number of these dramatic scenes in names of others who play important parts of Justice official should be hunting this man 
which Miss Farrar is made to show her daring are omitted. It is a five-reel feature directed is hard to tell, But it looks like a bad slip 
TINY... 0-6 ccc eee secenes Baby Marie Osborne ang resourcefulness. by Lorimer Johnson. in direction. 
Her father.......-+++seeeers Jack Richardson Miss Farrar has a small company, but every There is little original in the treatment of The cause of all the trouble is “‘The Evan- 
Her mother.........s+eeseses Marion Werner member handles his part cleverly, and the pro- a theme as old as the hills. Patricia Went- gelist” (no name given), a former criminal 
i ROEM. «5 a awd s reseteeees Jack Connelly duction is wonderfully realistic. One of the worth (Miss Hansen), with unlimited wealth, who turned temperance orator and general 
Sylvia Deane.........--+eeeees Clarie Du Brey outstanding features is the fine direction. is tired of the effete East and goes West in reformer and through whose efforts Cheyenne 
Professor Caldwell............ William Quinn . search of a “real man.” She finds him in or Cayenne has gone dry. 
[re Caldwell..........<. Georgia Woodthorpe the person of “Breezy Jim” (Crane Wilbur), The outlaw abducts the heroine and does 
Joffre Pershing Johnson........Little Sambo BREEZY JIM as special agent of the Department of Jus- other ungentlemanly things, but comes to an 
A Pathe program release, the story and P tice. What Breezy Jim is doing in Cayenne is untimely end, and the picture closes with the 
scenario of which was written by Agnes C. A “western” in which Wilbur Crane is not stated, but apparently he has been as- stars in a clinch. 
Johnson, produced by Diando and directed by starred by Triangle, with Juanita Hansen as signed to the job of capturing a criminal who The photography is in keeping with the 
William jertram featuring Baby Marie leading woman. These are the only two char- once stole a lot of gold from “Old-timer.” This story, which is poorly constructed and has 
Osborne. A picture well above the average. acters given in the cast; for some reason the being but a state offence, why a Department little to recommend it as a feature. 


A few more such as these would make a 
strong appeal to people whose tastes do not 
run to gun play and murders. There is a 
heart pull in it and a good kick in the plot. 
If Baby Osborne has not yet got over her 
self-consciousness and a trick of glancing into 
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the all round excellence of this child’s work. 
There is a great deal of human pathos in the 
story which has good continuity and shows care 
in direction and detail. It is that of the mother 
and father of Tiny, who lose their lives in a 
parachute descent. A previous appeal by the 
mother to a wealthy sister fails. But the 
sister, who is a blue stocking, later relents 
to the extent of taking the orphan and grad- 
ually learns to love her. The plot is built 
on the efforts of a professor to marry the 
“old maid,’’ who has given the child a home, 
and get her to collaborate with him in writ- 
ing a book dealing with the same subject as 
hers, but of which hers is the best. She will 
marry him but not until the book is com- 
pleted. He then destroys parts of the book 
and blames the child. However, it all works 
out to a satisfactory finish. 

A telling scene is where the child, thinking 
she has no friends, walks out into the lake 
to end her little Hfe. Her lame dog scenting 
danger attracts the attention of the aunt and 
a real man and the child is saved. A scene 
well portrayed. Baby Osborne is evidently 
permitted full sway in facial expression to 
register her various emotions, but there are 
spots where these should have been well toned 
down, for they border on the grotesque. 

The supporting cast is fair. Ciarie Du Brey 
gets a lot out of Sylvia and her transition 
from the old maid with mathematical leanings 
to a woman with a heart and soul is nicely 
shaded. William Quinn makes a most obfec- 
tionable child-hating professor by virtue of a 
good performance. Worthy of mention ts 
Little Sambo, a colored child, who is a real 
screen actor. This picture will undoubtedly 
please and is as near “something new” as 
seems possible te see these times. 
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: THE MORAL DEADLINE. 
' ' Nad SP ere ree re June Elvidge r 
: RS A cc n'b-d 554 ohd'oa4 yaaa Frank Mayo ey y 
| A Frank Mayo | THE VIRGINIA PEARSON PHOTOPLAYS Inc. 
i NS 6b dks cote sacecenios Grace Stevens } 
re ane = eo ea TEE — Weeks , 
' SE ORs oc oscccovvescees ertrude Webber ; 9RESENTS 4 
yi SU WRPICRIONG, ... 0... scccceccee Louls Grizel she ermal 4 : 
Tt Sree Louise Du Pre : i" 
' ste or Udo + Wk d 6. 0.0.09.) Kod Joseph Smiley 
: 8g ee ...Jane Sterling “ j 4 1M 4 
: Barbara Van Vilets............ Murtel Ostriche ww Q ih 
i June Elvidge is starred in this World five- , a, 
it reel feature, with Frank Mayo taking the lead- ; 
a ing male role. The story was written by Earle q 
if Mitchell. Travers Vale did the directing. ‘ rw as 
It’s the old hackneyed theme of the shop girl : THE BISHOP’ S EME 
who marries the son of a financier, under an t | IN 
assumed name, and the latter is cut off by his 
father. The hero goes through almost the 
whole list of melodramatic situations, even to +) ADAPTED FROM THE FAMOUS NOVEL OF CAPTAIN HOUGHTON TOWNLEY 





— caught in a waterfront dive and shang- § 
aled. 

Miss Elvidge as Evelyn Merrill, the young ‘ < 
woman who falls in love with the millionaire’s WITH SHELDON LE W IS 
son, finally securing happiness, makes the most 
of her “virtue triumphs in the end” part. It 
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is not a particularly pleasing role, and although VWiiy SUPPORTED BY A CAST OF PROMINENT PLAYERS. 
well done, the situations are so commonplace , : 

they fall to hold. ' THE FIRST OF A SERIES OF EIGHT PHOTO. 
gl Mayo makes a pleasing young hero, but 

the whole story is so unreal he is under a ‘ PLAYS TO BE PRODUCED ; 
handicap all the time and always ‘“‘atting.” Hii} SUTeee PERIeS ae 





He has been cast in many better roles. The a . EK 7 ‘HE CT 
scene where he is reconciled with his wife @ ' COMING YEAR, UNDER THE DIRECTION OF 


after a year’s absence is the only real strong 


situation. The photography is pleasing and vik 

there are many scenes which will be familiar JOHN B. O'BRIEN 
to New Yorkers. There are two or three un- : 

usually handsome settings, and the production 


is far better than the story, 


SHADOWS. 


Muriel Barnes ) Geraldine Farrar —— = T- = = 
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Farrar starred by Goldwyn. It {s at the Strand. — —— ——— ——__—_ _ _——— ———_—— - ASS) \ — = = = =. —> 
Miss Farrar takes a dual role, that of Cora SS Ss a Seer ee ee nnn S22 Se 
Lamont, who has led a wild life in an Alaskan = 
dance hall, where she is ‘the victim of Jack 
McGoff (Tom Santschi), and Muriel Barnes, 
yy wife of a wealthy New Yorker. F] 
e story is that of a woman with a past, 4 ‘ 

who fights for home, and life and love, against 
those who would rob her of all. As a fighter. ; VIRGINIA PEARSON PHOTOPLAYS, INC. 
Miss Farrar has something to fight for. Not 4 
havines told--her Aushband of -her- early: indis- : 112. WEST FORTY-SECOND STREET NEW YCRE 
cretions, she is in constant fear that something Gi : 
may crop up whereby he may be enlightened. 

The climax comes when her old lover turns 
up in New York, she thinking she had shot 
him to death before leaving the Northwest. 
An intensely dramatic scene is enacted be- 
tween the two, and she is only saved from 
being strangled to death by the timely inter- 
vention of the butler, who kills her assailant. 


DistcoranaSeerererers isthe ee ed, oe 
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Stands Supreme in Portrayal of 
Vigorous, Manly, Typical 
American Roles 


“One of the Most Accomplished FAST AL oe oe 


° 99 “FREEDOM OF THE WORLD,” Goldwyn ~ 
of F ilm Ss tars “LAFAYETTE, WE COME,” Affiliated 
EXHIBITOR’S TRADE REVIEW t “STARS OF GLORY,” Affiliated 
“FIGHTING THROUGH,” W. W. Hodkinson Corp. 


NEXT RELEASE 


“VIRTUOUS MEN” 


A SPECTACULAR, MELODRAMATIC PRODUCTION 
ENCYCLOPEDIC OF THE TIMES 
DIRECTED BY RALPH INCE 





‘oe 
mf 
SS) 
ys 
ge 
bs 
12 
& 
a 
. e 
me. 
-e 
¥ 
ia § 
ae 
p 
i | 
AG : 
™ » 
a) 
Bee E 
‘ rs rs 
a; 2 
M/ 
i 
¢ > 
me & 
2. 
> © 
| 
= * 
} 
Pes. | 


ee ee 
oy owe gp te mpe 


LINCOLN | 








Sarma tied ayes mee 


Sipe a 





i 


ee eee 
oe tee ABO 


Shona 


atin Reliaeeinal 


coldecndeteinal Uedeoonbtubieiens Ls o-con-asee-capilliindtendmessnemeinaaand 
a t 





—— ep nme fen Aare ae 
ain a VR eG SIREN ” 














‘ MOVING PICTURES 





COAST PICTURE NEWS. 
By GUY PRICE. 


Los Angeles, Feb. 5. 
Mary Maclaren is vacationing at Coronado. 


Louis B. Mayer has left for the east. 


Hampton Del Ruth is directing for Sennett 

Marshal! Neilan is getting ready to direct 
Anita Stewart 

Sam Rork, back from the east, is handling 
Katherine MacDonald for Chicago interests. 


John Blackwood has 
city for Robertson-Cole. 


opened offices in this 


Now it appears that Chaplin and his bride 
are going to England after all. 

W. Christy Cabanne has begun directing 
Mabel Normand. 

Ivan St. Johns is doing special publicity for 
Universal. 

Louis Gottschalk wrote the incidental music 
for Griffith’s ‘‘Mother and the Law.” 


Grauman’s celebrated its first anniversary a 
week ago. 

Bayard Veiler, here for the winter, has sold 
a script to Universal. 





Mary Anderson, known as Sunshine Mary, 
and her mother are touring California. 

Jack Pickford made his wife, Olive Thomas, 
a gift of a new car upon her arrival here. 





Henry Woodward has finished a good role 
with Bessie Barriscale. 


Frank Keenan has completed his first pro- 
duction under his new Pathe contract. 

What will the Sitting Bulls who jammed 
the Alexandria lobby have to chatter over now 
that the film excitement has abated? 








T. L. Tally and son, Seymour, went hunting 
following the strenucus five weeks as host to 
the First National directors. 





Tod Browning has finished cutting his new 
Priscilla Dean picture, which was taken mostly 
in the Big Bear country. 





Al Nathan, formerly manager of Universal 
houses in New York, is here looking for a 
managerial opening. 





Sidney Cohn, released from the army signal 
corps, is back in town handling Kitty Gordon’s 
interests. 





The Clara Kimball Young Company is now 
producing at the Brunton studios, having left 
the Sunset to Mary Pickford. 





Henry Lehrmar is forming a new comedy 
company. Harry Sherman is assisting in the 
finances. 





Watterson R. Rothacker, president of the 
Chicago film company bearing his name, visited 
the Francis Ford Company last week. 





Verne Elliott and William E. Wing wrote 
and staged a play at Gamut Club for the bene- 
fit of the enlisted men. Picture stars com- 
prised the cast. 





During the recent confabbing of film mag- 
nates and stars the man without a couple of 
million in his kick was a lonesome cuss. No- 
body would speak to him. 





Perhaps Harry P. Caulfield was different 
than the others. He admitted openly and 
shamefully that he did not have a billion 
dollars. 





Bert Glassmire and John Gray are writing 
titles for Sennett and other producers. 





Conversation overhead at Universal: 

Jim Corbett: ‘Please let me act in this 
scene?” 

James Horne, director: “You will NOT act; 
it’s action we want, not acting.” 





Emil Kehrlein, Jr., no longer is handling 
the Kinema. He has gone to Fresno to look 
after the interests of his theatre in that city, 
while George Dumond, at one time with Clune, 
is managing the house. 


INCORPORATIONS. 


George V. Hobart & Co., Manhattan, 
theatricals and motion pictures, $50,000; 
F. Flammer, H. F. Rawl, G. V. Hobart, 
130 West 44th street. 


Selection Fiim Service, Manhattan, $25,- 
000; S. Garcia, E. J. Agate, L. B. Smith, 
30 Pine Street. 





PICTURE DEATHS. 


The father of John O’Brien, the film 
director, died Saturday at the O’Brien 
Long Island home, following a recent 
operation. 


It is reported Allan Dwan, who has been di- 
recting Marion Davies, will shortly resign and 
is negotiating to make features for Lewis J. 
Selznick, 


is ee ee ee —s 


F-P STOPS TRADE SHOWINGS. 


Last week Famous Players-Lasky 
announced its projection room show- 
ings for trade paper reviewers would 
be discontihued. The notification sug- 
gested reviewers of the trade press 
could see the releases when first ex- 
hibited in New York City. Private show- 
ings have been given for some time by 


F-P for the picture reviewers, as a 
pre-review of the feature, presumably 
ror the benefit of the exhibitors 


throughout the country, and for their 
pre-information 

With the trade press and such pa- 
pers as devote space to critical re- 
views of moving pictures unable to 
publish a review until the films are 
first shown publicly in New York, the 
papers would follow with their reviews 
what is known as the “first run” of 
the features and be of no value to 
any exhibitor exploying first run serv- 


ice Similarly the reviews would be 
of little value to those exhibitors us- 
ing “second run” since the second run 


exhibitors would have placed their or- 
der for the feature before a review 
of it could be read by them. 

Several firm makers have discon- 
tinued the private showings of re- 
leases. A few from time to time did 
so though of the opinion that a pro- 
jection room without an audience as- 
sembled gave the few reviewers pres- 
ent a too cold presentation to correctly 
gauge the full value. That this has 
held true of all private projection room 
showings has been the opinion of 
some film people for many years. A 
majority of the film manufacturers 
Cisregarded this opinion and appeared 
to feel reasonably safe in thinking 
they would secure favorable comment 
for their features from film reviewers, 
or at the most be “let down,” pre- 
venting any actual infury being done 
through the reviews to the sale of the 
feature. Other manufacturers had a 
certain number of- exhibitors under 
play or pav contracts and a review 
meant nothing beyond its face value 
other than for the receipt of new busi- 
ness, 

‘Film makers who were seeking to 
dispose of a feature by sale or for 
state rights usually held a showing in 
a theatre, with an audience gathered 
through invitation, thereby guarantee- 
ing it to be a friendly one. The re- 
viewers were invited with the expecta- 
tion of the maker of the film that at 
least they would be influenced by the 
friendliness of the audience if that 
could not be further cultivated in the 
reviewers through the manufacturer’s 
press agent. Often the reviewers were 
invited to a showing and dined. 

If has been quite well accepted in 
the picture trade however that where 
the exhibitor at large is at liberty to 
select such feature as he may deem 
most desirable for his clientele, a pre- 
press review may be of immeasurable 
value to him, especially the exhibitor 
outside New York, if the exhibitor has 
confidence in the honesty of the paper 
whose review he consults. In that 
event, were the manufacturer to pre- 
show his picture for the trade press, 
the exhibitor might be swayed by the 
notice of his favorite reviewer to an 
unlimited extent, and the manufacturer 
be correspondingly affected in his sales 
department. Without the pre-view 
ard unless the exhibitor is held under 
a play or pay contract, the exhibitor 
must take his chance, to keep abreast 
of his competitor, and accept or reject 
the picture upon the nominal merits 
of it, name of maker, star, director 
and such other information as may 
he gained by the exhibitor solely from 
the literature in connection with the 
feature sent out by the maker of it. 





State Convention at Syracuse. 

A call for a statewide convention of 
picture exhibitors in the State of New 
York has been issued by President 
Sydney S. Cohen. The call is for 
Feb. 26, at the Onandaga Hotel, Syra- 
cuse. 


STOCK SWINDLE CHARGED. 
Chicago, Feb. 11. 

A stock swindle involving thousands 
of dollars and including several scores 
of victims is expected to result from 
the state’s attorney’s investigation of 
the Barker-Swan Film Corporation, 
with studios at Florida. Dr. A. H. 
Shields, one of the factors in the enter- 
prise, was arrested in So. Bethlehem, 
Pa., on complaint of one of the stock- 
holders. The names of 16 men, some 
prominent in Chicago, are listed as 
associated with Shields in the enter- 
prise. 

Among the witnesses to be sum- 
moned is Mrs. Dolly Ledgerwood Mat- 
ters, who two years ago gained na- 
tional fame through her efforts to es- 
tablish her claim as mother of a baby 
she swore was heir to her millionaire 
husband. The film company had 
agreed to feature Mrs. Matters as lead- 
ing woman. She was made partner in 
a venture produced by the concern. 
Disputes developed, however, and the 
seven reels in which she was featured 
are in a Chicago safety deposit vault. 
Mrs. Matters and the officers of the 
old company are fighting for the right 
to title. 

She will appear, she says, in connec- 
tion with the charge that the film com- 
pany specialized as much in stock sales 
as in the making of pictures. 


“BRUTALITY” IN QUESTION. 


Lowell, Mass., Feb. 11. 

Dr. Charles W. Eliot, president emer- 
itus of Harvard, attended a perform- 
ance of the picture, “Ravished Ar- 
menia,” last week. His visit was for 
the purpose of settling a controversy 
which has arisen over the elimination 
of certain parts of the feature. The 
women members of the American Com- 
mittee for Relief in the Near East 
state that some sections of the picture 
are too brutal. The men on the same 
committee, however, state that every- 
thing should be left in and shown 
with the very brutal frankness of 
which the women complain. 

Dr. Eliot will give a decision in a 
week. 


Salome Breaking Records in Chi. 


Chicago, Feb. #1. 

For the first time in the history of 
pictures in Chicago, a film is getting 
75 cents top on Madison street. It is 
Theda Bara in “Salome,” which is play- 
ing at the Bandbox. 

The production is not only unique 
because of its record top figure in a 
house which has a capacity of only 
330 seats (no balcony), but because of 
the epochal advertising campaign 
which supplements it. 





WANTS HER CHILDREN. 
Rochester, N. Y., Feb. 11. 

Dolores _Kamb, in pictures, has 
started a habeus corpus proceeding in 
Supreme Court here against her hus- 
band, John Kamb; Dominic Kamb, an 
uncle, and Theresa Kamb, a grand aunt. 
The purpose of the suit is to get pos- 
session of her children, which she 
claims her husband refuses to permit 


her to see. She is at present engaged 
by a producing company in Los An- 
geles and came from the Coast to press 
the suit. 

According to Mrs. Kamb, she was 
married to John Kamb in 1909 and 
lived with him in Cherrydale, Va. One 
day when out of town the husband 
took the children with him to Ro- 
chester. Mrs. Kamb had to go to 
work until she earned sufficient money 
to pay her way here. A charge was 
placed against Kamb, a divorce se- 
cured and he was ordered to pay 
alimony. He left the state, going back 
to Cherrydale. 

Mrs. Kamb again followed him in an 
effort to get alimony and the chil- 
dren, but although she traveled back 
and forth several times she was un- 
able to get either. She finally went 
to Los Angeles and secured a job 
with a moving picture company. The 
husband has been living here lately 
with the two small children. Mrs. 
Kamb is staying at the Hotel Seneca. 


Brooklyn Exhibitors Elect. 


The Motion Picture Exhibitors’ 
League of Brooklyn held its annual 
election Feb. ® and the following of- 
ficers were chosen: 

William Brandt, president, over 
Jacob Grossman, by a vote of 20 to 
17; Charles Cranidies, first vice-pres- 
ident; Otto Lederer, second vice-pres- 
ident; Harry Shapiro, treasurer; 
Samuel J. Berman, re-elected secretary. 





IRVING BROOKS 
“KLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 








JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 
Recent Releases for Barriscale, Keenan, 
Glaum and Kerrigan 














OF COURSE! 


[BOOK FROM WORLD BEFORE YOUR OPPOSITION DOES] 
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MOVING PICTURES : 
McAD0O AND TAXATION. OWN “CLEAN” PICTURE. ONLY A SALE. NEW SCREEN MAGAZINE. 
It is generally believed the retention Two picture producers from the There was what seemed to be a The Universai ts to issue a screen 


cf William G. McAdoo by the “Big coast hit Broadway this week. They young riot in the Jewel Exchange on magazine devoted to comedy under the 


Five” stars in pictures means the are Tom Sawyer, of Dallas, accom- the 7th floor of the Mecca building title of “The New Screen Magazine.” 
quintet may try to have a ruling made panied by Tynan, formerly associated Monday morning. Harsh words and Jack Cohn is the editor and the first 
regarding their status under the new with the Chaplin productions. They then profane language filled the air three rele ases hz ive been made under 
Internal Revenue Bill. The stars last brought with them a completed five- and the bedlam grew so marked there his supervision. He has three direc- 
year tried to have the Finance Com- reel feature and their greatest boast WS a rush of employes to the scene. «tors working on the material.. Inci- 
mittee recognize their claims regard- about the picture is that it is “clean.” “What’s the fight?” was asked, to dentally it is to have a dramatic re- 
ing a difference between earned and They are going to make a specialty which one of the smiling stenos re- viewing department with a prominent 
unearned incomes, but they were un- of this kind of productions and have plied, “Oh, it’s no fight, only Louie feature of a Broadway hit shown each 
successful. ; received an indorsement of a number Cohen is selling a picture to a guy.” week in a brief flash, Thus far Listen 

Under the new law the “Big Five” of women’s organizations in the west. {Be ee aa Lester” and “Sometime” are included. 
would have to turn over to the Gov- it is one of the greatest methods, they Arvid E. Gillstrom will direct the next Ann Luther is starred in the new Pathe 
ernment 65 per cent of their incomes, say, to fight censorship. George Walsh subject. serial of fifteen episodes, ‘“‘The Great Gamble.” 


for all are working under arrange- 
ments whereby they received over a 
million a year for their services. Mary ; 

Pickford’s Artcraft agreement was - Se COPE RTS 
that she was to receive a drawing 


account of $20,000 weekly and to re- - Cc Se . ett Comedy 

ceive a percentage of the profits on 

each picture. Her financial return for 

last year is understood to have been ,- MI: TR Ry 

in excess of $950,000 to date with a ae ; io 

large return from the earnings of the 

pictures she appeared in still to be 

accounted for. Her First National 

contract provides for her to make four 

pictures for which she is to receive 

$250,000 each on the delivery of the 

negative and in addition she is to par- 

ticipate in the profits. : é: <7 
The Douglas Fairbanks Artcraft : . f “wee 

contract was for eight pictures for be Vy 

which he was to receive $200,000 each. Paes ad ( 

Of the eight, six have been delivered , Sa Tee Re 

and released and the seventh is com- +a SS 


pleted. This leaves him but one pic- 
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ture to go. The arrangement. regard- ws San “Sey - 
ing his sharing on the profits was ua Ge ae ee 
a 


figured on tne basis of the picture ra] 
earning 100 per cent on the $200,000 
that he was guaranteed after which ig 
he received a portion of the profit 
above that amount. 

The D. W. Griffith and W. S. Hart 
contracts were somewhat similar with 
the former receiving a guarantee in 
keeping with those of Fairbanks and 
Pickford while the latter was some- Q 
what under that figure. 

Each of the stars have been oper- 
ating under individual corporations 
which they have had an active partici- 
pation in and this has cut down the 
return that has been made to the 
Government on personal taxes. 

The McAdoo association with the 
“Big Five” may bring about a long 
drawn out battie in Washington with 


a view to having a special line of de- 4 e 
markation made between the earnings e 

of stage and picture stars and the wit 

earning coming from invested capital 


in securities and real estate. The lat- 
ter to be termed unearned incomes. With Ben Turpin, Charles Lynn, Alice Lake and an All-Star Cast. 


The initial misunderstanding be- 
tween Adolph Zukor and Miss Pick- 


ford over a renewal of the contract 4 
oid Serums Bineestsa'* || MACK SENNETT IMPROVES A THRILLER 
bination is said to have been over the 


star’s demand that the producers 
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agree to pay her income tax and as- HERE’S nothing funnier than a burlesque melodrama when it is bur- 
et eS lesqued by a master mind. 
aati: Here’s “East Lynne” done bigger ‘and better than ever before. 
ILLINOIS CENSORSHIP. See the poor but proud heroine tied to the track! 
Chicago, Feb. 11. See the puffing train threaten to crush the life out of her! 

Another movement for state censor- 
ship, of pictures was set on foot in See the great circular saw eat its way through the log toward the helpless 
the Illinois legislature this week when » 
a bill was introduced proposing the li- beauty. 
censing of all pictures shown in Iili- See the great scene at the pier, the diving Venus’ struggle over the black 
nois by the state department of regis- _ _ 
tration and education. ; 3 waters of the river! 
atk aan la’ ae a See the proud beauty and her child cast out into the snow. 
display of motion pictures be void See—see the crowds come in when you let ’em know you’ve got one of 
after Oc . an at no suc 
Spdtannens be enacted after thet. date. those Paramount-Mack Sennett Comedies on the bill. 
Steréopticon views, advertising and 
news bulletin films and religious, fra- SS — 


ternal and educational films are ex- 


f I i f ti A | 
— os. (Paramount) * FAMOUS PLAYERS ~LASKY CORPORATION 
No specific provision was made for ADOLPH ZUKOR Pres. JESSE L.LASKY Vice Pres. CECIL B. a SERA Svecter eneral 


a state censor or for a board to per- . “NEW YORKT 
from this duty. Fees are fixed for 
censorship of.films submitted, and pen- 
= for violation of the proposed 
aw. 
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COLLECTING ON PICTURE “NAMES” 


During the last few months there 
have come to light a number of in- 
stances where picture producing com- 
panies that have big stars under their 
have been collecting a 
rake-off on the value of 
their stars through in- 
various market prod 


management 
considerable 
the names of 
dorsements of 
ucts 

1, 


One company has made it a custom 


to prevent its stars from signing any 


letters of endorsements unless the 
permission of the firm was first ob- 
tained. The matter is handled by the 


representatives of the firm. They see 
to it the star gets the full value of 
the advertising and in cases where the 
ommodit y is one that will be of use 
to the star there are arrangements 
made whereby the star will get some- 
thing of a rake-off, the usually 
receiving a cash consideration for the 
use of the name 


firm 


The rates vary according to the 
prominence of the star. If the star 
is a very big one $5,000 is extracted for 
the rights to reproduce a picture and 
a letter stating that the star “prefers” 
this or that over his or her own 
Signature 

In one instance a 
made an arrangement whereby each 
of the female stars was to indorse 
their product and for that the stars 
were to receive their gowns for the 
year without cost, in addition they 
were also to get the advertising that 
was advertising the silk. None of the 
stars could chtain gowns without first 
receiving the O.K. of the home office. 
One little star tried to put something 
over on the advertising company and 
the picture firm with the result she 
was barred from further participating 
in the proceeds. The company got 
“so much” for each signature that was 
obtained. 

Now there is a movement on foot by 
the Government to foster the seal 
skin industry to the extent of mak- 
ing that fur the fashionable thing for 
next winter. They have retained a 
propagandist to instill the desire for 
seal skin wraps in the feminine mind 
for next season. This is to be done 
with the aid of the picture stars. Ten 
$4,000 seal skin coats are to be dis- 
tributed among stars to be worn in 
pictures and also about the streets to 
sow the seed. 

The reason the Government wants 
a market is the large number of seal 
skins secured through recently killing 
a number of the animals off the Alaska 
shores. The Russian-Japanese treaties 
regarding the seals on certain islands 
in that territory has been so rigidly 
enforced the animals have increased 
remarkably, and to such an extent on 
the American shores the overcrowding 
was so great the seals were deserting 
for the Russian and Japanese islands. 
To relieve this about two million were 
i1ecently killed. 

One of the stars with a big company 
obtains all of her gowns from a cer- 
tain firm of modistes for permitting 
herself to be painted in one of their 
gowns each season of the year and 
this painting is displayed in their show 
rooms. She has carte blanche to any- 
thing there is in the establishment and 
it is not unusual for her to obtain as 
much as $25,000 worth of dress stuffs 
in a year. The company she is with, 
however, does not collect on this ar- 
rangement for it was one she person- 
ally made and outside of the office 
contract. 

Chaplin manages to get considerable 
royalty out of the use of his name 
tor various purposes, such as_ the 
Chaplin statues, the Chaplin dolls and 
other like devices, but the other stars 
in pictures seem to have overlooked 
thiss and the produters “have 
capitalizing on it. 


large silk house 
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Tarkington Baker of the Universal forces 
has appointed two new publicity managers at 
Salt Lake City and Oklahoma City, in W. H. 
Bennett, Jr.. and H. W. Ferguson. Both are 
well known newspapermen in their localities. 
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N. A, M. P. I. MEETING. 


The Board of Directors of the N. 
A. M. P. I. will hold a special meet- 
ing Feb. 24 when the resignation of 
William A. Brady will be acted upon 
and the withdrawal of the Motion 
Picture Exhibitors League of America 

; members of Class 2 of the Asso- 
ciation. This will take place in the 


morning. 


t 


In the afternoon of the same day a 
general meeting of the members of 
he National Association will be held 
to amend the by-laws of the organi- 
zation. 


a1 11111 
| Hi Ht 
} Wh 
tote 


tit i 


EUBANK RESIGNS FROM ESSANAY. 
Chicago, Feb. 11. 

Victor Eubank, general manager for 
the late Essanay, has resigned. There 
will be no successor, as no productions 
are in process or contemplation at the 
plant. 

Eubank has gone to New York, 
here he will probably make a con- 
uection as supervising director to one 
f the feminine stars who has her own 
ompany. 





Carey Wilson, handling the local booking 


distribution of the Houdini picture, is con- 
fined to his home by illness. 











PA. SUNDAY AMENDMENT. 
Harrisburg, Feb. 11. 
A bill that would open the picture 
theatres in Pennsylvania Sunday eveén- 
ings after 7 o’clock has been intro- 
duced in the House of Representatives 
by Representative William F. Rorke, 
of Philadelphia. The measure is an 
amendment to the old Blue Laws. 
The Rorke amendment would permit 
lectures, concerts and entertainments 
of an ,educational character. 


H. Rosson, of the Ideal Films, London, has 
purchased for the United Kingdom rights to 
“Cannibals of the South Seas.” 





etnieteet and directed 
for the screen by 
LEONCE PERRET 
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Produced by ACME PICTURES CORP. 








e 1457-Broadway- New York 
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PADEREWSKI, NOW PREMIER OF 


POLISH NATION, IN PICTURES 





Famous Musician Recognizing Value of Motion Pictures Is 
Co-operating in Producing Seven-Reeler Which Will 
Have First Showing at Metropolitan Opera 
House. Poles in America Assisting. 





Roy Somerville and Hugh Weir are 
at work on the seven-reel feature in 
which Ignace J. Paderewski will ap- 
pear. Paderewski has recently been 
chosen premier of the new Polish re- 
public, which will co-operate in every 
way to make a huge success of the 
production, the proceeds going to the 
Polish Red Cross. 

Paderewski left about two months 
ago and while here was the accredited 
representative of the new Polish gov- 
ernment, which will co-operate with 
the United States government in 
granting the use of its armies for such 
scenes as may be required. The Po- 
lish National Department in America 
will lend its official aid and will fur- 
nish as many supernumeraries and 
pageant costumes as may be required. 

When completed the picture will 
have its first American showing at the 
Metropolitan opera house, which it is 
understood will depart from its policy 
of refusing pictures to be shown there. 
On that occasion Josef Hofmann will 
play Paderewski’s unpublished compo- 
sition, “The Battle Hymn of Poland,” 
Geraldine Farrar has promised to sing 
and Richard Ordynsky, who will be 
technical director of the production, 
will assist in staging the performance. 

The picture is to be _ exhibited 
throughout the country under the 
auspices of the various local Polish 
organizations. There are 4,000,000 Poles 
in America. 

A couple of years ago Paderewski 
declared he would never again play 
in public until his beloved land was 
freed and devoted his entire time and 
fortune to that end. If the famous 
pianist is in New York on the occasion 
of the premier of the film he will ap- 
pear personally. 


DUPONTS BECOME INTERESTED. 


At last there has been something 
tangible regarding the advent of the 
Duponts into the picture industry. 
Heretofore there have been naught 
but rumors regarding the big powder 
people. They have been named as the 
possible backers of the “Big Five,” it 
has been said that they were financ- 
ing the new Capital Theatre and there 
have been stories they were about to 
enter the raw stock field. None of 
these has been pinned down. 

Last week, however, they closed a 
contract which shows their hand to 
a certain extent. They are in the raw 
stock business and they are going to 
conduct their own laboratories for the 
printing of pictures. The contract is 
for the rights to use a certain printing 
device which is said to be the most 
perfect conceived as yet and the Du- 
ponts took over the exclusive lease of 
it on a royalty basis only after they 
had expended $80,000 in investigating 
the patent rights on the device. 

The patents were held by a small 
syndicate of New Yorkers, of whom 
Harry B. Hess, of Bellows-Hess & Co., 
was one of the principals. The con- 
tract that the Duponts made was to 
guarantee one cent a foot royalty for 
the use of the machine until $1,900,000 
was. naid to the holding syndicate, 
after which they will continue to pay 
a royalty of half a cent a foot on all 
other footage that is turned out after 
that payment has been completed. 

The Hess connection with the pic- 
ture industry came a; a sort of a flyer 


in an unknown field. Harry Hess is 
the head of the Bellows-Hess Com- 
pany, one of the big competitors of 
the Sears-Roebuck Company in the 
mail order field. He is also one of 
the largest owner in the Owen Mag- 
netic Automobile Company. He and 
several friends secured the rights to 
the printing device from the inventor 
and disposed of them on a royalty be- 
fore they had any opportunity to ex- 
ploit them personally. 

Recently the Duponts issued an of- 
ficial statement they were investigat- 
ing the technical field of picture pro- 
duction and that they might possibly 
enter it. The Dupont combination is 
about the only one the Eastman Comm- 
pany has ever stood in fear of, for 
with the unlimited resources behind 
the powder people they will be a very 
active competitor to the company 
which has held the field alone for 
years. 


FRANCES MARION RETURNS. 

Frances Marion, who prior to sailing 
for France was the scenarioist for 
Mary Pickford, returned to New York 
on the Baltic. She is to return to the 
Famous Players- Lasky staff of writers. 

Miss Marion went abroad for the 
Committee on Public Information to 
make a ten-reel production on the 
battlefields of France. At the time 
that the armistice was signed six reels 
had been completed. F 

Assisting her was Wesley Ruggles, 
who directed, and Harry Thorpe at the 
camera. Thorpe was in the army, but 
having been Doug. Fairbanks’ camera 
man prior to being drafted, he was as- 
signed to the picture job. 


BRENON LEAVES. 


With the sailing Feb. 8 of Herbert 
Brenon on the “Adriatic” with Marie 
Doro, his picture star, to make feature 
films in England, the announced 
Brenon-Schenck-Selznick arrangement 
for picture-making on this side, to be 
directed by Brenon, was ended. 

Internal disagreements had much to 
do, it is said, with the dissolution of 
the triple association for American 
producing. There was a matter of past 
business association between Brenon 
and Selznick that came into the nego- 
tiations, with the amount of indebt- 
ness involved amounting to around 
$75,000, according ta, calculations by 
Selznick, and the balance claimed is 
reported to have had _ considerable 
weight in Brenon’s determination to 
return to England. 

While away for the past year or so 
involuntary proceedings in bankruptcy 
were started against Brenon. When 
he returned home the director allowed 
the proceedings to remain active, and 
it is said he made no effort to vacate 
the bankruptcy petition before leaving. 
The proceeding will likely not be 
brought to a focus until Brenon comes 
back here again. 

On the same ship were Miss Doro’s 
mother and Mr. and Mrs. Leon Errol. 


Bill in Maine for Sundays. 

The picture exhibitors of Maine have 
organized to present a bill at the next 
state legislature. legalizing Sunday 
amusements. 

It is expected the owners of legiti- 
mate and vaudeville houses will join 
the movement. 


= —— = 


MISS BARA’S PERSONAL CO.? 


Rumors were along the film Rialto 
this week regarding the prospective 
plans of Theda Bara, the principal one 
having it that Miss Bara is planning 
the formation of her own feature com- 
pany at the conclusion of her present 
contract with Fox. 

Miss Bara’s attorney, Nathan Bu 
kan, could not be reached, his mother 
having died last Saturday. 

Miss Bara starts work on a new 
picture next week for Fox. 

A New York picture organization re- 
cently formed and which already has 
obtained a feminine picture star is re- 
ported as having Miss Bara in view for 
a new starring proposition. 


A picture house is to be erected at the cor- 
ner of Hanover and Chestnut streets in Man- 
chester, Mass., at a cost of $80,000. 
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ine Calvert for motion 


and effect. 


FRANK A. KEENEY, President. 





















TO 





NOTICE 


FRANK A. KEENEY PICTURES CORPORA- 
TION claims the exclusive services of Miss Cather- 


written contract with her, which is still in full force 


Notice is hereby given to motion picture manu- 
facturers, producers and managers, of our sole and 
exclusive right to utilize Miss Calvert’s services, 
and of our intention to enforce our legal rights 
against any and all persons, firms or corporations 
who may violate the same. 


Dated, New York, February 6th, 1919. 


FRANK A, KEENEY PICTURES 
CORPORATION 
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“SECRET SERVICE” BOUGHT. 
The Famous Players-Lasky Co. has 
secured the right to produce a screen 
version of the famous William Gillette 


play “Secret Service.” The deal was 
closed Monday. The piece has not 
been assigned to any star as vet. 

A number of story rights have also 
been secured, amoug them “A Daugh- 
ter of the Wolf” by Hugh Pendexter 


and “Hearts and Horse Chieves,” by 
Edith Kennedy, which will be used for 
Lila Lee. “The House of Intrigue,” 
by Arthur Strenger, is a future Ethel 


Ciayton play. From Cosmo Hamilton 
the rights to “Men, Women and 
Money” have been obtained. 

“In Old Kentcky,’’ Anita Stewart’s next pic- 
ture will be filmed in New Ooleans and the 
local race track will be used for some of the 
scenes. 
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pictures, pursuant to its 








RAY C. OWENS, Sec’y and Treas. 
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W. S. HART PULLS AWAY FROM 
BIG FIVE AND MAY RETIRE 


a 
United Artist Organization Sees Powerful Ally Slip Away and 


Hears His Reason for So Doing Is His Coming 


Retirement from Screen. 


$900,000 Under- 


stood To Be Capital of Company. 





Los Angeles, Feb. 11. 
The only definite information anent 
the “Big Five” here this week is that 
William A. Hart thas declined to join. 


_Announcement to this effect was made 


by his attorney, William Grossman, 
who .gave it as the reason, that Hart 
did not want to tie himself up because 
he probably would retire at the. ex- 
piration of his contract with Thomas 


of the World” have been sent out 
through territory not disposed of 
state rights. 

Early this week it looked reasonably 
certain the invasion of New York by 
the Stanley Company of Philadelphia 
had been abandoned, although the con- 
cern had gone so far as to lease and 
equip extensive offices on West 42nd 
street. 

It is rumored the plan of distribu- 
tion decided on by the United Artists 


DIVISION OF FILMS WINDING UP. 

The War Division of Films operative 
under the direction of the Bureau of 
Public Information will wind up its 
affairs within the next three months 
and suspend business. Such is the 
statement of Charles S. Hart, head of 
the division, who returned to New 
York the latter part of last week from 
Europe, where he had been in confer- 
ence with George Creel, head of the 
Bureau of Public Information. 

Mr. Hart stated that before he start- 
ed back the film bureaus established 
and operated by the bureau at differ- 


ent points in France, England, Italy 
and other countries had been closed 
and that the decision had been reached 
to close the division in the States just 
as soon as the department could suc- 
cessfully wind up their accounts. 
Asked whether the pictures and con- 
tracts held by the division would be 
taken over by the American Red Cross 


ABRAMS DENIES RUMOR. 
Los Angeles, Feb. 11. 

Hiram Abrams denies the gossip 
emanating from film men returning 
East to the effect B. P. Sc hulberg and 
he made efforts to have the “big five” 
stars take the action they did on be- 
half of Famous Players-Lasky, and 
implying they were still connected 
with that concern. He says: 

“The statement is unjust, untrue and 
unfourided. We have severed all con- 
nection with Famous Players-Lasky 
and never intend to resume them, di- 
rectly or,indirectly. We are disposing 
of our stock interest in that company 
as rapidly as possible. Film men who 
made statements we are still identified 
with Zukor deliberately misstated.” 


$5,000 FOR “ONE OF US.” 
Chicago, Feb. 11. 
The Jack Lait play, “One of Us,” 
produced in New York and shortly to 
be shown upon a Chicago stage, has 
been disposed of for filming to the 
Paramount. The author, Mr. Lait, has 


H. Ince. It is known Hart has been Association is to play their pictures Mr. Hart said that the Red Cross was received one half the purchase price 
dissatisfied and unhappy and some only on percentage, the bookings to welcome to whatever subjects the di- and will secure the remainder when 
time ago said he would quit. It is be patterned along the lines of the vision had. the screening commences, next Sep- 


stated that he has a fortune and can 
afford to do so. 

Further steps on the part of the 
United Artists Association to rush the 
Organization have been taken, It is 
understood the concern will be capital- 
ized at $900,000, the papers to be drawn 
up in New York where the law permits 
incorporation without a stated capital. 

‘Fairbanks will start his pictures at 
once and the belief is the others will 
follow suit as soon as their present 
contracts expire. 

It is planned, according to authority, 
to take in ten artists in the combina- 
tion, and among those said to be con- 
sidered by the amalgamation are 
Nazimova, Clara Kimball Young, 
Blanche Sweet and Tom Mix. 

All contracts are being signed and 
inspected personally by William G. 
McAdoo and the association is already 
dickering for an exchange or distribu- 
tion staff. It is understood they offered 
one well known exchange man a salary 
of $100,000 a year to take charge of the 
distribution. 

In response to VarRtety’s query from 
New York, D. W. Griffith denies he 
has broken with the “Big Five.” To 
Vartety’s local representative he said: 
“There is no truth in the report. I 
have not broken away from the United 


bring in of a legitimate show to the 
metropolis. The plan may be a sliding 
scale percentage, the attraction’s 
share to increase as certain amounts 
are reached. This has Been a scheme 
of Chaplin’s for some time, but it is 
not definite if it has been accepted. 

In picture circles in New York it 
seems to be generally believed Dennis 
F. O’Brien, of O’Brien, Malevinsky & 
Driscoll, the attorneys for Fairbanks 
and Mary Pickford, was largely in- 
strumental in laying out the founda- 
tion for the five-star plan of organi- 
zation. Previous reports of Mr. O’- 
Brien’s advice to Mr. Fairbanks when 
the latter was hovering between pro- 
positions made him by competing pic- 
ture firms were to the effect that 
Fairbanks hereafter would control his 
own pictures. 

The reported interests of the du 
Ponts in the five-star combination con- 
tinue to spread. Their attention is 
also said to have been indirectly turned 
toward the film possibilities of a huge 
starring combine through Fairbanks 
and his attorney. Both are friendly 
with the du Ponts. 

In addition it is claimed Messmore 
Kendall, behind the new Capitol now 
nearing completion on Broadway, is 
high up in the councils of the powder 


Mr. Hart declined to make any com- 
ment on his future activities beyond 
saying that he would remain with.the 
bureau until everything had been ad- 
justed. 

The War Division of Films has ac- 
complished much work and much good. 
Its propagandistic achievement has 
been such the division heads are eiated 
over the results. Not only was the 
success immeasurably attained with 
the style of subjects, but the “takings” 
went into figures almost unbelievabft. 

Irrespective of the plans of the ‘Di- 
vision of Films as operated under the 
direction of the Bureau of Public In- 
formation, the American Red Cross 
Bureau of Films will continue indefin- 
itely in its exploitation of pictures 
designed to help the organization in 
its after-the- ~war work both here and 
abroad. 

The Red Cross only recently opened 
a picture laboratory in Paris, which is 
in charge of Hamish McLaurin, for- 
merly stationed at the Rialto, New 
York, McLaurin’s duty there being to 
assemble the subjects sent in from 
Germany, Belgium, France, Russia, the 
Holy Land and the Balkans, develop 
them and place the negatives in shape 
for shipment to the New York head- 
quarters of the R. C. Upon their ar- 


tember. 
Paramount has selected Wallie Reid 
to take the principal male role. 


TEMPTING AN “ACE.” 


Following a consultation with his 
Times square attorneys, Duell, War- 
field & Duell, Capt. Eddie Rickenback- 
cr, the celebrated American “ace,” is 
contemplating an engagement to fly for 
the films. Capt. Rickenbacker is un- 
decided pending his release from Ser- 
vice, having left for Washington last 
week, to arrange for his discharge be- 
fore entering into any contracts, which 
a number of film producers are holding 
out. 

The “ace” admits he has been tempt- 
ed to accept, and will do so immediate- 
ly on his release. He is to do some 
fancy work in midair, according to the 
producers’ plans, a scenario being built 
around his dare-devil flying. 


HURT IN FILM SCENE. 
Los Angeles, Feb. 11. 
Monroe Salisbury and Shirley Sher- 
wood were seriously hurt while staging 
a leap for a picture in the snow at 
Pine Crest. 


Doris Kenyon With Woods. 
Before sailing for London A. H. 





Artists, nor do I intend to.” The re- people. Seeing an opportunity to pro- rival here Director W. E. Waddell will Woods contracted to star Doris Ken- 
port was probably based on Griffith’s tect the Capitol if it decides upon a_ re-edit them and select what sections yon in a farce by Avery Hopwood, to 
signing to do three pictures for First picture policy, and also‘any other film are of immediate use in the States. be tried out in the spring. John 
National, which deal he made after the theatres of the first class Mr. Kendall a Cumberland will be Miss Kenyon’s 


inception of the “five” plan. 

The first of the newly formed com- 
bination to come ta New. York will he 
Griffith, who is expected at the local 
offices of the Griffith organization any 
day. His coming is to dispose of mat- 
ters pertaining to his special pictures 
that have been on the market. Since 
the epidemic 14 road outfits of “Hearts 


may secure, a proposal was reported 
some time ago to Fairbanks of $3,000 
weekly for two weeks of every Fair- 
banks picture, the. Capitol to secure 
the first run in Greater New York of 
them at that figure. It is also assumed 
hy the picture people Mr. Kendall has 
had considerable to do in presenting 
the possibilities of the picture field 
to the du Ponts. 


Broadway Houses Playing Reissues. 
Hu, Reisenfeld, managing director of 
the Rialto and. Rivoli, has contracted 
with General Film for the showing in 
his houses of four reissues of Chaplin 
two-reelers, made some years ago by 
Essanay. 

They are “Shanghaied,” “Police,” “A 
Night in a Show” and “The Rink.” 


leading man, 

Miss Kenyon is now at Palm Beach, 
receperating after an attack of in- 
fluenza. 
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Manager’s Report—Week Feb. 3, 1919. 
PARISH and PERU. Two men, pre- 
senting a medley of clever hits, in- 
cluding Singing, Dancing, Barrel 
Jumping, Balancing, Unicycle Riding 
and Concertinas. There is real show- 
manship and our audiences received 
them like returned heroes. Acts of 
the standard and merit of this one 
are made for our audiences, 11 
minutes in one. 
(Signed) W. B. McCALLUM, 
Cleveland, O. 


PAUL and MAE 


NOLAN 


This Week (Feb. 10), 
Orpheum, Duluth 





The Sporting Element of San Francisco turned out 
in all its splendor to greet BENNY LEONARD and 
his party on their arrival in San Francisco. It was 
a beautiful tribute to the present lightwelcht CHAM- 
PION OF THE WORLD 

A Big Brass Band headed the parade, followed by 
such dignitaries of the fight game as JAMES COFP- 
ROTH, EDDIP GRANEY, ‘‘SHAN” of the Continen- 
tal Hotel, JOHN CONSIDINE, HOPPY of Leather 
fame and thousands of California’s choicest boosters, 
whose only thought was to honor Benny and make 


his reception a sight never to be f 
Actors, boxers, song pluggers, tick speculators 
baseball players and barbers—what a dignified gat! 


ering that was! 

Benny’s modesty won the crowd and they couldn’t 
do enough for him. He certainly is a sweet boy, and 
we’re strong for him, too, even if he did knock out 
our Irish Champion, KILBANRE. 

JIM and MARIAN 


HARKINS 


Week Feb. 16—Orpheum, Los Angeles 
Direction, NORMAN JEFFERIES 


“Somewhere 
in New York” 





Dear Oswald: 
i am back in New York 
from ‘Hoosic Falla.” I 
rid of *‘those things,”’ 
need the remedy 
down to the kennels, why 
now, and I will 
r t to you. Sorry that 
t left at the Post 





; r Pal, 
BILL KENNEDY 
“The Pride of 
Hoosic Falls” 











EDWARD 
MARSHALL 


Chalkologist 





FRED DUPREZ 


Still going strong 
in “Soldier Boy” 
at the Apollo The- 
atre, London. Now 
in its eighth month. 


Representatives 
American: 
SAM BAERWITZ 
1493 Broadway 
New York 


Eerepean: 


JULIAN WYLIE 
5, Lisle St. 
London, W.C., 2 








BOB 
KNAPP 
and 
CHRIS 


CORNALLA 











Salt Lake formerly emptied its waters 


Cheer Up, Sailor! 
Even if your Act 








LA ROCCGA 


Charing Cross Rd., London, W.C. 


ROXY 





Wizard of the Harp 
Care of Daw’s, 17 Green St. 



































“Passed by the Board of Censors’’ 
Direction, ROSE and CURTIS 








Direction, ARTHUR HORWITZ 





Moss Circuit. Direction, MARK LEVY. 
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FRED LEONARD Am Sending No Commission 
FENTON SMITH For The DALE 
(Of Astoria, L. I.) AND AND 
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FIELDS TOSEL stonm vet 1) BURCH 
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STAN STANLEY — 


Audience Daisy—Sublime 
BOOKED BY MORRIS AND FEIL 











ORPHEUM CIRCUIT 











CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 














“SQUIRREL FOOD” 
Direction, 


HAYMAN & CANTOR 


DU BOIS and MILLER 








DONNA 


TRIXIE 


MONTRAN and BRESSLER 


Two Girls with a Single Thought: To ENTERTAIN YOU 
(Trying it on the “dog” this week; boys, wish us luck.) 





“A Mite of Mirth” 


Little Ferrp 


The Biggest Little Singer 


Iu Wavdeville Direction, O'Neal & Busey 








GEORGE 


HARADA 


WORLD'S FAMOUS 
CYCLIST 


171@ Clybeurm Ave. 
Chiecage, UL 














BLANCHE ALFRED 
and her SYMPHONY GIRLS, assisted by 
“GERANT” 


Conductor 
Featuring the RAINBOW GIRL 
in Novelty Dances 


Direction, HARRY SHEA 











; SCOTT 
? MOORE 


in 
“WHERE THINGS 
HAPPEN” 











The Cr 











Orpheam Circuit 








Pauline Saxon 


Si Perkins’ Kid 








SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 








BRENDEL -» BERT 








“Waiting for Her” 


Direction, H. BART MeHUGH 
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l Nothing Succeeds Like Success | 


ROEHM & RICHARDS CO. 


wish to announce THE DEBUT of the Season’s Find 


JOHNNY BLACK 


VAUDEVILLE’S FOREMOST WRITER 


JOHNNY BLACK is now connected exclusively with the Efficiency Firm to 
write special material for high-class artists— 
AND 
we are now ready for your orders for special songs, special material, mono- 
logues, sketches. 


ORIGINAL IDEAS with the PUNCH We guarantee to satisfy 














Watch this wonderful combination: 


JOHNNY BLACK 


writes; 


HARRY RICHARDS 


rehearses and stages; 


WILL ROEHM 




















books. 
Some of the artists using our material: WRITE 
NELLIE NICHOLS—CLARICE VANCE STAGE 
MARY MARBEL—VIRGINIA DREW DIRECT 
MARGARET BROE—THREE CHUMS PRODUCE 
MULLEN and CROGAN—JOE WHITEHEAD ENGAGE 


McINTYRE and ROBBINS—SAM P. HERMAN STAGE DANCING 
SHERMAN and UTTRY—JACK INGLIS NUMBERS 
CREIGHTON and HINSTON 





p S Our engagement department always in the market for clever per- 
»W. formers, sister teams, dancing teams, etc. For productions, vaude- 
ville, revues, and burlesque. 


B’way at 47th St. tesmeae New York City 


Telephone, Bryant 6870-6871 
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